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I. Onuc ocBiTHLOI0 KOMIIOHEHTA

Ooenna gopma

I'amy3b 3HaHD,

HaiimenyBanHs creniaJbHiCThb, Xapakrepucruka
NOKA3HUKIB OCBITHsI IpOrpama, OCBITHBOTO
OCBiTHIli piBeHb KOMIIOHEHTA

HopmaTuBHuii

[enna ¢gopma HaBYUAHHS . . - =
03 I'ymaniTapHi HayKn Pik HaBuanHs: 2-3-uit

Cemectp: 3-6-nii

KisbkicTs roaun / kpeauris
o per Jlexuii: 48 ron.

300 /10 035 disoJioris _
MpaxTuyni: 138 rox.
. . Camocriiina po6ota: 96 roy.
TH/I3: € Moga i qiteparypa
(anrifichKa). KoucyabTamii: 18 ron.
Iepexnan
®Dopma KOHTPOJIIO: EK3aMEH
bakanasp
aHTITIChKA
MoBa HaBYAHHS
3a04Ha opma
I'asny3b 3HaHD,
HaiimenyBanus CIeniaJIbHICTh, Xapakrepucruka
NMOKA3HHUKIB OCBITH# IPOrpama, OCBITHBOT0
OCBITHIli piBeHb KOMIIOHEHTA
HopmaTuBHuuii
3aouHa popma HABYAHHS ) ) - —
03 I'ymaniTapHi HayKu Pik HaBuanHs: 2-3-uit

Cemectp: 3-6-mii

KinbkicTs roqus / kpeauris
A pea Jlexuii: 16 rox.

300/10 035 disnotorist _
MpaxTuuni: 40 rox.
IH3: € Mosa i niTeparypa Camocriiina podota: 208 roz.
(anriiicbKa). KoncyabTaunii: 36 rom.
Iepexnan
dopMa KOHTPOJIIO. EK3aMEH
bakanasp
aHTTiiCchKa
MoBa HaBYaHHHA
I1. Inpopmanis npo HIIIT
[Ipi3Buie, iM’s Ta 10 OATHKOBI Kupnuyk Jlapuca MukosnaiBHa
HaykoBuii cTymninb KaHauIaT (QLI0IOTIYHUX HAYK

Buene 3Bannsg JOIIEHT

ITocama TOTICHT Kadeapy aHTIHChKOI (isosorii




KonrakrtHa iHdopmaris

+38(063)6152862
kyrychuk@vnu.edu.ua; ky-la-my@ukr.net

JHi 3aHATH

3T1JIHO 3 PO3KJIaJIOM
https://ps.vnu.edu.ua/cgi-bin/timetable.cqi

[IpizBuie, iM’s Ta 10 OATHKOBI

KoBaabuyk JlrogmMuia BosiogumupiBaa

HayxkoBwuii cTymiHb

KaHAUAAT (1I0JIOTIYHUX HAYK

Buene 3Bannsg

JOLCHT

IMocama

JOTICHT KadeIpy aHTIHChKOI (isosorii

KoHnrtakTHa iHpOpMaItis

+38(099)1448532
liuda babula@yahoo.com

JHi 3aHATH

3TiHO 3 PO3KIIAJIOM

https://ps.vnu.edu.ua/cqi-bin/timetable.cqi

[pi3Buie, iM’s Ta 10 OATHKOBI KOmak BikTopis MukoJaiBua

HaykoBuii cTymninb KaHIuIaT (QLI0TOTIYHIX HAYK

Buene 3Banns JTOLIEHT
[Tocana JOLICHT Kadeapu aHTIiiChKOT diosorii
+38(095)6454543

KonrakrHa iHbDOpMarLis
dop peremoga@vnu.edu.ua

3TiHO 3 PO3KIAIOM
https://ps.vnu.edu.ua/cqi-bin/timetable.cqi

JIH1 3aHATH

III. Onuc ocBiTHLOI0 KOMIIOHEHTA

1. Anorauis OK. «IIpakTnuHuii Kypc NUCHBMOBOTO MEPEKIIAAY» € HEOOX1THUM JUIsl (pOPMYBaHHS
y 3100yBadiB ocBiTH (30) HABMUOK MMCbMOBOTO MEPEKIIAAY TEKCTIB PI3HUX CTUJIIB 1 KaHPIB (HAYKOBO-
TEeXHIYHUX, MEMIMHMX, XYIOXHIX, MNyOmimucTuuHuX Tomlo). Ilepeknmamanbka [iSIBHICTH €
IPIOPUTETHOIO BUMOTOI0 Y Cepl IHTENEKTYaIbHOI JISIIbHOCTI Ta MKKYJIBTYPHOI KOMyHikalii. Came
tomy 1eit OK cTaHOBUTH O/IHY 3 Ba)KJIMBUX JIAaHOK y MIATOTOBLI (paxiBLiB-IepeKiIaayiB, Kl OyayTh
KOHKYPEHTHO3JaTHUMHU Ha Cy4aCHOMY PUHKY Iparii.

2. llpepexsizutu. [Hpopmaniiinoro Ta Teopernunoro 6azoro OK «IIpakTHunuil Kypc MMCEMOBOTO
nepeknany» € OK «Ykpainceka MoBa (3a npodeciiiHuM cupssMyBaHHAM)», OK «AHrilficbka MOBay,
OK «/lpyra ino3zemHa moBa» OK, «Bctyn no nepeknanosznasctBa», OK «Jliteparypa aHITOMOBHHUX
kpain», OK «Akagemiune nmucbmo 1 putopukay, OK «JlinrBokpainosnasctso», OK «Teopernunuit
Kypc aHriiiicekoi MoBu». Buuarothest omHouacHo OK «Jliteparypa anrnmomoBHuX Kpaim», OK
«Teopernynuii Kypc aHTIIICHKOT MOBWY.

IMocTpexBiznTH. 3HaHHS Ta HaBUYKH 3 11boro OK MOXyTh OyTH BUKOpPUCTaHI IiJ Yac BUBYCHHS
OK «bi3Hec-koOMyHIKaIlisl Ta NMEepeKia), HAMCaHHS KypcoBOi poOOTH 3 MepeKyaxy, MPOXOKEHHS
HaBYAJIbHOT Ta BUPOOHMYOI MepeKIafabkoi MPaKTUKH, MIATOTOBKU 10 ATECTalliifHOTO eK3aMeHy, a
TaKOX Y Mojajbliil mpodeciiiHiil pisonoriuniii Ta nepexiaganbKiil JisuIbHOCTI.

3. Meta i 3aBnannst OK. OcHoBHOIO MeTo10 BukiaaanHs OK € CTBOpEHHS! TEOPETUYHUX OCHOB,
¢bopMyBaHHS BMIHb 1 BJOCKOHAJEHHS HAaBUYOK MHCHMOBOIO IMEpEKIaay TEKCTIB PI3HUX CTUIIB 1
YKaHPIB; MPAKTHYHE 3aCTOCOBYBAHHS P13HUX BUJIIB CTpATETiii Ta MPUHOMIB NEpEKIIaay A 311HCHEHHS
e(heKTUBHOI NTepPEeKIAAAIBKOI TISTTLHOCTI.

3aaannsa OK:

e Ogznaifomyents 30 i3 MOXJIMBUMHU JIEKCHYHHUMH Ta IPaMaTUYHUMHU TpaHC(HOpPMAISIMU TIPH

nepeKyal TeKCTIB Pi3HOI )KaHPOBOT MPUHAIICIKHOCTI;

e OgsnaifomsienHs 30 13 OCHOBHMMH PI3HOBHUJAMH Ta THUIIOBUMH JIIHTBICTHYHUMH W
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€KCTPaIIHIBICTUMHUMHU IIPOoOIeMaMu HayKOBO-TEXHIUHOTO epeknay, popMyBaHHs BMiHb Ta
BJIOCKOHAJICHHSI HABUYOK IEepPEeKIay HayKOBO-TEXHIYHHUX TEKCTIB;

e 3a0e3neueHHs po3yMiHHA 30 pi3HUX BUAIB MeJiamepeKnagy Ta OCHOBHHUX cdep ioro
3aCTOCYBaHHS, a TaKoX (OpMyBaHHS BMIHb Ta BJIOCKOHAJIECHHS HABUYOK IEpeKIany
ME/I1aTEeKCTIB;

® CTBOPCHHA TEOPETHMYHMX OCHOB XYyJOKHBOTO Tepekiany, ¢GopMyBaHHS BMiHb 1
BJIOCKOHAJICHHS. HAaBUYOK BUKOHAHHS JIITEPATypHOrO Iepekiaxy (parMeHTiB MpO30BUX 1
HOETUYHUX TBOPIB.

Meta i 3aBOaHHS 3YMOBIIOIOTH ()OPMYBAaHHS I1HTETPOBAHOI MOJEII MemoOoi6 HAGUAHHA:
NOSICHIOBANLHO-IIOCMPAMUBHO20,  PENPOOYKMUBHO20, ~ NPOOIEMHO20 — BUKAAOY,  YACMKOBO-
NOWLYK08020, NPOOIEMHO-NOULYKOBO20, OOCTIOHUYLKO20, MEMOOI8 IHMEPAKMUEHO20 HABUAHH.

4. Pe3y1bTaTH HAaBYAHHSA (KOMIIETEHTHOCTI).

InTerpanbna kommnerentHicTs (IK):

31aTHICTh pPO3B’SA3yBaTH CKIJIAIHI CIElialli3oBaHl 3a7adi Ta MPaKTU4HI MpoOJieMH B ramysi
¢binomorii (JIIHTBICTUKY, JIITEPaTypO3HABCTBRA, (DONBKIOPUCTUKY, TIEPEKIIaay) B mpolieci mpodeciitHoi
IisUTbHOCTI 200 HaBYaHHS, 110 mepeadayae 3aCTOCYBaHHS TEOPil Ta METOAIB (i0JIOTIYHOT HAYKH 1
XapaKTePU3YEThCS KOMIICKCHICTIO Ta HEBU3HAYEHICTIO YMOB.

3arajbHi komnereHTHOCTI (3K):

3K 3. 31aTHICTh CHIJIKYBATHCS JEP>KaBHOK MOBOIO SIK YCHO, TaK 1 MMCbMOBO.

3K 4. 3naTHicTh OyTH KPUTHYHHM 1 CAMOKPHTHYHHUM.

3K 5. 3naTHICT yUUTHCSA 1 OBOJIOIBATH CYYaCHUMHU 3HAHHSIMH.

3K 6. 31aTHICTH 10 TIOIIYKY, OTIPAIIOBAHHS Ta aHAJI3y 1H(POpMAIIii 3 pi3HUX HKEPETL.

3K 7. YMiHHS BUSBIATH, CTABUTH Ta BUPIIIyBaTH MpOOIeMH.

3K 8. 3maTHICTh MpaIoBaTH B KOMaH/Ii Ta aBTOHOMHO.

3K 9. 3naTHICTH CHIIKYBATHCS 1IHO3€MHOIO MOBOIO.

3K 10. 3aatHicTh 10 aOCTPAKTHOTO MUCJICHHS, aHATI3Y Ta CHHTE3Y.

3K 11. 3gaTHiCTh 3aCTOCOBYBATH 3HAHHA y MPAKTUUYHUX CUTYaLlIsX.

3K 12. HaBuuku BUKOpHUCTaHHS iHQOPMAIIHHNX 1 KOMYHIKAI[IHHAX TEXHOJIOTIH.

daxoBi komnereHTHOCTI (PK):

@K 2. 31aTHICTh BUKOPUCTOBYBATU B MpoQeciiHiil AiSIbHOCTI 3HAHHS PO MOBY SIK OCOOJIUBY

3HAKOBY CUCTEMY, il IpUpoy, QyHKIII, piBHI.

@K 3. 31aTHICTh BUKOPUCTOBYBATH B IpodeciifHill AiIbHOCTI 3HaHH 3 Teopii Ta icTopii MOB, 110

BUBYAIOTHCS.

@K 6. 31aTHICTb BIJIBHO, THYYKO i €()eKTUBHO BUKOPUCTOBYBATH MOBH, III0 BUBYAIOTKCS, B YCHIN

Ta MUCbMOBIA (GOpMi, y PI3HHX >KaHPOBO-CTHJILOBUX PI3HOBHJAX 1 PETICTpax CHUIKYBaHHS

(odiniiiHoMy, HeodiliifHOMY, HEHTpadbHOMY), IUIS PO3B’sI3aHHS KOMYHIKAaTMBHHMX 3aBIaHb Y

pi3HUX cepax KUTTS.

®K 7. 3patHicte 10 30MpaHHS ¥ aHamizy, cucTemaru3alii Ta IiHTeprperanii MOBHHX,

JiTepatypHux, GoipkiopHuX (akKTiB, iHTepHpeTalii Ta nepekianty TeKCTy (3ajIeKHO Bij 0OpaHoi

crierfiamizartii).

@K 8. 31aTHICTH BIJILHO ONEPYBaTH CIEIiaIbHOI0 TEPMIHOJIOTIEO ISt PO3B’I3aHHS MpodeciiHmX

3aBJIaHb.

®K 9. YcBinomieHHs 3aca]] 1 TEXHOJIOT1H CTBOPEHHSI TEKCTIB PI3HUX XKAHPIB 1 CTHIIIB A€P/KaBHOIO

Ta 1HO3eMHUMH MOBaMH.

@K 11. 3naTHiCTh 10 HAJAHHSA KOHCYJbTAlld 3 JTOTPUMAaHHS HOPM JIITEpPAaTYypHOI MOBHU Ta

KYJIbTYpH MOBJICHHS.

®K 12. 3patHicTh 10 opraHi3allii 1i10BOi KOMyHIKAIii.

@K 13. 3xaTHICTh O NEepeANepeKIafalbKoro aHaidi3y OpUTiHAIBHOTO TEKCTY Ta 3aCTOCYBaHHS

BIJIMOBITHUX TEPEKJIATAIlbKUX CTPATETIi 1 TAKTHK AJis 3a0e3MeueHHs SKICHOTO Ta aJIeKBaTHOTO

HepeKIIaay.



IIporpamui pe3yabraTu HaB4auHs (IIPH):

ITPH 1. BinsHo criiikyBatucs 3 npodeciiiHuX muTadb 13 paxiBIsaMu Ta HedaxiBISIMHU JEP>KaBHOIO
Ta 1HO3EMHHMH MOBaMH YCHO W HHCbMOBO, BUKOPHCTOBYBATH iX JUIsl opraHizauii eQeKTHBHOT
MDKKYJIBTYPHOI KOMYHIKaITii.

ITPH 2. EdextuBHO mpairoBaT 3 iHpopMami€ero: 1o0upatu HeoOXigHy 1H(GOpMAaLio 3 pi3HUX
JoKepen, 30kpeMa 3 (axoBOi JTepaTypu ¥ eJNEeKTpOHHMX 0a3, KPUTHYHO aHali3yBaTH Ta
IHTEepHpeTyBaTH ii, BIOPSAAKOBYBATH, KIacu(iKyBaTH i CHCTEMAaTHU3yBaTH.

ITPH 3. OpranizyBat# npoIiec CBOro HaB4YaHHsS i CAMOOCBITH.

ITPH 6. BukopuctoByBatu iHpopManiiiHi i KOMyHIKaIii{Hi TEXHOJIOTIT [ BUPILICHHS CKJIaJHUX
crieniagizoBaHuX 3a/1a4 1 mpobsemM npodeciitHol TisTbHOCTI.

ITPH 7. Po3ymitu 0ocHOBHI ITpo0OiemMu (is1osorii Ta miaxoam A0 iX po3B’sA3aHHS 13 3aCTOCYBaHHSIM
IOLILHAX METOMIB Ta IHHOBAIHUX HIIXOMIIB.

ITPH 8. 3natu i po3ymiTu cUCTEMY MOBH, 3arajibHi BIaCTHBOCTI JIITEpaTypH sIK MUCTEIITBA CJIOBA,
ICTOpit0 MOB 1 JTEpaTyp, 10 BHUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH 1i 3HaHHA B mpodeciiHii
JUSIIBHOCTI.

ITPH 9. XapakTepu3yBaru AiaJeKTHI Ta cOlliajibHI PI3HOBUAM MOB, 110 BUBYAIOTHCS, OMUCYBATH
COIIOTIHTBAJILHY CUTYAIIIFO.

ITPH 10. 3naTi HOpMH JITEPATypHOT MOBH Ta BMITH iX 3aCTOCOBYBATH Y MPAKTHUYHIN JiSUTBHOCTI.
ITPH 11. 3naTty npuHIMIK, TEXHOJIOTI] 1 IPUHOMHU CTBOPEHHS YCHHX 1 MUCHMOBUX TEKCTIB Pi3HUX
JKaHPIB 1 CTUJIIB JIeP’KaBHOKO Ta IHO3EMHUMH MOBaMH.

ITPH 14. BukopucTtoByBaTH MOBH, 1[0 BUBYAIOTHCS, B YCHIM Ta MHCBHMOBIH (opmi, y pisHHX
JKAHPOBO-CTMJILOBHX PI3HOBUAAX 1 perictpax coiikyBaHHs (odiuiiHoMy, HeodimiitHOMY,
HEUTpallbHOMY), JUIS pO3B’SI3aHHS KOMYHIKaTHBHHX 3aBlIaHb y MOOYTOBIH, CyCHiJIbHIH,
HaBYalIbHIN, IpodeciiiHiil, HayKOBil cepax KHUTTA.

ITPH 17. 36upatu, aHanizyBaTH, CUCTEMAaTU3yBaTH 1 IHTEpIIpeTyBaTu (aKTH MOBH i MOBIJIEHHS I
BUKOPUCTOBYBATH X JUIsl PO3B’SI3aHHS CKJIAQJHUX 3a/ad 1 MpobjeM y creniaidi3oBaHux cdepax
npodeciitHol AISUTbHOCTI Ta/ab0 HABYAHHS.

ITPH 18. Matu HaBUYKHM yNpaBlIiHHSA KOMIUIEKCHUMH IisiIMM a00 IMPOEKTaMHU MpPHU PO3B’sI3aHHI
CKJIQJIHUX MpobieM y npodeciiiHiil AIsUIbHOCTI B rainy3i o0paHoi (isonoriyHoi creniaiizamnii Ta
HECTH BIANOBIJANBHICTD 32 IPUHHATTSA pillieHb y HenepeadauyBaHUX YMOBaXx.

IMPH 20. 3xiticHioBaTH JOTNEpEKIaAabKUN aHali3 TEKCTIB PI3HUX THUMIB Ta Ha HOro OCHOBI
OOIPYHTOBAaHO J0OOMpAaTH 1 3aCTOCOBYBAaTH MeEpeKIalalbKi cTpaTerii ¥ TaKTUKU 3 METOI0
3a0e3MeyueHHs eKBIBAJICHTHOCTI, SIKOCTI Ta aJICKBAaTHOCTI MEPEKIIaIy.

OK mnepenbauae possutok Soft skills:
- YMIHHS aHaJIi3yBaTH, OL[IHIOBATH Ta IHTEPIIPETYBATH 1HPOPMAILIIIO;
- 31aTHICTb JIOTIYHO 1 KPUTUYHO MUCIHUTH, CAMOCTIHHO MPUIMAaTH PilLICHHS;
- KpEaTUBHICTH;
- BIJINTOBiJAJIBHICTE;
- BIIKPUTICTB JI0 IHIIUX KYJIBTYpP, TOTOBHICTh JJO MIKKYJIbTYPHOT KOMYHIKAIlii;
- BMIHHS TIPAIIOBaTH B KOMaH/I1;
- 3/1aTHICTH JI0 caMOOpraHi3allii, ynpaBiiHHS CBOIM 4acoM, pO3yMIHHS BaXJIMBOCTI Kpa1aTH —
BYACHOI'O BUKOHAHHS IIOCTABJIEHUX 3aB/IaHb.

5. CTpyKTYypa OCBIiTHHOI0 KOMIIOHEHTA

*OcHOBHUMU (pOpMaMU MOTOYHOI0 KOHTPOJIIO €: YCHE ONTUTYBAaHHS, IUCKYCisl, TPEHIHT HAyKOBUX
TEpMiHIB, pPO3B’A3yBaHHS 3amay/keiciB, mpesentartis, [HJ[3, iHauBimyanpHI/TpynoBI MPOEKTH,
TECTH.



Cemectp 3

Oenna gopma

Ha3Bu 3micToBHX

MOJLYJTiB i Tem Yeboro | Jleku. | Mpakr. | Cam.po6. | Kone, | PBam

3microBuii MoayJn 1.
Lexical Acpects of Translation

Tema 1. The techniques (microstrategies, 7 2 4 1 10
operations, transformations) applied in
translation of lexical and grammatical
units. Lexical operations based on
imitation of form. Lexical and
grammatical transformations.

Tema 2. Translation challenges of 9 2 4 2 1 10
vocabulary choice (lexical aspect).
Polysemy and context. Poly-semantic
features of lexical units and the
problems of choosing an appropriate
equivalent. Comparative analysis of
examples in English, Ukrainian, French
and German.

Tema 3. Translation of terms and 11 2 6 2 1 10
neologisms. Selecting the most
stylistically and contextually
appropriate synonyms. Types of ‘false
friends’ and ways of handling them.
Translation of culture-related units.
Comparative analysis of examples in
English, Ukrainian, French and
German.

Pa3om 3a moayJiem 1 27 6 14 5 2 30

3micToBHii MOAYJIb 2.
Grammatical Challenges of Translation

Tema 4. Translation of idioms 12 2 8 1 1 10
(idiomatic expressions) by absolute and
genuine /metaphoric equivalents.
Handling pragmatic idioms in context.
Translation of proper names. Models
of translation of attributive / noun
clusters. Translation of abbreviations
/acronyms. Comparative analysis of
examples in English, Ukrainian, French
and German.

Tema 5. Ways of translating 11 2 6 2 1 10
grammatical categories (article, gerund,
participle, infinitive). Translation of
verbal constructions / complexes.
Comparative analysis of examples in
English, Ukrainian, French and
German.




Tema 6. Translation of sentence 10 2 6 2 10
structures (emphatic, elliptical,
inversive). Comparative analysis of
examples in English, Ukrainian,
French and German.

Pa3zom 3a moayJiem 2 33 6 20 5 2 30

IH/13 10

Yceboro | 60 | 12 | 3 | 10 | 4 70
Buau nmincymkoBuX poodit

Moay/ibHa KOHTPOJIbHA podoTa 30

Pazom 100

3a0uHa opma

Ha3Bu 3micToBux
MOYJIiB i TeM Yceboro | Jlekn. | Ipakr. | Cam. pob. | Komnc. banu

3microBuii MoayJb 1.
Lexical Acpects of Translation

Tema 1. The techniques (microstrategies, 12 1 2 7 2 10
operations, transformations) applied in
translation of lexical and grammatical
units. Lexical operations based on
imitation of form. Lexical and
grammatical transformations.

Tema 2. Translation challenges of 10 1 7 2 10
vocabulary choice (lexical aspect).
Polysemy and context. Poly-semantic
features of lexical units and the
problems of choosing an appropriate
equivalent. Comparative analysis of
examples in English, Ukrainian, French
and German.

Tema 3. Translation of terms and 10 1 1 6 2 10
neologisms. Selecting the most
stylistically and contextually
appropriate synonyms. Types of ‘false
friends’ and ways of handling them.
Translation of culture-related units.
Comparative analysis of examples in
English, Ukrainian, French and
German.

Pa3om 3a moaysiem 1 32 2 4 20 6 30

3micToBuii MOayIb 2.
Grammatical Challenges of Translation

Tema 4. Translation of idioms 10 1 2 5 2 10
(idiomatic expressions) by absolute and
genuine /metaphoric equivalents.
Handling pragmatic idioms in context.
Translation of proper names. Models
of translation of attributive / noun
clusters. Translation of abbreviations
/acronyms. Comparative analysis of
examples in English, Ukrainian, French
and German.

Tema 5. Ways of translating 9 2 5 2 10




grammatical categories (article, gerund,
participle, infinitive). Translation of
verbal constructions / complexes.
Comparative analysis of examples in
English, Ukrainian, French and
German.

Tema 6. Translation of sentence 8 1 2 4 2 10
structures (emphatic, elliptical,
inversive). Comparative analysis of
examples in English, Ukrainian, French

and German.
Pazom 3a Mmoaysiem 2 28 2 6 14 6 30
IHA3 10
Ycboro | 60 | 4 [ 10 | # | 12 70
Buaun nincymkoBuXx pooiT
Moy/ibHa KOHTPOJIbHA Po0oTa \ \ \ ] ] 30
Pazom 100
Cemectp 4
OeHna gopma
Haszsu
IMICTOBHX MOJYTiB i Tem Yeboro Jleku. Ipakr. Cal%l. Komnc. Baau
poo.

3microBuii MoayJs 1.
Linguistic Aspects of Scientific and Technical Translation

Tema 1. Basic concepts of 6 2 2 1 1 6
scientific and technical translation.
Contextual factors involved in
scientific and technical translation.

Tema 2. Grammatical 7 1 4 2 6
(morphological and syntactic)
challenges of scientific and
technical translation.

Tema 3. Methods of 6 1 4 1 6
translating scientific and technical
vocabulary. Difficulties in
translating scientific and technical
terms.

Tema 4. Methods of translating 5 1 2 2 6
acronyms, abbreviations,
clippings,blends. Methods
reproducing names and cultural
words in the target language.

Tema 5. Translator’s “false 5 1 2 1 1 6
friends” (pseudo-
internationalisms, paronyms).
Stylistic challenges of scientific
and technical translation.

Pa3om 3a monyaem 1 29 6 14 7 2 30

3micToBuMii MOaYyab 2.
Translation of Scientific and Technical Documentation

Tema 6. Specific features of 6 2 2 1 1 6
translating scientific and technical
documentation.




Tema 7. Translation of
manuals, handbooks, catalogues,
brochures, webpages, patents.

Tema 8. Translation of journal
articles, academic theses, annual
reports.

Tema 9. Abstracting and
annotating scientific articles.

Tema 10. Using CAT tools in
scientific and technical translation.

Pa3om 3a moayJiem 2

31

6

60

H13

10

Ycnoro

60

12

70

Buau mincymkoBuX podit

MoayJibHa KOHTPOJILHA Po00Ta

30

Pa3zom

100

3a0una ¢hopma

Ha3su
3MiCTOBMX MOAYJIIB i TeM

Ycworo

Jlekir.

IIpakr.

Cam.
poo.

Komnc.

Bann

3microBuii MoayJs 1.
Linguistic Aspects of Scientific and Technical T

ranslation

Tema 1. Basic concepts of
scientific and technical translation.
Contextual factors involved in
scientific and technical
translation.

5,5

0,5

1

3

Tema 2. Grammatical
(morphological and syntactic)
challenges of scientific and
technical translation.

5,9

0,5

Tema 3. Methods of

translating scientific and technical
vocabulary. Difficulties in
translating scientific and technical
terms.

5,5

0,5

Tema 4. Methods of translating
acronyms, abbreviations,
clippings,blends. Methods
reproducing names and cultural
words in the targetlanguage.

6,5

0,5

Tema 5. Translator’s “false
friends” (pseudo-
internationalisms, paronyms).
Stylistic challenges of scientific and
technical translation.

Pa3om 3a moayJiem 1

29

2

5

17

30

3micToBuMii MOaYyab 2.
Translation of Scientific and Technical Documentation




Tema 6. Specific features of 55 0,5 1 4 6
translating scientific and
technical documentation.
Tema 7. Translation of 6,5 0,5 1 4 1 6
manuals,handbooks, catalogues,
brochures, webpages, patents.
Tema 8. Translation of journal 6,5 0,5 1 4 1 6
articles, academic theses, annual
reports.
Tema 9. Abstracting and 6,5 0,5 1 4 1 6
annotating scientific articles.
Tema 10. Using CAT tools in 6 1 4 1 6
scientific and technical
translation.
Pa3om 3a Mmoysiem 2 31 2 5 20 4 30
IHA3 10
Ycboro | 60 | 4 | 10 37 9 70
Buau nincymkoBuX poodiT
Moay/abHa KOHTPOJIbHA podoTa 30
Pazom 100
Cemectp 5
Odenna ¢hopma
Ha3zsu
3MICTOBHX MOJIYJIIB i TeM Ycnoro Jeku. Mpakr. Calg. Komuc. Bamm
poo.

3microBuii MoayJs 1.

Types of Media Texts
Tema 1. The different types of 9 2 3 3 1 5
media texts, their functions and
features.
Tema 2. Features of English news 8 2 3 3 5
headlines.
Tema 3. Grammatical 9 2 3 3 1 5
transformations in media
translation.
Tema 4. Lexical transformations 6 3 3 5
in media translation.
Tema 5. Multimodality of 5 2 2 1 5
advertisements.
Tema 6. Strategies for translation 4 2 2 5
of commercial advertising.
Tema 7. Transcreation. 4 2 2 5
Pa3om 3a monysiem 1 45 6 18 18 3 35

3micToBuii MOaYJIb 2.

Challenges in Media Translation

Tema 8 Challenges in comics 9 2 2 4 1 5

Translation: cultural, technical and
linguistic aspects.




Tema 9. The notion of political 8 2 2 4 5
caricature (cartoon).
Tema 10. Political correctness. 9 2 3 3 1 5
Tema 11. Translating 6 3 3 5
euphemisms.
Tema 12. Neologisms in media. 5 2 2 1 5
Tema 13. Reasons for new words 4 2 2 5
creation, ways of their forming and
translation.
Tema 14. How to translate 4 2 2 5
occasionalisms or nonce words?
Pa3om 3a Mmoaysiem 2 45 6 16 20 3 35
Yceboro 90 12 34 38 6 70
Buau nincymkoBHuX pooiT
Iepekaan meaiaTexkcTy 30
Paszom 100
3a0una hopma
HazBu
3MICTOBHX MOJIYJTIB i TeM Ycnoro Jeki. Mpakr. Calg. Komuc. bamm
poo.
3micToBuii Moay.b 1.
Types of Media Texts.
Tema 1. The different types of 8 1 1 5 1 5
media texts, their functions and
features.
Tema 2. Features of English news 6 5 1 5
headlines.
Tema 3. Grammatical 8 1 1 5 1 5
transformations in media
translation.
Tema 4. Lexical transformations 6 5 1 5
in media translation.
Tema 5. Multimodality of 7 1 6 5
advertisements.
Tema 6. Strategies for translation 6 1 4 1 5
of commercial advertising.
Tema 7. Transcreation. 4 1 3 5
Pa3om 3a mony.em 1 45 2 5 33 5 35
3micToBHii MOAY.Ib 2.
Challenges in Media Translation.
Tema 8 Challenges in comics 8 1 1 5 1 5
Translation: cultural, technical
and linguistic aspects.
Tema 9. The notion of political 6 6 5

caricature (cartoon).




Tema 10. Political correctness. 8 1 1 5 1 5

Tema 11. Translating 6 5 1 5
euphemisms.

Tema 12. Neologisms in media. 6 1 4 1 5
Tema 13. Reasons for new words 5 1 4 5

creation, ways of their forming
and translation.

Tema 14. How to translate 6 1 5 5
occasionalisms or nonce words?
Pa3om 3a Mmonysiem 2 45 2 5 34 4 35
Ycboro 90 4 10 67 9 70
Buau nincymkoBHuX podiT
Iepekaan meaiaTexkcTy 30
Pazom 100
Cemectp 6
denna ghopma
Ha3Bu
3MICTOBHX MOYJIIB i TeM Ycboro Jleku. Ipakr. |Cam. pod.| Komnc. Bbam

3microBuii MmoayJs 1.
Basic Concepts of Literary Translation

Tema 1. Fiction as an object of 10 2 4 3 1 5
Literary translation (LT). Defining
Literary Text. Prose, Drama and
Poetry.

Tema 2. Linguistic and Literary 10 2 4 3 1 5
Approach towards Translating a
Piece of Fiction.

Tema 3. LT as Reflection of 9 2 4 3 5
Ethno-Cultural Code of Society.
Methods of reproducing cultural
words.

Tema 4. Modern Ways of Text 4 2 2 5
Representation and Strategies of
their Translation.

Tema 5. Fairytale in the Focus of 4 2 2 5
Translation.
Tema 6. Domesticalization/ 4 2 2 5

foreignization in the Ukrainian
animal fairytales

Tema 7. Fairytales for adults and 4 2 2 5
their linguistic characteristics




Pa3zom 3a Moayem 1 45 6 20 17 2 35
3micToBUii MOYIb 2.
Poetry Translation as a Specific Type of LT

Tema 8. The Problem of 10 2 4 3 1 5
Untranslatability in Poetry.

Tema 9. Rendering Sound and 10 2 4 3 1 5
Rhythmical Organization of

Different Types of Poems from

English into Ukrainian and

Ukrainian into English.

Tema 10. Rendering Cultural 9 2 4 3 5
equivalents from English into

Ukrainian and Ukrainian into

English.

Tema 11. Literary Translation of 4 2 2 5
Stylistic Devices in the Poetic

Texts.

Tema 12. Methods of Modeling 4 2 2 5
Target Reader’s Aesthetic

Response.

Tema 13. Translating Ukrainian 4 2 2 5
Poetry: Methods of Reproducing

Ukrainian Picture of the World.

Tema 14. Ways of Translating the 4 2 2 5
Drama Language (Comprehension

and Emotional Impact).

Pa3zom 3a Moaysiem 2 45 6 20 17 2 35
Ycboro 90 12 40 34 4 70

Buau nircymkoBux pooiT
Iepexyiaa XyA0:,KHBOT'0 TEKCTY 30
Pazom 100
3a04Ha popma
HazBu
3MiCTOBUX MOJYJIIB i TeM Ycboro Jleku. Ipakr. | Cam. po0.| Komnc. bamm
3micToBuii Mmoayas 1.
Basic Concepts of Literary Translation

Tema 1. Fiction as an object of 8 1 1 5 1 5

Literary translation (LT). Defining

Literary Text. Prose, Drama and

Poetry.

Tema 2. Linguistic and Literary 8 1 1 5 1 5

Approach towards Translating a

Piece of Fiction.




Tema 3. LT as Reflection of
Ethno-Cultural Code of Society.
Methods of reproducing cultural
words.

Tema 4. Modern Ways of Text
Representation and Strategies of
their Translation.

Tema 5. Fairytale in the Focus of
Translation.

Tema 6. Domesticalization/
foreignization in the Ukrainian
animal fairytales

Tema 7. Fairytales for adults and
their linguistic characteristics

4

Pa3zom 3a moay.aem 1

47 2 6

34

35

Poetry

3micToBHii MOAYJIb 2.
Translation as a Specific Type of

LT

Tema 8. The Problem of
Untranslatability in Poetry.

7 1

Tema 9. Rendering Sound and
Rhythmical Organization of
Different Types of Poems from
English into Ukrainian and
Ukrainian into English.

Tema 10. Rendering Cultural
equivalents from English into
Ukrainian and Ukrainian into
English.

Tema 11. Literary Translation of
Stylistic Devices in the Poetic
Texts.

Tema 12. Methods of Modeling
Target Reader’s Aesthetic
Response.

Tema 13. Translating Ukrainian
Poetry: Methods of Reproducing
Ukrainian Picture of the World.

Tema 14. Ways of Translating the
Drama Language (Comprehension
and Emotional Impact).

Pa3zom 3a moay.iem 1

43 2 4

33

35

Ycboro

90 4 10

67

70

Buau nincymkoBux pooit

Ilepexkyiag Xy10:KHbOT0 TEKCTY

30

Pazom

100




5. 3aBaaHHs 11l CAMOCTIITHOTO ONIPAIIOBAHHS.

Camocriitna pobora 30 mnependayae MiATOTOBKY 10 ayIUTOPHUX 3aHATH (OMpaIfOBaHHA
JEKIIHHOTO MaTepiary, 03HaHOMIICHHS 3 PEKOMEHIOBAHOIO OCHOBHOIO Ta JIOJIATKOBOIO JIITEPATypOIO,
OiATOTOBKY [0 BHUCTYIy HA NPAKTUYHUAX 3aHATTAX, BHKOHAHHS JIOMAlIHIX 3aBJIaHb) Ta
CHCTEMaTH3aIlil0 BUBYCHOTO MaTepially mepe/l eK3aMEeHOM (3a YMOBH HOTO CKJIagaHH).

BukoHaHHs iHAMBiAYaJIbLHUX HAYKOBO-10CaiAHuX 3aBaanb (IH/A3)

Cemecmp 3.
[TinroroBka pedepary Ha OJIHY i3 3aIIPOIMIOHOBAHUX TEM HAYKOBOT'O JOCIIIKESHHST:
1. The challenges of translation of polysemantic lexical units in educational texts.

2. Words in the dictionary and in the context: the case of song / movie / academic text /
advertising / media translation.

3. Selecting stylistically and contextually appropriate synonym: the case study of literary
artistic translation / film translation / tourist (travel guide) translation.

4. Complete internationalisms and pseudo-internationalisms in translation of academic / media
/ technical texts.

5. The challenges of translation of Ukrainian (English) idioms used in war-related texts / songs
/ talk shows / media texts / advertising into English (Ukrainian).

6. Translation of travel guides with culture-bound / culture-related / culture-biased units:
Challenges and solutions.

7. Types of proper names and models of their translation from English into Ukrainian.

Challenges of translation of attributive clusters in media / academic texts.

9. Translation of abbreviations (acronyms / initialisms) in media texts about political affairs /
war / technology / academic life.

10. Building up a topical vocabulary within environment protection discourse.

Cemecmp 4.
PedepatuBHuii nepexsan aHIINHCBKOIO MOBOK HaykoBoi crarti (Ha BuOip 30 13

®

3arpoNOHOBaHMX BapiaHTiB). OOcAr TekcTy pedepaTHBHOrO mnepeksiagy — 3 THUC. Jp. 3HaKiB (0e3
npoOuIiB).

JliarHOCTHKY SIKOCTI caMOCTiifHOT poOoTu 3100yBaya Ta aHani3 i pe3yinbrariB HIIII 3xiicHioe
i1 4ac CeMiHapChKHX 3aHATh, & TAKOXK B 1103aayJUTOPHUH Yac 3a rpadikoM KOHCYIbTALIHHUX 3aHATH,
CKJIa/ICHUM KadeIporo aHrmichbkoi (pis1o1orii 3 ypaxyBaHHsIM 1noTpeod 1 moxuinbocteit 30.

IV. IToaiTuka OUiHIOBAHHSA

OuintoBanHs 3HaHb 30 peryntoeTbes «I10I0KeHHIM PO OPraHi3alliio OCBITHHOTO MPOIIECY Ha

nepmoMy (0akanaBpChbKOMY) Ta APYromy (MaricTepcbKoOMY) DIBHSAX BHUIOI OCBITH VY BOJIHMHCEKOMY

HALlOHAJILHOMY VHiBepcuteTi iMmeHi Jleci Ykpainku» ta «[10J10KeHHIM PO MOTOYHE Ta IMACYMKOBE

OIIHIOBaHHs 3HaHb 3/100YBayiB BHIIOI OCBITH BOIMHCHEKOr0 HAIIOHAJIBHOI'O VHIBEPCUTETY iMeH1 Jleci
YKpaiHKny.

Ionimuka HIIII woo0o 30. 11pu BuBueHHi OK «lIpakTuuHuil Kypc MHMCbMOBOIO MEPEKIIAIy»
30 BUKOHY€ 3aBAaHHS 3TiJIHO 3 HABYAJBHUM IUIAHOM Ta cuja0ycoMm, IO BKJIIOYA€ BiJBiyBaHHS
JeKIIiH, onpaltoBaHHs iH(GOpPMALIMHUX JHKepen Ta JiTepaTyp, MiATOTOBKY A0 MPAaKTUYHUX 3aHATH

(aHami3 TEOPETUYHHX BiIOMOCTEH, OMpAIfOBAHHS KOHCIIEKTY JICKI[ili, BOJOIHHS TEPMIHOJIOTIYHUM
cinoaukoM OK, mIArOTOBKY BIAMOBiNEH 3TigHO IJIaHY MPAKTHYHUX 3aHATh, JOIOBHEHHS Ta
KOMEHTapi Bianosiae iHmux 30, MiArOTOBKY Mpe3eHTAIlii).

Ilonimuxka w000 akademiunoi 000pouecHocmi. YYaCHUK OCBITHBOTO TIPOIIECY Ma€


https://hel1.your-objectstorage.com/vnustorage/s3fs-public/inline-files/-2025-olozhennya_pro_org_anizatsiyu_navch-pr_otsesu_u_vnu_red_0.pdf
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/inline-files/-2025-olozhennya_pro_org_anizatsiyu_navch-pr_otsesu_u_vnu_red_0.pdf
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/inline-files/-2025-olozhennya_pro_org_anizatsiyu_navch-pr_otsesu_u_vnu_red_0.pdf
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/inline-files/2025-pro-potochne-i-pidsumk.otsinyuvannya.pdf
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/inline-files/2025-pro-potochne-i-pidsumk.otsinyuvannya.pdf

JOTPUMYBATHCS HABYAIBHOI €THUKH, TOJCPAHTHO CTABUTHUCS JO BCIX YYaCHHKIB MPOIECY HABUAHHS,
JOTPUMYBATHCS YaCOBHUX MEXK Ta JIIMITIB HABYAIBHOT'O IIPOILIECY.

Kepyrounce  KojekcoM  akajemidyHoi  JioOpodecHOcTi  BOJMHCHKOTO — HAIIOHAIBHOIO
yHiBepcuTeTy iMeHi Jleci YkpaiHku, BBaKaeMo, 110 i yac poOOTH HaJ MUCbMOBUMH POOOTaMH HE

JIOITyCTUMO MOPYIICHHS aKaJIeMiqHO1 100pOYeCHOCTI, 30Kpema:

- BUKOPHCTaHHs B POOOTI Uy>KUX TEKCTIB UM OKpeMHUX (pparMeHTiB 6€3 HaJeKHOTO MOCHIAHHS
Ha JpKepesio, 31 3MiHAMHM OKPEMHUX CITIB UM PEUYCHb;

- BUKOPUCTaHHSA epe(pa3oBaHuX YyKUX iel 0e3 MOCHIIaHHs Ha iX aBTOPIB;

- BUJIaBaHHs 3a BIACHUH TEKCT KYIUICHOTO YM OTPUMAHOTO 33 HeMaTepialbHyBHHArOpPOIY
qy)KOT0 TEKCTY YH HOro (pparMenry;

- IOCHJIaHHS Ha JDKEpena, SKi He BAKOPUCTOBYBAINCS Y POOOTI.
3a yMOBM BHHUKHEHHsSI KOH(MIIKTHHX CHTyamii, 3100yBad OCBITH Ta BHUKJIAJad KEPYIOTHCS

[MomokeHHsIM IIPO HOPSIIOK 1 mpoueaypu Bupimenus koHdaikTHuX curyvamiii v BHY imeni Jleci

Ykpainku, TyHKT 5 «BperynroBanHs KOHQIIIKTIB y HABYAJIIBHOMY MIPOLIECI».

Ilonimuka w000 deonaiinie ma nepecknadanna. Y pasl BIICYTHOCTI 3 MOBKHOI MPUUUHU
(Hampukiaa, JiKapHIHHIN) Ha JekiiiHoMy 3aHaTTi 30 mpecTaBiisie KOHCIEKT TEMH, SIKY BUBYAIN Ha
OPOMYLIEHOMY 3aHATTI. 3a BIJCYTHOCTI Ha MNpPaKTUYHOMY 3aHATTI 3HaHHA 30 OLIHIOITH 3a
pe3ylibTaTaMH YCHOTO OMHUTYBaHHS M0 T€Mi, 1110, 30KpeMa, BU3HAUa€ PIBEHb BOJIOAIHHS TEMATHUHUMU
TEpMiHAMH Ta KIIOYOBUMH TMOHATTAMHU. [IpomymieHi NpakTH4HI 3aHATTSA BigIpParbOBYIOTHCS B
onsaiin/oduiaiin-gpopmari 3a moromkeHHsM 13 HIIIT (BiamoBimHO 10 3aTBepIKeHOro Tpadika
KOHCYJbTaIliil Kadenpu aHriiicekoi dinomorii). PO60TH, AKi 31al0THCS 13 TOPYIIEHHSIM TEPMiHIB 0e3
MOBKHUX TPUIHH, OIIIHIOIOTHCS HA HIDKIY OIIIHKY.

Ouyinrosannsa pezyiomamie gpopmanvhoi, Hegpopmanvnoi ma ingpopmanwvroi oceimu. 3rigHo 3
[Tono>keHHAM TpPO BHU3HAHHS pE3YdbTATiB, OTPUMAHHMX Y QopManbHii, HedopMmanbHii Ta/abo
iHdbopmanpHi OcBiTI y BonnHcbkoMy HallioHanbHOMY YyHiBepcuTeTi imeni Jleci Ykpainku 30

MOXYTh OyTH 3apaxOBaHl pe3y/ibTaTH HaBYaHHSA, OTpUMaHl y (opmanbHii, HepopmanbHii Ta/abo
iHQopManpHI OCBITI (TMpodeciiiHi KypcH/TpeHIHIH, TpPOMaJsSHChbKAa OCBITa, OHJANH-OCBITA,
CTa)KyBaHH$). 3T1/IHO 3 BCTAHOBJIEHUM MOPSAKOM MOXXYTh OyTHM BU3HAHUMH PE3yJbTaTH HaBUAHHS,
AK1 32 TEMATUKOI, OOCATOM BHBUEHHS Ta 3MICTOM BIATOBIAAIOTH OKPEMOMY 3MICTOBOMY MOJIYJIIO,
Temi (TemaMm), siki nepeabadeHi uuM cunabycom. Ilpu oMy 37100yBad HE 3BUIBHSAETBHCS BiJ
CKJIQJIaHHA MOJYJBHOTO Ta MiJICyMKOBOTO KOHTPOJiB. MakcuMallbHa KUTBKICTh OaliB, SKi MOKHA
orpumary, 10, iX 3apaxyBaHHS BiI0yBa€eThCs OHOPA30BO JHIIE B Mexax ogHoro OK.

V. IloToyHHii KOHTPOJIb

[Torounuit kouTposb 3 OK «IIpakTHyHMii Kypc MUCHMOBOTO MEpeKIaay» MPOBOAUTECS Yy 3, 4,
5 Ta 6 cemecTpax.
3 cemecTp
[ToToyHMIT KOHTPOJIb, IKUK Ma€ 3a METy MEepeBIPKy piBHs MiAroTosieHocTi 30 10 BUKOHAHHSA
nepekyalabKuX 3aBaanb, 3aiiicHioeTsest HIII npoTsrom cemectpy i pearnizyerbes y ABOX dhopmax:
- onumyeanus ma eucmynu 30 Ha NPAKMUYHUX 3AHAMMAX,

- nepesipka pezynbmamis eukonauHs 1H/]3.
MaxkcumaibHa KijIbKicTh 0atiB, sky 30 Moxe HaOpatu 3a aBa 3MicToBi Moaym ta THJI3,

cranoBuTh 70 (60 6aJjiiB 3a poOOTY Ha MpakTUYHKX 3aHATTAX (1o 10 6aJjiB 3a KoxHY 3 6 Tem) i 10
0auiB 3a BukonanHs [H/[3). [IpoTsrom morouHoi po6oTH 3700yBay OCBITH MAa€ HAOPATH He MEHIIIe



https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/
https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/File/2020/11/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BF%D1%80%D0%BE%20%D0%BF%D0%B0%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA%20%D1%96%20%D0%BF%D1%80%D0%BE%D1%86%D0%B5%D0%B4%D1%83%D1%80%D0%B8%20%D0%B2%D0%B8%D1%80%D1%96%D1%88%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BA%D0%BE%D0%BD%D1%84%D0%BB%D1%96%D0%BA%D1%82%D0%BD%D0%B8%D1%85%20%D1%81%D0%B8%D1%82%D1%83%D0%B0%D1%86%D1%96%D0%B9%20%D1%83%20%D0%92%D0%9D%D0%A3%20%D1%96%D0%BC%D0%B5%D0%BD%D1%96%20%D0%9B%D0%B5%D1%81%D1%96%20%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%BA%D0%B8.pdf
https://hel1.your-objectstorage.com/vnustorage/s3fs-public/File/2020/11/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BF%D1%80%D0%BE%20%D0%BF%D0%B0%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA%20%D1%96%20%D0%BF%D1%80%D0%BE%D1%86%D0%B5%D0%B4%D1%83%D1%80%D0%B8%20%D0%B2%D0%B8%D1%80%D1%96%D1%88%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BA%D0%BE%D0%BD%D1%84%D0%BB%D1%96%D0%BA%D1%82%D0%BD%D0%B8%D1%85%20%D1%81%D0%B8%D1%82%D1%83%D0%B0%D1%86%D1%96%D0%B9%20%D1%83%20%D0%92%D0%9D%D0%A3%20%D1%96%D0%BC%D0%B5%D0%BD%D1%96%20%D0%9B%D0%B5%D1%81%D1%96%20%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%BA%D0%B8.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

35 6aJiB (K JOMYCK 10 CKIaJaHHs €K3aMeHY). Y BUMNAAKY, KO 37100yBay OCBITH OTPUMAaB MEHIIIE,
HDK 35 OamiB, BIH HEe MOKe OyTH NONMYyIICHUM JI0 €K3aMEHY 1 NMOBHHEH OYyTH BiIpaxOBaHHH 3a
aKaJIEeMIYHY HEYCITIIIHICTb.

Kpumepii ouinrosannsn 6ionoioi 30 na npakmuuHux 3aHAMMmMAX:

v/ 9-10 GaniB — aktMBHa poGora 30 HA NPAKTHYHOMY 3aHATTI; BiJbHE BOJIOMIHHS
CHEIIaJbHOI0 TEPMIHOJIOTIEI0; JIONMOBHEHHS BIAMOBiACH I1HIMMX 3400yBaviB; IMOBHE 1 ILIKOM
MIpaBWJIbHE BUKOHAHHS JOMAITHIX 3aB/IaHb 3 YPaxXyBaHHSIM BHBUEHOTO MaTepially 3a TEMOIO 3aHSTTS;

v 7-8 6amiB — QOCTaTHRO TIOBHA BiAMOBiAP 460 IMOBHA BIAMOBIAP 3 HE3HAYHUMHU
HETOYHOCTSMHM ITJT Yac 3aHATTS; BOJIOJIHHS CIICHIaJbHOK TEPMIHOJIOTIEI0; JTOMAIIHE 3aBJIaHHS
BHUKOHAHE 3 HE3HAYHUMU ITIOMUIKAMU,

v/ 5-6 GajiB — HENMOBHE BHKOHAHHS JOMAITHBOTO 3aBIaHHS Ta 3HAYHI MOMHJIKH IIiJ 9ac
poOOTH Ha MPAKTUYHOMY 3aHSTT1; HEIOCTATHE BOJIOIHHS CIIEI1aTbHOI0 TEPMIHOJIOTI€I0, aJIe AKTHBHA
po6ota 30 Ha 3aHATTI;

v 3-4 Ganu — 3HAYHI MOMWJIKH i 4ac poOOTH HAa MPAKTUYHOMY 3aHATTI; HEJOCTATHE
BOJIOJIIHHS CIEIiaIbHOK TEPMIHOJIOTIE0; HeBUKOHAHE JOMAIIIHE 3aBIaHHs, ajle akTUBHA podoTta 30
Ha 3aHATT1

v 1-2 Ganu — He3anoBiIbHA pob6ora 30 mix Yac MPAKTHYHOIO 3aHATTS; HE3aJOBLIbHE
BOJIOJIIHHS CIIEIHIaJIbHO0 TEPMIHOJIOTI€I0; HEBUKOHAHE JIOMAIIIHE 3aBJIaHHS;

v/ 0 6anis — Bincytaicts 30 Ha NPAKTHYHOMY 3aHSTTI.
OuinoBanus pe3ynbratiB Bukonanus IH/I3 3niticatoetses Big 0 qo 10 Garis.

Kpumepii oyinroeanns IH/[3:

v/ 10 6antiB — KOpeKkTHE BUKOHAHHS Ta 0(OPMIEHHS BiNOBIIHO 10 BUMOT TIePEKIaalbKOro
3aB/IaHHA, 110 JEMOHCTpYE TIuOoke po3yMmiHHs 30 mpeaMeTa JI0CHiKEHHs i TOBHY ¢(hOpMOBaHICTh
(axoBHX KOMIIETEHTHOCTEH;

v/ 7-9 GanmiB — BHUKOHaHHA Ta OQGOPMIEHHS TEpeKIaJalbKoro 3aBIaHHA 3 JEAKHMH

HECYTTEBUMHU TOMUJIKAMH Ta/a00 HETOYHOCTSMH, IO CBIAYUTH PO JAOCTaTHE po3ymiHHsA 30
npeaMeTa JI0CHiKeHHs i ¢(hOpMOBaHICTh (PaXOBUX KOMIIETEHTHOCTEH;

v/ 4-6 6aniB — HeNMOBHE BUKOHAHHSA Ta O(GOPMIICHHS MEpEKIaabKOro 3aBJaHHA3 HU3KOI0
CYTTEBHX NMOMMJIOK Ta/ab0 HETOYHOCTEH, 110 3acBiauye (parmeHtapHe po3yMminHs 30 mpeamera
JOCTIPKEHHS Ta HEJIOCTaTHIO c()OPMOBaHICTh ()aXOBUX KOMIIETEHTHOCTEM;

v/ 1-3 Ganu — He3a/0BiNbHE (HEMpaBUIbHE) BUKOHAHHS Ta OQOPMIEHHS MepeKIafalbkoro
3aBJIaHHS, 110 CBITYUTH PO Hepo3yMiHHS 30 npenmeTa AOCHiPKEHHS Ta Hec(hOPMOBaHICTh (PaxoBUX
KOMITETEHTHOCTEH;

v 0 6atiB — HEBHKOHAHHS MepeKIaaabKoro 3aBAaHHs.

4 cemecTp
[ToTouHMIT KOHTPOJIb, IKUN Ma€ 3a METy MEepeBIPKyY piBHS MiArotonyieHocTi 30 10 BUKOHAHHS
nepeKsIafabKux 3aBaanb, 3aiicHoeThess HIII npoTsrom cemectpy 1 peanizyeThes y ABOX hopmax:
- onumyeanus ma eucmynu 30 Ha NPAKMUYHUX 3AHAMMAX,

- nepegipka pezynbmamis eukonauns IH/]3.
MaxkcumajibHa KinbkicTh 0adiB, sxky 30 Moke HaOpatu 3a nBa 3MicToBi Moayni ta IH/I3,

cranoBuTh 70 (60 6aJjiB 3a poOOTY Ha MpaKTUYHUX 3aHATTAX (1o 6 6asiB 3a koxHy 3 10 Tem) i 10
0auiB 3a BukonanHs [H/[3). [IpoTsrom morouHoi po6oTH 3700yBay OCBITH MAa€ HAOPATH He MEHIIIe
35 6auiB (K JOMYCK 10 CKIAJaHHs €K3aMeHY). Y BUMAAKY, SKIIO 37100yBay OCBITH OTPUMAaB MEHIIIE,
HDK 35 OamiB, BIH HEe MOXKe OyTH NOINYIICHUM JI0 €K3aMEHY 1 MOBUHEH OYTH BiIpaxOBaHHUU 3a




aKaJIeMIYHY HEYCITIIIHICTb.
Kpumepii oyinrosanns 6ionogioi 30 Ha npaKmuyHUX 3aHAMMAX:
v/ 6 6aniB — akTuBHa po6oTa 30 Ha IPAKTHYHOMY 3aHATTI; BiJIbHE BOJIOiHHS CIIEI[iaIbHO0
TEPMIHOJIOTI€10; IOMOBHEHHS BIIMIOBIICH 1HIIMX 3/100yBayiB; MOBHE 1 IJIKOM IIPaBUJIbHE BUKOHAHHS
JOMAIIIHIX 3aBJIaHb 3 YPaxyBaHHSIM BHBUCHOTO MaTepiajly 3a TEMOIO 3aHSTTS;

v/ 56aiiB — 10CTaTHRO TIOBHA BiAMOBI b 200 MIOBHA Bi/IMOBIb 3 HE3HAYHUMH HETOYHOCTSIMU
T 4Yac 3aHATTS; BOJOMIHHS CIICHIAJIbHOI TEPMIHOJIOTIEI0; JOMAITHE 3aBJaHHS BUKOHAHE 3
HE3HAYHUMH ITOMUJIKAMU;

v/ 4 6Ganu — HelOBHE BUKOHAHHS JOMAIIHBOTO 3aBJIAHHS Ta 3HAYHI TOMIJIKH ITij1 yac poboTtu
Ha MPaKTUYHOMY 3aHSATTI; HEAOCTATHE BOJIOAIHHS CIICIIAIBHOIO TEPMIHOJIOTIETO, ajie aKTUBHA poOOTa
30 Ha 3aHATTI;

v 3 Ganu — 3HAYHI OMWJIKH I 4ac poOOTH Ha MPAKTUYHOMY 3aHATTI; HEIOCTATHE
BOJIOJIIHHS CIEIiabHOK TEPMIHOJIOTIE0; HeBUKOHAHE JOMAIIIHE 3aBJaHHs, ajle akTHBHA poooTta 30
Ha 3aHATTI

v 1-2 6amu — He3amoBinmbHa po6ota 30 MiA Yac MPaKTUYHOTO 3aHATTS; HE3aI0BilbHE
BOJIOJIIHHS CTICHIAILHOIO TEPMIHOJIOTi€10; HEBUKOHAHE JIOMAIITHE 3aBJIaHHS;

v/ 0 6anis — Bincytricts 30 Ha NPAKTUYHOMY 3aHSTTI.
OuinoBanns pesynbratiB Bukonanus IH/3 3niticaroerses Big 0 mo 10 Oais.

Kpumepii oyinroeanns IH/[3:
v/ 10 6ariB — KOpeKTHe BUKOHAHHS Ta 0()OPMIIEHHS BiMOBIIHO 10 BUMOT MEPEKIafalbKoro

3aBIaHHs, 10 AEMOHCTpYE rubOoke po3yMinHs 30 mpeamera JOCIiKEeHHs i TOBHY c(hOpMOBaHICTh
(haxoBUX KOMIIETEHTHOCTEHH;

v/ 7-9 GanmiB — BHUKOHaHHA Ta OQOPMIEHHS IEpeKIaJalbKoro 3aBIaHHA 3 JEAKHMH
HECYTTEBUMH TOMHJIKAMU Ta/a00 HETOYHOCTSMM, IO CBIAYUTH MPO JOCTaTHE po3yMiHHsA 30
npeaMeTa JI0CHiKeHHs i ¢(hOpMOBaHICTh (PaXOBUX KOMIIETEHTHOCTEH;

v/ 4-6 Ganis — HemoOBHe BUKOHAHHS Ta 0()OPMJICHHS MepeKIafalbKoro 3aBJaHHA3 HU3KOIO
CYTTEBHX MOMMJIOK Ta/ab0 HETOYHOCTEH, 110 3acBiauye (parmeHtapHe po3yMminHs 30 mpeamera
JOCIIJIKEHHS Ta HEAOCTATHIO COPMOBAHICTh (DaXOBUX KOMIIETEHTHOCTEH;

v/ 1-3 Gamu — He3anoBiNbHE (HEMpaBHIIbHE) BUKOHAHHSA Ta O(OPMIEHHS MepeKIaaalbKoro
3aB/IaHHA, 110 CBIAYUTH Npo Hepo3yMiHHA 30 mpenMera 10CIiKeHHs Ta Hec(popMOBaHICTh (haxOBUX
KOMITETEHTHOCTEH;

v 0 6aJtiB — HEBHKOHAHHS MepeKIaaabKoro 3aBAaHHs.

5 cemecTp
[Torounuii KOHTpPONb, SKUM Mae 3a MeTy MepeBipKy piBHSA migrorosieHocti 30 1o

BUKOHAHHS NepeKiafalbkux 3aBlaHb, 37icHIoeThest HIIII mpotsrom cemecTpy i1 peanmisyeTbes y
bopMi onumysanns ma eucmynie 3000yeaua Ha npakmuyHux 3aHammsax. MakcuMaJbHa KUJIbKICTDb
0aiiB, sxy 30 Moxe HaOpaTH 3a qBa 3MicTOBI Moy, cTaHOBUTH /0. [IpoTsroM moTo4HOi poOOTH
3100yBay OCBITH Ma€ _HaOpaTu He MeHmie 35 0ajiB (K JOMYyCK J0 CKJIAJaHHS €K3aMeHy). Y

BUIAJIKY, SIKIIO 37100yBayd OCBITHM OTPMMaB MEHIE, Hk 35 OaiiB, BIH He MOXe OyTH JIOMYIIEHUM 10
eK3aMeHy 1 TOBUHEH OyTH BipaxoBaHUH 3a aKaJeMIYHy HEYCHIIIHICTb.

Kpumepii oyinrosanns 6ionoeioi 30 na npaKmuyuHuX 3aHAMMAX:

v/ 5 6anis — akTuBHa po6oTa 30 Ha IPAKTUYHOMY 3aHSATTI; BilbHE BOJOIHHS CMIEiaIbHOI0
TEPMIHOJIOTI€10; IOMOBHEHHS BIIMOBIICH 1HIIIMX 3/100yBayiB; MOBHE 1 IJTKOM ITPaBUIbHE BUKOHAHHS
JIOMAIIIHIX 3aBJIaHb 3 YpaxyBaHHSIM BUBUCHOT'O MaTepiajly 3a TEMOIO 3aHSTTS;



v/ 4 6amu — 10CTATHRO MOBHA Bi/MOBIIb 200 TOBHA Bi/IIOBIIb 3 HE3HAYHUMHU HETOYHOCTSIMU
T 4Yac 3aHATTS; BOJOMIHHS CIICHIAJIbHOI TEPMIHOJIOTIE0; JOMAITHE 3aBJaHHS BUKOHAHE 3
HE3HAYHHUMH [TIOMUJIKAMHU,

v/ 3 6anu — HelOBHE BUKOHAHHS JOMAIIHBOTO 3aBJIAHHS Ta 3HAYHI TOMIJIKH ITij1] yac pobotu
Ha MPAaKTUIHOMY 3aHSATTI; HEAOCTATHE BOJIOAIHHS CIICIIAIBHOIO TEPMIHOJIOTIETO, ajie aKTUBHA poOOTa
30 Ha 3aHATTI;

v/ 2 Gamu — 3HAYHI NMOMIJIKH IIiJ 4ac POGOTH HA NMPAKTHYHOMY 3aHSATTI; HENOCTATHE
BOJIOJIIHHS CIICIiaIbHOIO TEPMIHOJIOTi€10; HEBUKOHAHE JOMAIITHE 3aB/IaHHs, ajie akThuBHA podoTa 30
HAa 3aHATTI

v/ 1 6an—He3an0BiIbHA po6ota 30 i yac MpaKTUYHOTO 3aHATTS; HE3aJ0B1IbHE BOJIOIHHS
CICIIAJIbHOIO TEPMIHOJIOTI€10; HCBUKOHAHE JOMAIITHE 3aBIaHHS,

v/ 0 6anis — Bincytnicts 30 Ha NPAKTHYHOMY 3aHSTTI.

6 cemecTp

[Torounuii KOHTPOJIB, IKUI Ma€ 3a METY MepeBipKy piBHSA miaroroBieHocti 30 10 BUKOHAHHS
nepekananbkux 3aBnaHb, 3aicHoeTbes HIIII mpotsrom cemectpy 1 peanmizyerbes y dopmi
ONUMYBAHHS MA BUCMYNIE CIMYOEHMA HA NPAKMUYHUX 3AHANMAX.

MaxkcumajibHa KiJIbKicTh 6aJiB, siky 30 Moyxe HaOpaTH 3a ABa 3MiCTOBI MOy, cTaHOBHTH /0.
[TpoTsirom nmoToyHoi po6oTu 3100yBay OCBITH Ma€ HaOpaTH He MeHuie 35 faJiB (K IOMYCK 10
CKJIQJIaHHsI €K3aMeHY). Y BHUIIAJKY, SIKIIO 3700yBad OCBITU OTpMMaB MEHIIE, HiXK 35 6aniB, BiH He
MO3Ke OyTH JOMYIIEHUM JI0 €K3aMEHY 1 TOBHHEH OyTH BiIpaxOBaHMIA 32 aKaJeMI4yHy HEYCHIIIHICTb.

Kpumepii oyinrosanns 6ionoeioi 30 na npaKkmuuHux 3aHAMMAX:

v/ 56aniB — akTuBHA po6oTa 30 Ha MPAKTUYHOMY 3aHATTI; BilbHE BOIOIIHHS CMIENialbHOIO
TEPMIHOJIOTIE0; TIOTIOBHEHHS BIANOBIACH 1HIINX 3700yBaviB; MOBHE 1 LIIJIKOM IPAaBUJIbHE BUKOHAHHS
JIOMAIlIHIX 3aBJIaHb 3 YPaxyBaHHSIM BUBUCHOI'O MaTepiay 3a TEMOIO 3aHSATTS;

v 4 6anu — 10CTaTHRO MOBHA Bi/IMOBIAb 00 MTOBHA BiMOBIb 3 HE3HAYHIMH HETOYHOCTSIMH
MiJ] Yac 3aHATTSA; BOJOJIHHS CIELiaJbHOK TEPMIHOJNOTIEI0; TOMAITHE 3aBJaHHS BHKOHAHE 3
HEe3HAYHUMU MOMUIIKAMU;

v/ 3 6any — HeMOBHE BUKOHAHHS JOMAIIHBOTO 3aBIAHHS Ta 3HAYHI TOMUJIKH ITiJ1 yac pobotu
Ha MPaKTUYHOMY 3aHATTI; HEIOCTaTHE BOJIOIHHS CIEIiaTbHOI TEPMIHOJIOTI€I0, alie aKTUBHA poOOTa
30 Ha 3aHATTI;

v/ 2 6anu — 3HAuHi MOMMJIKHM Mij 4ac po6OTM HA MPAKTUYHOMY 3aHATTI; HEIOCTATHE
BOJIOJIIHHS CIELiaTbHOI0 TEPMIHOJIOTi€10; HEBUKOHAHE JOMAIIIHE 3aB/aHHs, ajie akTuBHa poboTa 30
Ha 3aHATTI

v/ 16an—He3anoBinbHa po6oTa 30 I 4ac MPAKTHYHOTO 3aHATTS; HE3a0BiNbHE BOTOiHHS
CreLiaIbHOI0 TEPMIHOJIOTI€0; HEBUKOHAHE JIOMAIITHE 3aBIaHHS;
v/ 0 6anis — BincytHicTs 30 Ha MPAKTHYHOMY 3aHSTTI.

BAXKJIMBO! 30 mMoxyTh OyTH 3apaxoBaHi pe3yJIbTaTH HaBYaHHA, OTPUMaHi y (popMabHii,
HedopMaibHIi Ta/abo iHopmanbHIN OCBITI (mpodeciiiHi KypcH/TpeHIHTH, TpOMasHChbKa OCBITa,
OHJIAMH-OCBITA, CTaXyBaHHS), NPU LBOMY CyMa IOTOYHMX OadiB 3a CEMeCTp HE IOBHHHA
nepesuiyBaT 70.

[adopmartito nmpo oHNalfH-KypcH B Mexax (popmanbHoi, HedopMmanbHOi Ta/abo iH(OpMaIbHOT
OCBITH MOXHa OTPUMATHU Ha cailTax:



1. Top 15 educational platforms 2024. https://training.safetyculture.com/blog/educational-
platforms/

2. Online Courses and Learning Websites for 2025. https://www.upwork.com/resources/top-
sites-for-online-education-and-learning

3. Free Online Courses With Certificates & Diplomas. https://alison.com/

30 MOXyTh CKOPHUCTATHCh IOCIyraMu OCBITHIX muardopm, Takux sik Prometheus, Google

Digital Workshop, Coursera, Khan Academy, LINGVA SKILLS, EdX.
[Mpouiec 3apaxyBaHHs OalliB BperyiaboBaHWM [lOJOXKEHHSM TIPO BU3HAHHS DPE3YJIbTATIB,

oTpuMaHuXx v dopMaipHil, HedopMaJbHIN Ta/ab0 1HQOpMaibHINA 0OcCBiTI vV BoJauHCEKOMY
HAI[IOHAJILHOMY VHiBepcuTeTi iMeHi Jleci YKpaiHKM 1 pIMIEHHSM HAyKOBO-METOJAMYHOI KOMicCii

dakynbrery iHO3eMHO1 ¢inororii Big 02.02.2022 poky, nmpoTokosa Ne 7.

HIIIT mae mpaBo caMOCTiIHHO BU3HAYUTH BaNiIHICTh OTpuMaHux 30 pe3ynbTaTiB HaBUaHHS Ta
NPUIHATH PILICHHS MIOA0 3apaxyBaHHs / He3apaxXyBaHHS TaKUX OaiB:

— 3 Oanmm — 3a pe3yJbTaTHBHY POOOTY y CTYACHTCHKIM MPOOIEMHIN rpyri (CHCTeMaTHYHE
BiJIBiTyBaHH:, OOTOBOPEHHs), MyOmiKaIiio Te3 (MiAroToBKy MaTepiaiiB KoH(pepeHilii) abo BUCTYI Ha
KoH(epeHii 6e3 mybmikaitii, yuacTts y I erani BeeykpaiHChbKOT CTyA€HTCHKOI OJIIMITIa IH;

— 5 6aniB — 3a myOJiKaIlio cTaTTi y 30ipHUKY CTYJIEHTCHKUX HAYKOBHX IMpallb, nepemora y [
etari BceykpaiHChKOi CTYIEHTCHKOT OTiMITiaIn;

— 10 6aniB — 3a my0miKaiioo cTaTTi y 30ipHUKY HAyKOBUX IMpallb, 1110 BXOAUTH 10 KaTeropii b,
abo npu3zose Mmicie Ha Il erani BceykpalHCBKOi CTYAEHTCHKOI OJIiMITiaAun;

— 15 GaniB — 3a nepme micie Ha | eramni BeeykpaiHChKOT CTYI@HTCHKOT OTIMITia TN,

3a ymoBu mnpencrasieHast 30 TOKyMeHTIB (cepTUdiKaTiB, CBIIONTB TOIIO), IO 3aCBIAYYIOThH
OTPUMaHI pEe3yJbTaTH Ta BIANOBINAIOTH TEeMaTHIll, OOCATy Ta pe3yiabTaTaM HaBUYaHHS, SKi
crniBnagaroTs 3 [IPH, 30 matoTh mpaBo 0JHOpPa30BO OTPUMATH JOJATKOBI OadM 10 CEMECTPOBOTO
omigroBaHHs oxHoro OK:

— 10 GaniB mpu HpeaCTaBICHHI JOKYMEHTA 13 3a3HAYEHHSIM Ipi3BUIIA Ta IMeHi 3/100yBaya,
MIHIMQJIBHOIO TPUBAIICTIO 3 TWXKHI/0Ocsrom ojauH KpeauT (30 romauH); ab0 AKUN CKIATAETHCS
MiHIMYM 3 TPOX MOJYJIIB 1 3aBEPILY€ETHCS TECTOM/TECTAMH 13 3a3HaYeHHSIM HaOpaHHUX OalliB He HIDKYE
80% mpaBUILHUX BiMIOBIIEH;

— 5 OaxiB mpH NpeAcTaBIeHHI JOKYMEHTa 13 3a3HaYeHHsSM Mpi3BHUILA Ta IMEHi 3/100yBaua,
MIHIMaJIbHOO TPUBATICTIO 3 THXKHI/00csAToM oauH KpeauT (30 rouH); CKIaIaeThCs MIHIMYM 3 TPHOX
MOJTYJTIiB 1 3aBEPIITY€ETHCS TECTOM/TECTAMHU 13 3a3HaUCHHSIM HaOpaHUX OalliB He MeHIe HaOpanux 60%
MIPaBUJILHUX BIAMOBIICH;

— 1 Gax mpu mpeacTaBIeHHI JOKYMEHTa 13 3a3HAa4EeHHsIM IMpi3BHINA Ta iMeHi 3700yBaya, 6e3
CKJIQJIaHHA TeCTy, TpuBaJicTio BiJ 1 10 3 roguH. OgHoMy 3100yBaueBi Moxke OyTH 3apaxOBaHO HE
OUIbIIE SIK TPU TAKUX CEPTHU(IKATH.

HincymkoBHil KOHTPOJIb

[MincymroBwuii koHTPOIb 3 OK «IIpakTHYHUH KypC MHCEMOBOTO MEPEKIIAAY» MTPOBOAUTECS Y 3,
4,5 Ta 6 cemecTpax.

[TincyMKOBHI KOHTPOJIb 3 METOIO OIIIHKHU PE3yJIbTaTiB HaBYaHHS MMPOBOJIUTHCS Y ABOX hopmax:

- MOOYIbHULL KOHMPOTIb,

- cemecmposuli eK3aMeH.
MoayabHUi KOHTPOJIb 3IIMCHIOETHCS TICIS 3aBEPIICHHS BHUBYCHHS TEM 3MICTOBHX

MoayJiB y ¢opmi BukoHaHHs 30 BiANMOBIIHO MOIYJBHUX KOHTPOJBHUX POOIT a00 MHUCHMOBUX


https://training.safetyculture.com/blog/educational-platforms/
https://training.safetyculture.com/blog/educational-platforms/
https://www.upwork.com/resources/top-sites-for-online-education-and-learning
https://www.upwork.com/resources/top-sites-for-online-education-and-learning
https://alison.com/
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

TePEKIIAIiB TEKCTIB.

MaxkcumajbHHil 0aJ1, OTPUMaHUi 3a MOIYJIbHY KOHTPOJBHY poboTy (3-4 cemectpm),
cranoBuTh 30 (1 Oan 3a koxHe i3 30 3aBIaHBb).

MaxkcumaiabHui 6aJ1, OTPUMaHHK 3a TUCEMOBUM MTEPEKIIA]] TEKCTY, CTAHOBUTH 30.

Y 5 cemecTpi MOAYIBHUI KOHTPOJL Tiependadae Mepekiaj, YKpPaiHChKOIO MOBOO
AQHTJIOMOBHOTO MEIATeKCTy, SKHUH HE Mae ONPWIIOAHCHO! YKpalHChKOi Bepcii, Ta anami3
rpaMaTUYHMX Ta JIEKCUYHHUX TpaHchopmaiid. OOCAT OpUTiHaIBHOTO TEKCTY — 2 THC. Jp. 3HaKiB (0e3
npooOisiB).

Y 6 cemecTpi MOAYJIbHHI KOHTPOJb Iependavae MepeksiaZ YKpaiHChKOIO MOBOO
AHTJIOMOBHOTO XYyJ0XHBOT'O IIPO30BOTO / MOETUYHOrOo TBOpPY (200 ypuBKa), SKUH HE Mae
OTIPUWJTIOTHEHO1 YKpaiHChKO1 Bepcii. OOcAT OpUTriHaAIBHOTO IIPO30BOTO TBOPY — 3 THC. Ap. 3HAKIB (0€3
poOiTiB), MOETUYHOTO — 1,5 THC. JIp. 3HAKIB (06€3 IPOOLTiB).

KpuTtepii oninioBanHs nepekJiaay mMeaia adbo XyJ10:KHbOI0 TeKcTy (5-6 cemecTpm):

27-30 0aniB — BiAMiHHMI piBeHb mepekiaany. [lepexian XapakTepu3yeThCsI BUCOKUM
CTYIIEHEM CEMAaHTHUYHOI aJIeKBaTHOCTI Ta MOBHOTOIO BiITBOPEHHS 3MICTy OPUTIHAJIBHOTO TEKCTY.
JlekcuyHi, TpaMaTHU4HI W CTHIIICTHYHI 3aco0M MiOpaHi BIAMOBIAHO 0 HOPM MOBH TEpEKIaIy Ta
’KAHPOBO-CTUJILOBUX OCOOJIMBOCTEH NEPIIOTBOPY. ABTOPCHKUIL 1110CTUIIb, IParMaTUYH1 HACTAHOBU
Ta eMOLIIHO-eKCIPECUBHUN MOTEHIia]l TEKCTY BIITBOPEHO KOPEKTHO W mociioBHO. [lomuiiku
BIJICYTH1 200 MalOTh MOOJUHOKUHN, HECYTTEBUI XapaKTep 1 HEe BIUIMBAIOTh HA SKICTh MEPEKIaay Ta
HOro COpUHHATTS PELUIIIEHTOM.

23-26 0aJiiB — 10CTATHLO BUCOKUI piBeHb MepekJiany. [lepexnan y miiomMy € ageKBaTHUM
1 3MICTOBO ITOBHUM, 30€peXEHO OCHOBHI CMHUCIIOBI, CTUJIICTHYHI Ta MParMaTuyHl1 XapakKTePUCTUKHU
opuriHairy. MoHMB1 OKpemi JIEKCHYHI, rpaMaTU4HI ab0 CTWJIICTUYHI HETOYHOCTI, II0 MaroTh
HECHCTEMHHM XapakTep 1 HE CHOTBOPIOIOTH 3MICTY TEKCTy. 3arajibHa IUIICHICTh, 3B’SI3HICTH 1
qUTa0EIbHICTh NepeKiany 30epexeHi, NepeKaialbKi pillleHHs NepPeBaXHO € OOIPYHTOBAaHUMU.

19-22 6asnm — nocraTtHiii piBenb nepexiaany. [lepexnaj 3aranom nepegae OCHOBHHM 3MiCT
OpPUTIHAIBHOTO TEKCTY, MPOTE€ MICTHTh HOMITHY KUIBKICTh JIEKCHYHUX, CTHJICTMYHHX abo
rpaMaTHYHUX TOMWJIOK. YacTKOBO MOPYIIEHO BiJTBOPEHHS AaBTOPCHKOTO CTUIIO, OKPEMHX
CMHCJIOBUX BIJITIHKIB a00 NMparMaTHYHUX KOMIIOHEHTIB. BusBiseTbcs oOMexeHa BaplaTUBHICTh
nepeKIagabKiuX CTpaTerii, MOKIINBI KalbKyBaHHsS a00 HE 3aBXKIM BMOTHMBOBaHI MEPEKIaallbKi
PIIIEHHS, K1 IENI0 3HUKYIOTh SIKICTh TEKCTY.

15-18 6aniB — 3agoBinbHMII piBeHb mepexiaany. [lepexinan mae CyTTeBI HEHOTIKU Y
nepeaayi 3MicTy, CTHIIIO Ta/abo CTPYKTYpPH OpPUTIHAJIBHOTO TeKcTy. HasBHI cHCTEeMHI MOMMUIKH
JIEKCUYHOTO, TPaMaTUYHOT0 UM CTUJIICTUYHOTO XapaKkTepy, 0 YCKIAIHIOIOTh CIPUHHSATTS TEKCTY
Ta 3HUKYIOTH PIBEHb MOTO aJIeKBAaTHOCTI. ABTOPCHKUH 1110CTHIIb BIITBOPEHO (PparMeHTapHO abo
CIIPOIIEHO, NMEepeKIaAalbKi TpaHchopMallii 4acTo € HEBUIIPaBIaHUMH a00 HEKOPEKTHUMH.

0-14 6aniB — He3aqoBiILHMI piBeHb mepekJaay. [lepexnaa He BiANOBiJTae BHMOTram
aJIeKBaTHOCTI Ta SKOCTI: JOIMYIIEHO 3HA4YHI CMUCIJIOBI CIIOTBOPEHHS, MPOMYCKH BaXXJIMBUX
(dbparMeHTiB TEeKCTy ab0 HEOOIpyHTOBaHI Jo/aBaHHA. MOBHE OQOPMIIEHHS XapaKTepU3YEThCS
YHCJICHHUMH JICKCHYHUMH, TPAMAaTHUYHUMH Ta CTHJIICTHYHUMH MOMHIKamMu. [lopymieHo JOTiKy,
3B’SI3HICTH 1 MUTICHICTH TEKCTY, [0 YHEMOJKIIMBIIIOE TIOBHOIIIHHE PO3YMIHHS OPUTIHATLHOTO 3MICTY
PELMITIEHTOM.

Sxmo cyma OaniB 3a pe3yJbTaTaMu MOTOYHOTO Ta MiACYMKOBOT'O MOJYJIBHOTO KOHTPOJIIIO
CTaHOBHUTbH HE MeHIIIe 75, To 3a 3ronoro 30 BoHA MOXKe OyTH 3apaxoBaHa SIK IiJICYMKOBA OIliHKa 3
OK. fAxmo moTpibHOT KinbKocTi 6amiB He HAOpaHO Ta € OaKaHHS MIABUIIUTH PEUTHHT, 3700yBay



CKJIAJIa€ CEMECTPOBHUH €K3aMEH 3a 00CSTOM HaBYAIBHOTO MaTepialy JIBOX MOJIYJIB B TEPMIHH,
BCTAHOBJICHI T'padikoM HAaBYAJIBLHOIO IMpPOIeCy. Y TaKOMy BHITQJIKy HOTo MiJCYMKOBa OIlIHKA
CKJIAJJaTUMETHCS 13 TMOTOYHOIO OI[IHIOBAaHHS Ta €K3aMEHAIliiHO1 OIiHKW. bamu, oTpumani 3a
HaIMCAaHHS MOJIYJIbHUX KOHTPOJIBHUX POOIT a00 BUKOHAHI MepeKiIaau, Oyie aHyIb0BaHO.

CeMecTpoBHii eK3aMeH CKIQJa€ThCsl 3 JIBOX 4YacTWH: 1) mucbMmoBa: TectyBanHs (15
TECTOBUX 3aBJiaHb, KOXKHE 3 SIKUX OI[IHIOEThCSA B 1 Oai); 2) ycHa: BIANOBIAb HA OJHY 3 TEM,
3alPONOHOBAHUX Y MIMTAHHSX, SIKI BUHOCATHCS Ha ek3ameH (15 GaiB).

Kpumepii oyinioeanna ycnoi ¢ionogioi na icnumi:

v/ 14-15 6aniB — 3100yBau y IOBHOMY 00CA3i BOJIOJli€ HABYAILHUM MAaTepiaioM, TIHOOKO,
BCeOIYHO Ta apryMEHTOBAHO PO3KPUBAE 3MICT TECOPETUYHUX MUTAHb;

v 11-136anis— 3100yBay JOCTaTHHO ITOBHO BOJIOI€ HABYAJILHUM MaTEP1ajioM, B OCHOBHOMY
PO3KpHBa€E 3MICT TEOPETUYHHMX IMTaHb, OJHAK O€3 [OCTaTHhOI TJIMOWHM Ta apryMeHTalii,
I[OHYCKaIOLII/I HpI/I I_[I)OMy HecyTTeBi TIOMMJIKH,

v/ 7-10 6aniB — 3106yBay BOIOJi€ HABYAIBLHEM MaTepialoM, BUKIAAac HOro OCHOBHHIA
3MiCT, ajie 6e3 OOTpYHTYBaHHS Ta apryMEHTaIlii, JOIMyCKalouH MPH LbOMY CYTT€BI TOMUJIKH;

v/ 1-6 GamiB — 3100yBau 4acTKOBO BOJOi€ HABYAILHUM MAaTepiajoM, (pparMeHTapHO Ta
MOBEPXHEBO PO3KPUBAE 3MIiCT TCOPETHYHUX ITUTAHb;

v/ 0 6Ganis — 3100yBay HE BOJIOJi€ HABUAIBHUM MaTepiajoM, HE B 3MO031 HOro BUKIIACTH, HE
PO3yMi€ 3MiCTy TEOPETUYHHX ITUTAHb.

Sxmo 30 He 3’sIBUBCS Ha eK3aMeH, B ek3ameHarliinii Binomocti HIIII BucTaBnse BigMiTKy «HE
3’siBUBCs». [IOBTOpHE CKJIaZlaHHA €K3aMeHy y pa3l OTpPUMaHHs HE3aJOBUIbHOI OLIHKM a00 HEsSBKU
JIOTIYCKa€eThCsl He Ounblie 1BOX paszi: oauH pa3 HIIII, apyruii — xowmicii, Ky CTBOpIOE JAEKaH
(bakynbTeTy 1H03eMHOI (1710JI0Tii.

[TincymkoBwuii peiitunroBuit 6an gopmyerscs 3a 100-6anpHor0 mkanorw. HaGpaHna KibKicTh
OaJtiB 3aMMCYETHCS B €K3aMEeHAI[lIiHY B1IOMICTb Ta 1HAUBIAYalIbHUM HaBuanbHU miad 30.

Ex3amMenanilini nuranasa

3 cemecTp
1. The model of translation process. Main steps of translation process.
2. Subject matter of translation. Main features of the nature of translation. Linguistic and
extralinguistic aspects of translation.
3. Rendition of contextual meanings of the definite and indefinite articles.
4. Approaches to translation of asyndetic substantival/noun / attributive clusters.
5. Ways of Conveying the Lexico-Grammatical Meanings and Functions of the English Infinitive.
6. Translation of internationalisms / pseudo-internationalisms.
7. Approaches to translation of culture-related units.
8. Translation of gerund, and gerundial constructions.
9. Translation of neologisms and terms.
10. Translation of polysemantic laxical and grammatical units (it, that, this, one, ect.).
11. Grammatical transformations in translation.
12. Translation of abbreviations / acronyms / initialisms.

13. Translation of passive voice constructions.
14. Translation of sentence structures (emphatic, elliptical, inversive)
15. Translation of the nominative absolute participial constructions/complexes.



4 cemecTp

1. Basic concepts of scientific and technical translation.

2. Grammatical (morphological) challenges of scientific and technical translation.

3. Grammatical (syntactic) problems of scientific and technical translation.

4. Methods of translating scientific and technical vocabulary. Lexical transformations.

5. Difficulties in translating scientific and technical terms (formed by prefixation, suffixation,
composition).

6. Methods of translating acronyms, abbreviations, clippings, blends.

7. Translator’s “false friends” (pseudo-internationalisms, paronyms).

8. Methods of reproducing names and cultural words in the target language.

9. Stylistic challenges of scientific and technical translation.

10. Contextual factors involved in scientific and technical translation.

11. Technical documentation and specific features of its translation.

12. Translation of manuals, handbooks, catalogues, brochures, webpages, patents.

13. Scientific documentation and specific features of its translation.

14. Translation of journal articles, academic theses, annual reports.

15. Brief and extended summarizing scientific articles.

5 cemecTp
1. The different types of media texts, their functions and features.
2. Metaphors in headlines and in advertisements and ways of their translation.
3. Features of English news headlines and rules of their translation.
4. Grammatical transformations in media translation.
5. Lexical transformations in media translation.
6. Multimodality of advertisements.
7. Strategies for translating commercial advertising.
8. Creative translation or transreation.
9. Challenges in comics translation: cultural, technical and linguistic aspects.
10. The notion of political caricature (cartoon).
11. Political correctness in media translation.
12. Euphemisms in media translation.
13. Strategies for effective translation of neologisms.
14. Reasons for new words creation and ways of their formation.
15. How to translate occasionalisms or nonce words?

6 cemecTp
. Literary Text as Object of Literary Translation.

1

2. Definition and Main Characteristics of Literary Text.

3. Literary Text translation from the semiotic perspective.

. E. Nida’s Approach towards Literary Translation.

. Pre-translation Analysis. Steps of Translator in rendering TT into ST.
. Intercultural aspects of Literary Translation.

. Modern ways of text representation and strategies of their translation.
. Fairytale in the focus of literary translation.

. Genre characteristics of fairytale. Types of fairytales.

10. Literary fairytale translation Specifics.
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11. Literary Translating of the Literary Ukrainian Fairytales into English.

12. Literary Translating of the Folk Ukrainian Fairytales into English.

13. Semiotics as a Tool of Fairytale Translation.

14. Rendering of the national specific terms/ cultural terms/realia in Fairytales.

15. Domesticalization strategy in "The Happy Prince™ by Oscar Wilde.

16. Symbolism in "The Happy Prince™ by Oscar Wilde.

17. Domesticalization/ foreignization in the Ukrainian animal fairytales.

18. Cultural Equivalents in "Alice in Wonderland". Compare Ukrainian translation versions.

19. Fairytales for adults and their linguistic characteristics.

20. Taking into consideration gender and age factors in literary translation.

21. Rendering proper names in "Forest Song™ by Lesya Ukrainka — cultural aspect.

22. Untranslatability in literary texts.

23. Age Factor in Translation: "The Catcher in the Rye" by J. D. Salinger: themes and conflicts.

24.The Title of the Novel "The Catcher in the Rye" by J. D. Salinger — allusions and
intertextuality (analyze Ukrainian translations).

25. Linguistic Means of representation of the image of Holden Caulfield in ST and TT.

26. Rendering Teenagers Conversations into Ukrainian: emotions, slangy words, colloquial
words, address forms.

27. Characteristic features of the poetic literary texts. Types of verse (rhymed, blank, free).
Provide your own examples.

28. Sound and rhythmical organization of the poetic text. What is common for the British/
Ukrainian verse. Provide examples.

29. Rhyme. Types of rhymes. Rhyme vs Rhythm.

30. Mother Goose Nursery Rhymes and ways of their translation in Ukrainian.

31. British Ballads translations into Ukrainian.

32. Literary translating of American Poetry. “The Raven” by Edgar Allan Poe.

33. Historical characteristics of English Drama.

34. Peculiarities of Dramatic Texts as Literary Texts.

35. Drama as Translation Problem.

36. Reproducing National-Historic Specificity of the Original Texts in Drama Translation.
Analyze “Lisova Pisniya” by Lesya Ukrainka as an Example.

37. Ways of Translating the Drama Language in “Pygmalion” by Bernard Show.

38. Drama "The Importance of being Earnest™ by Oscar Wilde and its translations. What stylistic
device is used in the title of the comedy? What Ukrainian title is more adequate?

VI. lllkanaa ouinroBaHHA

Omninka B 0ajax JlinrBicTuuHa onmiHka Ouinka 3a mkauaow ECTS
Ouinka IMosicHenHs
90-100 Bigminao A BiJIMIHHE BUKOHAHHS
82-89 Hyxe nodpe B BUIIIE CEPEITHBOTO PIBHS
75-81 Hobpe C 3arajioM Xopoiia pobota
67-74 3a10BIILHO D HEIIOTaHO
60-66 JlocTaTHBO E BUKOHAHHS BIAIIOBIgac
MIHIMQJIBHUM KPUTEPIsM
1-59 Hes3agoBinsHO FX HE0OXiTHE TTepecKIIagaHHs




VII. PekomenaoBaHa jiteparypa Ta iHTepHeT-pecypcH

3 cemectp
Ocnoena:

1. Kupuuyk JI. M., KoBanbuyk JI. B., JlitkoBuu 0. B. Fundamentals of translation: koHcmekt
JIEKIIH Ta MpaKTUYHI 3aBAaHHS 3 Kypcy «Teopis 1 mpakTuka nepexaaay» (s CTYIeHTIB paKyIbTeTy
iHo3eMHoO1 (inoorii). JIynpek: Bexa-Ipyk, 2022. 60 c.

2. OCHOBH TiepeKJIay : TpaMaTH4HI Ta JICKCUYHI aCTEeKTH : HaBYAJbHUM MOCIOHHK / 3a pel.
B. K. IInaka. K.: 3uanns, 2005. 310 c.

3. Boase-Beier J. Stylistic approaches to translation: Translation Theories Explored. London and
New York: Routledge Taylor & Francis Group, 2014. 176 p.

4. Korunets I. V. Theory and Practice of Translation. Teopis i npakTuka nepekiany (aceKTHUR
nepekian). Vinnytsia: Nova Knyha, 2003. 448 c.

JlonaTkoRa:
5. Kupnuyk JI. M., KoBansuyk JI. B., [Toxxapceka H. B., Ymmna B. A. The Guidelines of

Translation: KOHCIIEKT JEKILiH 3 OCBITHBOrO KOMIIOHEHTa «BcTynm mo mepekmamo3HaBcTBay (Iuist
3n100yBaviB  OCBITH (hakyibTeTy iHO3eMHOI ¢inosorii). Jlynpk: BonuHChkul HalliOHAJTBHUN
yHiBepcutetT imeHi Jleci Ykpainku, 2024. 76 c. https://evnuir.vnu.edu.ua/handle/123456789/25383

URL.: https://evnuir.vnu.edu.ua/handle/123456789/20425.
6. KoBanpuyk JI. B., Kupuuyk JI. M., JlitkoBud 0. B. OcobmuBocTi nepekiaay HEOJIOTi3MiB y

MeIIaTeKCTaXx BOEHHOro dYacy. HaykoBi 3ammckui BiHHUIIBKOTO JEp)KaBHOTO TIEAaroridYHOTO
yHiBepcuTeTy iMeHi Muxaiina Komroouneskoro. Cepis: ®inosorist (MOBO3HABCTBO): 30ipHUK
HayKOBUX ripailb. Binauis, 2023. Bun. 36. C. 148-156. https://doi.org/10.31652/2521-1307-2022-36-
148-156

7. Kyrychuk L. M., Kovalchuk L. V., Ushchyna V. A. Fostering critical thinking skills through
the stages of translation process. HaykoBuii xypHanm «3akaprnarcbki (DUIONOTIYHI CTYIIi».
VYKropoachKkuii HalllOHAIBHUM yHiBepcuTeT: BunaBunuuit nim «I'enpBetukay, 2025. T. 1, Ne 43. C.
192-197. https://doi.org/10.32782/tps2663-4880/2025.43.1.33

4 cemecTp

Ocnoena:

1. 3akpacina I'. B., Heunnopyk H. JI., Cynpynuyk FO. O. OcHOBH HayKOBO-TEXHIYHOTO
nepexsany. XKutomup: )KBIHAY, 2012. 224 c.

2.Kapaban B. I. Ilepeknan anrmiiicbkoi HaykoBOi 1 TexHiuHOi jitepatypu. ['pamarndysi
TPYAHOIL, JIEKCUYHI, TEPMIHOJOTIUHI Ta MKaHPOBO-CTUIICTUYHI mnpobinemu. Binnumg: HOBA
KHUT' A, 2004. 576 c.

3. KoBanenko A. Sl. BaranpHuii Kypc HaykoBO-TexHIYHOTO Tepekiany. K.: «IHKOC», 2002.
320 c.

4. Kupuuyk JI. M., Koanpuyk JI. B., JlitkoBuu FO. B. Fundamentals of translation: koncnexr
JIeKIIH Ta MpakTHYHI 3aBAaHHSA 3 Kypcy «Teopis 1 mpakTUKa nepekiany» (Ui CTYACHTIB (paKyIbTeTy
1Ho3eMHoOi (inonorii). JIynek: Bexa-Ipyk, 2022. 60 c.

5. ®enoperko O. I. HaykoBo-TexHIUHMW TMepeKian: HaBYadbHUM mociOHMK. Yactuna I.
Tepnomins, 2002. 288 c.

6. ®enoperko O. [. HaykoBo-TexHIYHMI Tepekiaa: HaBYaIbHWN mTociOHmk. Yactuna II.
Tepnomins, 2002. 246 c.


https://evnuir.vnu.edu.ua/handle/123456789/25383
https://evnuir.vnu.edu.ua/handle/123456789/20425
https://doi.org/10.31652/2521-1307-2022-36-148-156
https://doi.org/10.31652/2521-1307-2022-36-148-156
https://doi.org/10.32782/tps2663-4880/2025.43.1.33

Jlooamxkosa.
7. AxtyanpHi TpoOJeMH HAyKOBO-TEXHIYHOTO TMEPEKJIaay: KOJEKTHBHA MOHOTpadis.
Huinponetrposebk: HI'Y, 2007. Bum. 2. 256 c.

8. Kupuuyx JI. M., KoBansuyk JI. B., Iloxapceka H. B., Ymuna B. A. The Guidelines of
Translation: KOHCIEKT JEKI[iH 3 OCBITHBOTO KOMIOHEHTa «BcTym 1o mepekiamo3HaBcTBay» (Iis
3100yBa4iB  OoCBiTH (akynbTeTy iHO3eMHOI (imosorii). Jlynpk: BonwHCHKMI HaIiOHATBEHUN
yHiBepcutet imeHi Jleci Ykpainku, 2024. 76 c. https://evnuir.vnu.edu.ua/handle/123456789/25383

9. KoBanpuyk JI. B. TpynHomi nepexiagy aBTOPCHKHX HEOJIOTI3MIB y HAYKOBUX 1 TEXHIYHUX
TekcTax. IIpiopureTn repmMaHchKoi Ta poMaHChkoi dinosorii: 30ipauk matepiamie XVII Mixknap.
HayK. oHsIaiiH-KoH(}., 10-11 nmucronaga 2023 p. JIynek: BHY imeni Jleci Ykpainku, 2023. C. 49-51.

10. Kosanpuyk JI. B. Translation Analysis of Scientific Texts: Stages and Challenges.

AKTyanpHI poOJIeMH MDKKYJIBTYPHOI KOMYyHiKalii: 30ipHuK MatepiamiB Il MixHap. HayK.-TIpaKT.
koH(., 10 xBiTHS 2023 poky. JIynsk: IBB JIHTY, 2024. C. 177-179.

11. KoBanmpuyk JI. Challenges of academic article abstract translation. AxTyanbHi TUTaHHS
BUBYCHHSI I'€PMaHChKUX, POMaHChKUX 1 CJIOB’STHCBKHUX MOB 1 JIITEpaTyp Ta METOJIUKUA BUKJIAJaHHS
iHO3eMHUX MOB: MixkHap. HayK. KOH}., 21-22 yepBHs 2024 poky. Binnuusg: JonHY imeni Bacuns
Cryca, 2024. C. 140-141.

12. Kopyneus L. B. Teopis i npakTrka nepexiany (aCneKTHHI nepekiia): miaApydYHuK. BiHauIs:
HOBA KHHUTI'A, 2003. 448 c.

13. Ky3nenos C. FO. Anani3 nepekiaJainbkux MOMUJIOK IMPH MEpeKiaii TEKCTIB HAyKOBOTO
ctumo. Bicauk KHY. Cepist [nozemna ¢inonoris, 2005. Ne 39. C. 45- 48.

14. Tlerpenko O. Oco0GnMBOCTI Mepekaay TEKCTY HayKOBO-TEXHIUHOro cTuito. HaykoBuit
BicHUK CHY imeHni Jleci Ykpainku. JIynpk, 2015. Ne 3. C. 298-303.

15. Byrne J. Scientific and Technical Translation Explained: A Nuts and Bolts Guide for
Beginners. London & New York: Routledge, 2012. 229 p.

5 cemecTp
OcnosHa:

1. Kanpanuenko O., YepnoBaruit JI. Enunmkionenis mnepexnanosnascrBa. Handbook —of
Translation Studies. T. 1. 2020. 560 c.

2. KonrrinnoB B. Teopis 1 mpakTuka nepexiany: HaBdaiabHui nocioHuk. Kuis: FOHiBepc, 2019.
280 c.

3. Henaitnoa 1. B. Amnrmiiiceka moBa: Ilepekman TekcTiB 3aco0iB mMacoBoi iHopMariii :
HaBu.noci6. Xapkis : @OII [Tanos A.M., 2020. 232 c.

4. Slposenko JI. C. Teopis nepekinany : meron. nocid. Oneca : Bunasenb bykaeB Banum
BikToposuu, 2021. 88 c.

5.Munday J., Pinto S.R., Blakesly J. Introducing Translation Studies: Theories and
Applications. Abingdon: Taylor & Francis, 2022. 324 p.

Jlooamkosa:

6. FOmrak B. M., Jlenika JI. M. Oco0muBOCTi (yHKITIOHYBaHHS MEMIB SIK 1I€0JIOT€M Y Cy9acHOMY
aHTJIOMOBHOMY Meniaauckypci. HaykoBuii BicHUK XepCcOHCHKOTO AepxkaBHOro yHiBepcutery. Cep.
['epmanicTrka Ta MiXKyJIbTypHa KomyHikaris. 2020. Bunyck 2. C. 71-78.

7. FOmak B. M., Iloxapcbka H. B., I'ananuyk-Taprasceka O. M. Jlo nutaHHsa nepexyiany
HOBMHHHUX 3aroJIOBKiB y Cy4YaCHHMX AaHIJIOMOBHMX MejiaTekcTax. HaykoBi 3ammcku BiHHHIIBKOTO
JIepKaBHOTO TEAaroriyHoro yHiBepcureTy imMeHi Muxaiina Koiroouncekoro. Cepis : ®inonoris


https://evnuir.vnu.edu.ua/handle/123456789/25383

(moBo3HaBcTBO). Binawuiy : TOB « TBOPWy», 2024. Bum. 38. C. 105-110.

8. FOmax B. M., [loxapceka H. B. Ilepexiaa ekonoriyHoi pexiaMu: TPyAHOIII i TOHKOIII.
HaykoBi 3ammcku BiHHUIIBKOTO JEp’KaBHOTO TEJAArorivHOro YyHIBEPCHUTETY imeHl Muxaiina
Komrobuncekoro. Cepist : @inosoris (MmoBo3HaBcTBO). Binnuit : TOB «TBOPWy, 2025. Bum. 40. C.
156-163.

9. Chernovaty L., Schochenmaier E. Reference Dictionary of Ukrainian Names: English-
Ukrainian and Ukrainian-English with pronunciation and etymology Zagreb, 2023. 468 p.

10. Robinson D. Becoming a Translator: An Introduction to the Theory and Practice of
Translation. Routledge, 2019. 318 p.

11. The Routledge Handbook of Translation and Education. Ed by Laviosa S., Gonzales-
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