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Onuc ocBiTHLOI0 KOMIIOHEHTA

Tabnuys 1 (Oenna ghopma)
I'any3b 3HaHb,
HaI/IMeHyBaH.Hﬂ cremiaabHicTD, .XapaKTepI/ICTI/IKa
NOKA3HUKIB fL OCBITHBOI'0 KOMIIOHEHTA
creniaJjizanis,

OCBITHS1 Mporpama,
OCBIiTHIi1 piBeHb

[enna ¢popma
HABYaHHA

KinbkicTh
rOAMH/KpeIuTiB

240 ron. / 8 kpemuTiB

IH/3: Hemae

03 I'ymaHiTapHi HayKH
035 ®dinonoris

035.041 — I'epmaHCHKI MOBH
Ta Jiteparypu (IepeKIa
BKJIFOYHO), TIepIa —
aHTJIChKa

Moga 1 nitepaTypa
(aHTIIKCHKA).
Ilepeknan

bakanasp

HopmaTtuBHa

Pik HaBYaHHHA 2

Cemectp 3-4

Jexuii 40 rop.

HpaxTuuni 66 rox.

KoncyasTanii 14 ro.

Cawmocriiina po6ora 120 rox.

DopMa KOHTPOJIIO:
3aJliK, eK3aMeH

MosBa HaBuaHHA

Amneniticoxa

Tabnuysa la (3aouna ¢popma)

I'any3b 3HaHB,

HaiimenyBaHHs creniajJbHiCTh, XapaxkTepucruka
NMOKA3HUKIB OCBIiTHSI Mporpama, OCBITHBOI'0 KOMITOHEHTA
OCBIiTHii1 piBeHb
3aouna popma 03 I'ymaHiTapHi Hayku HopmartuBHna
HABYAHHA Pix HaBuanHs 2
L 035 dinosoris Cemecrp 3-4
KinbkicTb Mexcuii 12
rOAUH/KpeauTiB eKun 12 Tox.

240 rox. / 8 kpemuTiB

IH/3: Hemae

035.041 — I'epmaHCcbKi MOBU
Ta JiTepaTypu (mepeKiaz
BKJIIOUHO), TIEpIIIa —
aHriiicbka

Moga 1 iiTeparypa

(aHrmiiichbKa).
[Iepexman

bakaiasp

ITpaxkTuyni 20 rox.

Koncyabranii 28 rog.

Camocriiina podora 180 rox.

®opma KOHTPOJIIO:
3aJIiK, €K3aMeH

MosBa HaBuYaHHA

Anenilicoka




II. Indopmanis npo HIIII

[pi3Buie, iM’st Ta MO 6aTHKOBI bensikoB Onekcanap OnexkcanapoBuy

HaykoBwuii cTymninb -

Buene 3Banus —

ITocanma Cr. BuKIa1a4 Kadeapu aHTTHChKOI (isoorii
KonrakrHa iHdopmarris (050)671-88-76

beljakov_alex@yahoo.com
JHi 3aHATH 3TiHO 3 PO3KIIAIOM

https://ps.vnu.edu.ua/cgi-bin/timetable.cqi

[IpizBume, iM’s Ta 110 6ATHKOBI [Toxxapcpka Hatanist BononumupiBHa

HayxoBwii cTyminb Kanaunat ¢inonoriyHux Hayk

Buene 3BaHHs JlouieHt

ITocanma JonieHT Kadenpu aHTIIIHCHKOT (ioIoril

KonrakrHa iHdopmarris (097)712-87-95
natashasunshine385@gmail.com

JHi 3aHATH 3TiHO 3 PO3KIIAIOM

https://ps.vnu.edu.ua/cgi-bin/timetable.cqi

[IpizBume, iM’s Ta 110 6ATHKOBI [lIxamapma Oxcana AHapiiBHA

HayxoBwii cTyminb Kanaunat ¢inonoriyHux Hayk

Buene 3BaHHs JlomeHT

[Tocana HouenT xadeapu aHTIiRCHKOI (imomorii

KonrakTHa iHpOpMaris (095)889-98-97
shkamarda.oksana@gmail.com

JlH1 3aHATH 3T1JTHO 3 PO3KJIaIOM

https://ps.vnu.edu.ua/cgi-bin/timetable.cqi

I11. Onuc oCBiTHLOI0 KOMIIOHEHTA

1. Anorauis OK

OK «Jliteparypa aHTTIOMOBHMX KpaiH» NpU3HA4eHUH Ui 37100yBayiB OCBITH (DaKyIbTETY
iHo3eMHOI  ¢imosyorii. Cunmabyc CKJIaJA€HWH BIAMOBIAHO IO OCBITHBO-TIpO(eciitHOT Tporpamu
iAroToBKM OakanaBpa, ramysi 3Hanb 03 ['ymanitapHi Hayku, crneuiagbHocTi 035 ®@inosoris,
cruerriamizamii 035.041 — 'epmaHCchKi MOBH Ta JiTepaTypH (TMEepeKial BKIFOYHO), TIEpIia — aHTIIiHChKa
3a OCBITHBO-TIpOeciitHoI0 mporpamoro «MoBa i JiTepatypa (anriiiceka). [lepexnany.

IIpenmerom OK «JliTepaTypa aHIJIOMOBHHX KpaiH» BUCTyIae mpouec o3HaiomisieHHs 30 3
ICTOpi€I0 aHIIMIHCHKOT JIiTepaTypu, po3KpUTTS ii OararcTBa B iICTOPUYHIA 3yMOBIIEHOCTI M XyMOXKHIH
LIHHOCTI.

HaBuanbHuii mporiec 371MCHIOETHCS 3TiTHO BHUMOT BOJOHCHKOTO Tpoliecy i CIIPSIMOBaHHWA Ha
BUBYEHHS BKazaHoro OK 3a MomynbHO-PEUTUHTOBOIO CUCTEMOIO.

2. MpepekBizurn: OK «Kputnune muciaeHHs» (aHaTi3 CTBOPEHHs TEKCTIB Pi3HHUX JKaHPIB i
cruniB), OK «Beryn 10 miteparypo3HaBcTBa» (POAHM 1 KAHPH JIITEPATYpH, CEOXKET 1 KOMIIO3HUILisl, MOBa
XyJI0O)KHBOTO TBOPY, ocHOBHU BipuryBaHHs), OK «JIinrBokpainosnaBctBo» (ictopiss BemukoOputaHii,
TpaauIii, agMiHICTpaTUBHUHN YCTpiH, (hopMa MpaBiiHHS, HAIIIOHAIBHO-KYJIBTYpPHI OCOOIUBOCTI 1 T. II.),
OK «Teopernunuii Kypc aHraiicbkoi MOBUY (eTanmu ¢opMyBaHHs aHTChKOi MoBH), OK «Bctym 1o
MEepeKIIaIo3HaBCTBay (aHATI3 crieludiky MepekiaaiB anrioMoBHUX TBOpPiB), OK «AHrIilichka MOBa»
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(popmyBaHHS Ta BIOCKOHAJIEHHS MOBJICHHEBOI KOMITETEHIIIT).

IoctpekBizutu: OK «Jliteparypa apyroi inozemHoi moBu», OK «IIpakTnka HaBuagbHa
miteparypo3naBua», OK «lIpaktuka nHaBuanmpHa mnepeknaganbka», OK «llpaktuka BupoOHHYA
HepeKaalbpkay, HAlUCaHHS KypcoBOi poOOTHM 3 JIIHIBICTUKH/NIEPEKIIany, HMPOBEAEHHS HAayKOBHMX
(biTOTOTIYHMX JOCIIKEHB, MOJalIbINa npodeciiaa (itonoriyHa TisIbHICTb.

3. Mera i 3aBnannsa OK

Meta OK «JlitepaTypa aHIIIOMOBHHX Kpain» mnependavae popmyBanHs y 30 BMIHHS CUCTEMHO
aHaJIi3yBaTW TEHJEHIII BCECBITHBOTO JITEPATypHOTO IPOLECY Ta OKpEeMi JITepaTypHi TBOpH Yy ix
ICTOpUYHOMY KOHTEKCTi. MeTa peani3yeThes 3 OISy Ha!

- IpeACTaBJICHHSA 3arajapHOl [IAaHOpaMH PO3BUTKY aHTJTCBKOT Jiteparypu 3
OTJISITY HA KOHKPETHO-ICTOPUYHHIA aHATI3 OCHOBHUX MOTO €TAITiB;

- aHaJi3 CTaHOBJIEHHS, PO3BUTKY OCHOBHHX JITEpaTYpPHHX KaHPIB 1 pOAIB (ermoc,TipuKa, apama,
po3a);

- O3HalOMJIEHHS 3 OCHOBHUMHM €JIEMEHTaMH MOETUKHM BEPIIMHHUX SBUII, TOOTO XYI0XKHIX TBOPIB
HalBIAOMIIIMX IHCHMEHHHUKIB 1 IIOETIB;

- PO3KPUTTS NpoOIEeMaTUKU OCHOBHUX TBODIB;

- aHaJi3 pyXy eCTeTHYHHUX 1/1eH 1 XyI0KHIX (hopM;

- aHaJi3 3HAYCHHS CTBOPEHUX Yy PI3HI MePiou XyI0KHIX HIHHOCTEH IAMONATBIIOTO PO3BUTKY
CBITOBOI JIiTEpaTypH.

OcnoHumu 3aaannsmMu OK «Jliteparypa aHTJIOMOBHMX KpaiH» €:

- po3kpuTH crneuudiky aHMIIHCHKOI JiTepaTypu, BU3HAYUTH OCHOBHI MEpPiOAM i1 PO3BUTKY,
OXapaKTepU3yBaTH IX;

- PO3KpUTH 1JEHHO-XYJOKHIO CBOEPIIHICTH TBOPYOCTI HAWBHUIATHINIMX NPEACTAaBHUKIB
JiTepaTypyu KOXKHOTO 3 O3HA4YeHHX IMepioAiB, o3HahoMuTu 30 31 3MICTOM Ta MOETHKOIO iX
MIPOB1IHUX TBOPIB;

- IPULIETIUTH HABUYKU CaMOCTIIHOI pOOOTH 3 JiTepaTypHO-KPUTHUHUMHU JUKEpEIaMH: CTaTTsIMH,
MOHOrpadisiMH, TIAPYYHUKAMH, EHIIUKIONEIIIMU TOIIO;

- PO3BHHYTU HaBMYKHU (1IOJIOTIYHOTO aHATI3y XYA0XKHIX TBOPIB Y €JHOCTI 3MICTy Ta (hOpMHU;

- BJOCKOHAQJUTH BMIHHS TBOPYOrO BHPA3HOTO YMTAHHS XYJOXHIX TBOPIB Hamam'sTb MOBOIO
OpUTiHAIY.

Metoau Bukaaganasa OK. Yci meronu 1 npuitomu Bukiaganus OK «Jlitepatypa aHTIOMOBHHMX
KpaiH» NiANOPSAKOBaHI OAHIN IOJOBHIM METI — PO3BUTKY KPUTHYHOTO MHUCIEHHS. OKpiM mpaduyininux
Memoodié 3a THIIOM IIi3HABAJIBHOI JisIIBHOCTI (MOSICHIOBAIBHO-UTIOCTPATHBHOTO, PEMPOTYKTUBHOTO,
npoOJIEMHOTO  BHKJIQAy,  YaCTKOBO-TOIIYKOBOTO,  MPOOJEMHO-MOIIYKOBOTO,  JOCIHIAHUIIBKOTO),
nepen0avacThCsl BAKOPUCTAHHS IHMEPAKMUGHUX MeM00i6 Ta NPUILOMIE MEoPU020 XapaKmepy, a cCaMe:

- gpamarusamiss — 30 ysaBIAOTH cebe B poJil NEBHUX (3a3BUYail, TOJOBHHX) TIepoiB
XYIO0KHBOTO TBOPY;
- ysBHa po3p’szka — 30 yABIAIOTH 1 OOIPYHTOBYIOTH CBOIO BIJIACHY BEPCIIO PO3B’SA3KHU

XYI0XHBOTO TBODPY;

- aTpuOyILis XYHO0XKHBOTO TEKCTy — MIiCIs toro, sk 30 mpociayxaoTb (hparMeHt
HEBIJIOMOI0 iM TBODY, NMPOMOHYEThCS 1ACHTU(PIKYBaTH MOTEHILIMHOIO aBTOpa OO YPHUBKA, a
TaK0 Ha3BaTH KiTbKa MapKepiB OMOBiJIi IbOTO MUChbMEHHHUKA/TUCHMEHHHII],

- 3amoBHEHHs JakyH — 30 TPONOHYETHCS 3allOBHUTH CIOKETHI TPOTAIMHHU y XYHAOKHBOMY
TBOp1, TOOTO YSBUTH MOXJIMBHU PO3BUTOK TOJIH, SKMX HEMAa€ B TBOpI, ajie SIKI MOTEHIHO
Moriu 6 B TBOpi OyTH;

- KOMIIPECIst TEKCTY — MICJIsl YATAHHS TIEBHOI YaCTMHH XYJ0KHBOTO TBOPY, HEOOXIAHO Y CTUCIIN
(xoMmakTHiiT) hopMmi mepenatu 3micT pparmenty, skuii npountanu 30;

- miasor Te3a-3amepedeHHs — rpyna 30 IUIUThCA Ha JBI KOMaHIW: OJIHa KOMaHJia MO3UTUBHO



XapakTepu3ye 1 BUMPABIOBYE MOBEOIHKY MEBHOTO JITEPATypHOrO Tepos, a JApyra IIyKae
apryMEHTH, Ha TIJCTaBl SIKUX MOXXHA 3aCyJIUTH YU CXBAJIUTH il MPOTaroHicTa (el MeTos €
0c00JIMBO €PEKTHBHUM, SIKIIIO ABTOPOMTBOPY € MMCbMEHHUK-MOJIEPHICT 200 MOCTMOIEPHICT);

- kBecT — 30 AUIATHCS HA Bl KOMaHHM: TPOTIOHYEThCS 3aBIAaHHS PO3B’S3aTH MEBHY MPOOIIEMY,
sKa TIOB’s3aHa 31 3MICTOM XYJOXHBOTO TBOPY, MpoTe L mpobiema «uekae» 30 y mHeBHIH
ayJMTOpIi, sIKa KOPEIOE€ 3 KOHKPETHUM MICIIEM 1 YaCOM BaXKJIIMBOTO €Mi30/1y Y XYIO0KHBOMY
TBOpi (MeTox e(pEeKTUBHUUN TOAI, KOJIM TBIp € HACHYCHUU TOIMOHIMAMH 1 aHTPOMOHIMAMH 1
MIBUAKOIO 3MIHOKO IIPOCTOPOBO-YACOBUX KOOPIMHAT);

- kiIy0 maHyBaJlbHHKIB 1moe3ii — 30 AiIAThCs CBOIMM 3100yTKaMH y MepeKiIaji moe3iid, a TaKoxX
PO3MOBIIAIOTh PO CBOTO YIOOJIEHOTO moeTa (yIro0IeHy moeTecy) 3 BUKOpHCTaHHsIM Power
Point;

- ma31 — 30 OoTpUMYIOTH OKpeMi pedeHHS 3 XYIOXKHBOIO TBOPY, MK SKUMH TOTPiOHO
BCTAHOBUTH JIOTTYHHUH 3B’ SI30K BIAIMOBIIHO IO MOCIIJOBHOCTI CIOKETHHUX ITOIIM;

- xynoxHs aetanb — 30 MOBUHHI BCTAHOBUTH 1 MOSICHUTH 3B’SI30K MK XYAOXHBOKO JIETAJLITIO
(mpenMeToM, SIKMII € B XYyJOXXKHBOMY TBOpi) 1 HMOTrO BIAaCHUKOM (HANpUKIAA, MWJIOM 1
Jleononbom baymom («Ymice» [Ixeiimca J{xoiica); ronuHHUKOM 1 ctapum OcOopHOM (poMaH
Texkepess «SIpmMapok MapHOCTaBHOCTI»); Oelicoonkoro 1 Xomaenom Kondimmgom («Hax
npipBoro yxkuti» CeniHmKepa TOoIIO).

4. KoMneTeHTHOCTI Ta MporpaMHi pe3yJibTaTH HABYAHHS

Interpansna xomnereHtHicTh (IK): 3maTHicTh po3B’A3yBaTH CKJIaJAHI CIHEIiani3oBaHi 3ajadl Ta
OpakTU4HI MpobiemMu B Tamy3l (imosorii (JIIHTBICTUKH, JITEPATYpO3HABCTBA, (POJIBKIOPUCTHKH,
nepeKIiany) B mporeci npodeciiftHoi AisUTbHOCTI a00 HAaBYaHHSI, IO Tepedavae 3acTOCYBaHHS TEOPil Ta
METO/IiB (DiJIONOTIYHOT HAyKH 1 XapaKTePU3YETHCSI KOMIUIEKCHICTIO Ta HEBU3HAYECHICTIO YMOB.

3aranbHi KomnereHTHOCTI (3K):

3K 2. 3naTHicTh 30epiraTi Ta NPUMHOKYBaTH MOpPaJIbHI, KYJIbTYPHI, HAYKOBI I[IHHOCTI 1/J0CSATHEHHS
CYCHUIBCTBA HAa OCHOBI PO3YMIHHS iCTOpii Ta 3aKOHOMIPHOCTEH PO3BUTKY IMpeaMeTHOI obrnacti, ii
MICIISl Y 3arajbHii CUCTeMi 3HaHb IPO MPHUPOJY 1 CYCHUIBCTBO Tay PO3BUTKY CYCHIJIbCTBA, TEXHIKHU 1
TEXHOJIOT1M, BUKOPUCTOBYBATH PI3HI BUAU Ta (POPMHUPYXOBOi aKTUBHOCTI JJI1 aKTUBHOT'O BIJATIOYUHKY
Ta BEJIEHHS 3/10pOBOIO CHOCOOY KHUTTH.

3K 4. 3naTHicTh OyTH KPUTUYHUM 1 CAMOKPUTUYHHM.

3K 5. 31aTHICTh YYUTHUCS 1 OBOJIOIBATH CYYaCHUMH 3HAHHSAMHU.

3K 6. 31aTHICTb A0 MOINIYKY, OMPALIOBAHHS Ta aHaJi3y iH(opMaIlii 3 pi3HUX JKEpe.
3K 7. YMiHHS BUSBJIATH, CTABUTH Ta BUPIIIYBaTH MPOOIEMH.

3K 8. 3naTHICTh MpaImroBaTH B KOMaH/II Ta 1HIUBIyaIbHO.

3K 9. 31aTHICTh CHIKYBATHCS 1HO3EMHOIO MOBOIO.

3K 10. 31atHicTh 10 aOCTPAKTHOT'O MUCIICHHS, aHAJTi3y Ta CHHTE3Y.

3K 11. 3gaTHicTh 3aCTOCOBYBATH 3HAHHSA Y MPAKTUYHUX CUTYaIisIX

®daxoBi komnereHTHOCTi (DK):
@K 5. 31aTHICTD BUKOPUCTOBYBATH B IPOQECiifHIN AISUTBHOCTI CUCTEMHI 3HAHHS ITPO OCHOBHI Nepioau
PO3BHUTKY JIITEPATyPH, 110 BUBUAETHCS, BOJIOIIIO HAIIPSIMIB, )KaHPIB 1 CTUJIIB, YIJTLHUX MPEICTAaBHUKIB
1 XyJOXHI SBUINA, a TAKOX 3HAHHS MPO TEHAEHII] PO3BUTKY JITEPaTypHOrO MPOILECY aHIJIOMOBHUX
KpaiH.
®K 6. 3narHicTh BUIBHO Ta €(QEKTUBHO BUKOPHUCTOBYBATH MOBH, IIO0 BHUBYAIOTHCS, B YCHIA Ta
MUCBMOBIN (opMi, Y pI3HUX KaHPOBO-CTHJILOBUX PI3HOBUJAX 1 PETICTpax CHUIKyBaHHS (oQiliiiHOMY,
Heo(iniiHOMY, HEUTpaTbHOMY), JJIS pO3B’SI3aHHAKOMYHIKAaTUBHHUX 3aB/IaHb Y PI3HUX cepax KUTTHL.
@K 7. 3natHicTh 10 30MpaHHS W aHaNi3y, CUCTEMaTH3allii Ta iHTepIpeTalii MOBHUX, JITEpaTypHHUX,
(dhonpkIopHUX (HAKTIB, IHTEPIPETAIIii Ta MEPEKIIaTy TEKCTY.
®K 8. 3gaTHICTH BIILHO ONEPYBATH CHEIIATBHOIO TEPMIHOJIOTIEIO Il PO3B’si3aHHS TpodeciitHux
3aBJIaHb.
®K 10. 3n1aTHICTh 3MIMCHIOBATH JIIHTBICTUYHHH, JITEPAaTypO3HABUMHN Ta CHEiadbHUN (DUIONTOTIIHUI




aHaJIi3 TEKCTIB PI3HUX CTHJIIB 1 KaHPIB.

IIporpamui pesyabratd Hasuadus (ITPH):
ITPH 2. EdexTuBHO npaitoBatu 3 iHGopmaliero: 1o0upaT HeoOXiIHY iHPOPMAITi0 3 PI3HUX JHKEPEI,
30KpeMa 3 (axoBOi JIITEpAaTypH Ta €IEKTPOHHUX 0a3, KPUTUYHO aHAJTI3yBaTH Ta IHTEPIPETYBaTH ii,
BIIOPSZIKOBYBATH, KJIacU(IKyBaTH i CUCTEMATH3yBAaTH.

ITPH 3. OpranizyBatu npoIec HaB4YaHHSI Ta CAMOOCBITH.

ITPH 4. Po3ymitu ¢pyHIaMEeHTaIbHI TPUHIUIN OYTTS JIOAUHU, IPUPOH, CYCIIbCTBA.

IIPH 5. ChiBmpamoBatu 3 KoJeramu, NpPEACTaBHUKAMH IHIIMX KYJIbTYp Ta peiriil,mpuOiyHuKaMu
PI3HUX TOJITUYHUX MOTJISIIB, MPOSIBISITU TOJEPAHTHE CTABJICHHS,IIHYBATH 1 MOBAXXaTH
PI3HOMaHITHICTD 1 MYJIbTUKYJIBTYPHICTb.

ITPH 7. Po3ymiT ocHOBHI TipoOiemMu (is1010rii Ta miaXxoau 70 iX po3B’s3aHHS 133aCTOCYBAHHAIM
MOLIJIBHAX METO/IB Ta IHHOBALIMHUX ITiAXOIIB.

ITPH 8. 3HaTu i po3yMiTH CHCTEMY MOBH, 3arajbHi BJIACTUBOCTI JIITEPATypH SK MHCTELTBA CJIOBA,
icTOpif0o MOB 1 JiTeparyp, IO BHUBYAIOThCA Ta BMITH 3aCTOCOBYBATH IIi 3HaHHS Yy mpodeciiiniii
TISUIBHOCTI.

ITPH 13. AnamizyBaT i iHTEpIIpETyBaTH TBOPH XYIOKHBOI JIiTEpaTypu W YCHOI TBOPUOCTI KpaiH,
MOBH SIKUX BUBYAIOTHCS, BU3HAUATH IXHIO crienu(iky il Micie B JiTepaTypHOMY IPOIECi.

IIPH 15. 3niiicHroBaTH JIIHTBICTUYHMHN, JITEPaTypo3HABUMN Ta CHEIadbHHUNA (UIONOTIYHUN aHai3
TEKCTIB PI3HUX CTHJIIB 1 )KaHPIB.

IIPH 16. 3nHaiiTu ¥ pO3yMITH OCHOBHI TOHATTSA, TeOpii Ta KOHIENHii oOpaHoi Qinonoriunoi
crienianizaii, yMiTH 3aCTOCOBYBaB iX y npodeciiiHii TisuIbHOCTI.

IIPH 18. MaTtu HaBUYKH YIpaBIiHHS KOMIUIEKCHUMHU [iSMU a00 TMPOEKTaMHU TMPHU PO3B’sI3aHHI
CKJIQJIHAX MPo0sIeM y mpodeciitHiil TisiTbHOCTI B Talry3i 00paHoi (histoorivyHoi cremianizamii Ta HeCTH
BiJIMOBIAANIbHICTh 32 IPUMHSATTS PIllIEeHb y Hellepe10auyBaHUX YMOBAX.

OK nependauae po3Butoxk Hacrymuux Soft skills:
- 3/1aTHICTb KPUTHUYHO MHUCIUTH Ta CAMOCTIHHO NMPUHMATH pILICHHS,
- BMIHHS MPAIIOBATH B KOMaH/I;
- KpeaTUBHICTb;
- HaBUYKM KOMYHIKAI[i 1 BMIHHSI BUCTYIAaTH TIEPE]T ayIUTOPIEIO;
- 3/IaTHICTH JO caMOOpraHizailii;
- YCBIIOMJIEHHS B@XXJIMBOCTI BYACHOTO BHKOHAHHS 3aBJaHb, JOTPUMYIOUHCH KpalgaTu

(deadline).

5. Crpykrypa OK
Tabauys 2 (denna ¢hopma)

3 cemecTp

Ha3zeu Ycboro | Jleku. Ipakr. | Cam. po0. Komnc.
3MiCTOBHX MOAYJIB i TeM

3micToBuii Moay.ab 1.
AHrailicbka Jgireparypa 1o0u CepenHboBivys.

Tema 1. Anrmiiicbka mitepatypa ao0u

Pannboro CepennboBiuus (V-XI ct.) B 3 1 2
KOHTEKCTI CBITOBOTO JIITEpaTypHOTO
POIIECY.

Tema 2. Anruiliceka JiTepatypa 1001
[Tizaporo CepenupoBivus (XII-XV ct.) B
KOHTEKCTI CBITOBOTO JIITEPAaTypHOTO 4 1 2 1
nporecy. XKutts 1 TBopuicTh Jxedpi
Yocepa.




Tema 3. JIunapcekuii poman. Tomac
Menopi «CmepTb ApTypa». AHIUIINCBHKI Ta ! 1 3 3
P P PTYp
HIOTJIAH/ICHKI OaJiaiu.
Tema 4. PoszButok npamatyprii B XV cT.
Tparenii Kpicrodepa Mapiio. 6 1 2 3
Pa3zom 3a moayJjiem 1 20 4 S 10
3micToBHIA MOIYJIB 2.
AHrilicbKa Jiteparypa n1o6m Binpoakenns.
Tema 5. BigpokeHHs B AHIIII.
«Yrtomisi» Tomaca Mopa. / 1 2 4
Tema 6. Binbsam Ilekcnip y KOHTEKCTI
CBITOBOTO JIITEPATypPHOTO MPOIIECY. 11 1 3 6
BcecBiTHe3HauenHs1, 6iorpadis, mepioausaris
TBOpuOCTi. COHETH, XpPOHIKHU, Tpareiii,
KoMeil.
Pa3om 3a moayJsiem 2 18 2 5 10
3micToBuii MoayJIh 3.
Jlireparypuuii npouec B Auriaii XVII-XVIII cr.
Tema 7. AHrumiiiceka JiTepatypa n1o0u
PeBoumroliii B KOHTEKCTI CBITOBOTO 4 2 2
JiTepaTypHOro npoiecy. TBopuicTs JoHa
MijbTOHA.
Tema 8. Panns [IpocBiTHHIBKA TTPO3a.
TBopuicts [aniens dedo i Ixonatana 5 1 2 2
Cgidra.
Tema 9. Anrmiificbkkuil pomMaH 3pijioro 6 1 1 3
[IpoceitHunTBa. TBOpUicTs Cemroens
Piuapncona, I'enpi @inainra, Tobalieca
CmomnnerTa.
Tema 10. Jlireparypa mi3HbOTO
[TpocBiTHUIITBA. AHTTICHKUIN 5 1 1 3
cenTuMeHTani3m. TBopuicTs JlopeHca
Crepna.
Pa3om 3a moxysiem 3 20 3 6 10
3micToBuii MoayJIb 4.
PomanTusm B anriilceKii gireparypi XIX crT.
Tema 11. [IpepoMaHTU3M B KOHTEKCTI
CBITOBOTO JIITEPAaTYPHOTO MPOLECY. 4 1 1 2
TBopuicth Pobepra bepuca Ta Binbsima
brelika.
Tema 12. ['oTnyHMi poMaH B KOHTEKCTI
CBITOBOTO JIITEPATypHOTO MPOIIECY. 4 1 1 2
Tema 13. OcHoBHI iiTeparypHi Teyil
aHriiicekoro pomantusmy. Ioetn 4 1 2
«O3epHoi mkonu»: Binesm Bopncsopr,
Cemtoen Teiinop Konapimk, Pobept
Cayri.
Tema 14. XKutTs Ta TBOPUICTH 4 1 1 5

PEeBOIONIMHNX POMAaHTHKIB. [Toe3is
Jlxona Kitca.




Tema 15. PomanTiuna npo3a.
TBopuicte Banbrepa CxotTa 1 J[)Keiin 5 1 2 2
Ocrin.
Pa3om 3a moaysiem 4 21 4 6 10 1
3micToBHiA MOIYJIb 5.
AHruilicbka Jgiteparypa Bikropiancbkoi 1o0u.
Tema 16. BikTopiaHChbkHii poMaH B
KOHTEKCTI CBITOBOTO JIITEPaTypHOTO 4 1 1 2
nporecy. XKuttsa ta TBopuicts Yapinza
Jikkencai Binbsima Meiikmica Tekkepest.
Tema 17. «JKiHoue nuTaHHA» B aHTTIHACHKIH
miteparypi. TBopuicTecectep bponTe, 5 1 g 2
Eniza6er I'acken, xxopmxa Eniora.
Tema 18. BikTopiaHcbka 1moe3iss B KOHTCKCTI
CBITOBOTO JIITEPATypPHOTO MPOIIECY. ! 1 2 4
BikTopiancpka qUTsS4a Ta MPUTOJHUIIBKA
JiTeparypa.
Tema 19. BinoOpakeHHsI €CTETHUHUX 9
HOTJISAIB Y )KUTTI Ta TBOpyocTi Ockapa S 1 1 1
Baiubna.
P 21 4 6 10 1
a30M 32 MOJyJIEM O
3micToBuii MoayJIb 6.
AHrJuilicbka jgiteparypa Ensapaiancbkoi enoxm.
Tema 20. Anrmiiicpka 1pama Ha 371ami
CTOJITh. TBOPUICTH 1 CYCHIJIBHO-TIONITUYHA ! 1 2 4
niseHIcTh b. [loy.
Tema 21. CorianbHi MOTHBH Y
tBOpuocTi k. TNomcyopci. «Cara po 5 1 2 2
DopcaiTiy.
Tema 22. P0o3BUTOK yTOMIYHUX >KaHPIB
i i XX cT.: Misl, aHTHYTOIIis 8 1 2 4 1
y JiTeparypi CT.: yTOIis, yTOIIis,
JICTOIIIS B aHTIIHCHKIMIITEpaTypl KiHISA
XIX - XX cT.
Pa3om 3a MmoxyJiem 6 20 3 6 10 1
Pa3om 3a 3 cemecTp 120 20 34 60 6
4 cemecTp
Ha3Bu Yceboro | Jlekm. Ipakr. | Cam. pod. | Komnc.
3MiCTOBHX MOAYJIB i TeM
3micToBuii MoayJb 1.
MopepHi3m B anriiicbkii gireparypi XX cr.
Tema 1. @inocodcbki OCHOBH MOAEPHIZMY.
TBopuicts Jx. JIxoiica. . 1 2 2
Tema 2. AHITIMCHKUI MOJIEPHICTUYHUI
poMaH: KaHpOB1 pI3HOBUIH. TBOPUICTH 6 1 2 2 1
B. Bynbd.
Tema 3. TBopuicts I'. JIoypenca. 4 1 1 9
Tema 4. Topuicts T. EnioTa. 4 1 1 9
19 4 6 8 1




Pa3zom 3a moayJiem 1

3micToBHiA MOAYJIB 2.
IlocTMoaepHi3M B aHrailcbKii giteparypi XX cT.

Tema 5. IloctmonepHi3Mm y iTeparypi

octaHHixX aecaTuiiTh XX cT. OCHOBHI 5 1 2 c
PHUCH ITOCTMOJICPHICTUYHOI JIiTepaTypH,
»aHpoBa cucrema. TBopuicts B. l'onpinra.
Tema 6. Brmus dinocodii ex3ucreHmiamizmy
Ha Jiteparypy.TBopuicte A. Mepaok. ! 1 2 4
Tema 7. TBopuicts k. @ayn3a. 6 1 5 5
Pa3om 3a moaysiem 2 18 3 6 8
3micToBuii MoayJIB 3.
AMepHKaHCbKa JiTepaTypa KoJioHiajabHoro nepiony Hosoi AHr.iii.
Tema 8. Kononizamis [liBHiYHOI AMepuKn
€BpONEHWCHKUMU jepkaBamuy 17-18 cT. ! 1 2 4
Tema 9. Cnemudika popmyBaHHS 8 1 9 4
aMEPUKAHCHKOT KYJIbTYPH.
Pa3om 3a moxyJsiem 3 15 2 4 8
3micTroBuii MoayJb 4.
Jlireparypa pomantusmy (1820-1865 pp.).
Tema 10. TBopuicTs Bammarrona sik
nepexia BiJl IPOCBITHUIILKOI CAaTUPH JI0 5 1 1 c
peaiizmy.
TeMa 11. JIx. ®@. Kynep sik TBOpeLb 4 1 1 5
ICTOPUYHOT'O POMaHY.
Tema 12. OcoGauBOCTI MOpaJIbHO- 5 1 1 )
ecreTuuHoro ineany Haraniena ['oTopHa.
Tema 13. TpancueHaeHTaNI3M 3 1 5
B aMEPHUKAHCHKIN JITEpATypi.
Pa3om 3a moxyJiem 4 17 3 4 8
3micToBHMi MOYJIb 5.
PomaH aHTHYTONisI B KOHTEKCTi CBITOBOI JIiTepaTypH.
Tema 14. EcTeTu4H1 NOTISAIM 1 TBOpUA
no3utist Pest bpenbepi «451 rpynyc 3a 4 1 1 2
DapeHrenToM».
Tema 15. Mapraper EtBy/1 «OnoBizb CITyKHHL. 4 1 1 5
Tema 16. Cro3an Kotz «"ooaHi irpmy». 4 1 9
Tema 17. Entoni bepmxec «Mexaniunuit
anesbCUHY. 6 1 1 4
18 3 4 10

Pa3om 3a moaysiem 5

3micToBuii MoayJIb 6.
Jlitepatypa 1914-1950 pp.
AMepPHKaHCHKHI MOJEPHI3MTA HOr0 COMiaJIbHO-iICTOPUYHI BUTOKH.

Tema 18. Ponp miaTekcTy y TBOPYOCTI

. 6 1 1 4
E. XemiHrses.
Tema 19. B. ®onkuep: npodiema ; 1 9 4




ITiBaHs.

Tema 20. @. C. OiTmxepanba —
MUCbMEHHHK JI)ka30B01 100H.

5

Pa3om 3a MmojyJiem 6

18

3 4 10 1

3micToBuii MOIYJIB 7.
IIpogiaHi TeHaeHIil B jJiTepaTypi
AHIIIHCHKOI0 TA aMePUKAHCHKOI0 MOCTMO/AEPHIZMY
B Apyriii nosoBuHi 20 cT. 10 HaliHOBiIMX YaciB.

Tema 21. Kypr Bonneryr. Poman
«Mxyponepus Ne 5»: 3cyBu y 4aci i 8 1 2 4 1
IpOCTOPi.
Tema 22. JI)xon bapt «3ary6nenuii y KiMmHaTi
CMixy». MeTadikIis. / 1 2 4
Pasom 3a moayJiem 7/ 15 2 4 8 1
Pa3om 3a 4 cemecTp 120 20 32 60 8
BcbOro rouH 240 40 66 120 14
Tabauys 2a (3aouna ¢popma)
3 cemecTp
Ha3zeu Ycworo | Jleku. Ipakr. | Cam. pod. | Komnc.
3MiCTOBHX MOAYJIB i TeM
3microBuii MoayJb 1.
AHrailicbka jgireparypa noou CepenHboBivus.
Tema 1. Anrmiiicebka itepatrypa ao0u
Pannboro CepennpoBiuus (V-XI cT.) B 45 05 3 1
KOHTEKCTI CBITOBOTO JIITEpAaTypHOTO
poIecy.
Tema 2. AHrumiiiceka JitepaTypa 1001
[Ti3aboro Cepeanbosiuus (XII-XV ct.) B
KOHTEKCT1 CBITOBOTO JIITEPATYPHOTO 5 0,5 4 0,5
nporecy. XKutts i TBopuicts [Ixedpi
Yocepa.
Tema 3. Jlumapcekuii poman. Tomac
Menopi «Cmepts ApTypay. AHTIINHCHKI Ta 5 0,5 4 0.5
P P PTYp
HIOTJIAHJICHKI Oanaau.
Tema 4. PosButok npamatyprii B XV cT.
Tparenii Kpicrodepa Mapiro. 55 0,5 4 1
Pa3om 3a moay.em 1 20 1 1 15 3
3micToBuii MOAY.Ib 2.
AHruilicbKa Jgiteparypa 1oou Binpomxenns.
Tema 5. BigpomkenHs B AHTIII.
«Yromisi» Tomaca Mopa. 9 05 05 / 1
Tema 6. Bibsim [lekcmip y KOHTEKCTI
CBITOBOTO JIITEPATYPHOTO TPOILIECY. 10 0.5 0.5 8 1
BcecBiTHe3HaueHHs1, 6iorpadis, nepioausaris
TBOpUOCTi. COHEeTH, XpOHIKH, Tpareaii,
KOMeil.




Pa3om 3a mojyJsiem 2 19 1 1 15 2
3micToBHiA MOAYJIB 3.
Jlireparypuuii npouec B Auriaii XVII-XVIII crt.
Tema 7. AHrmiiicpka JiTepatypa n1o0u
PeBoumrolii B KOHTEKCTI CBITOBOT'O 4,5 0.5 3 1
JiteparypHoro npoiecy. TBopuicts J[)xoHa
MinbTOHA.
Tema 8. Panns [IpocBiTHHIBKA TTpO3a.
TBopuicte [Haniens edo 1 Jxonatana 5 05 4 05
Csidra.
Tema 9. AHTIIHCEKHI pOMaH 3piJI0TO
IT i . TBopuicts Cemroens 59 0.5 4 1
pocBiTHHITBA. TBOpUIC
Pivapacona, I'enpi ®@inninra, Tobaiieca
CmomnserTa.
Tema 10. Jlireparypa mi3HbOTO
[IpocBiTHUIITBA. AHTTIACHKHI 5 0,5 4 0,5
ceHTHUMeHTai3M. TBopuicTh JIopeHca
CrepHa.
Pa3om 3a moaysiem 3 20 1 1 15 3
3micTroBuii MoayJb 4.
PomanTu3m B anriiicekiii gireparypi XIX cr.
Tema 11. [IpepoMaHTHU3M B KOHTEKCTI
CBITOBOTO JIITEPATYPHOTO MPOIIECY. 4 0.5 3 0.5
TBopuicth Pobepra beprca ta Binbsima
brelika.
Tema 12. 'oTuyHMi poMaH B KOHTEKCTI
CBITOBOTO JIITEPATypHOTO MPOIIECY. 4 0.5 3 0.5
Tema 13. OcHoBHI niTeparypHi Teuil
o\ 4 0,5 3 0,5
aHrmificekoro pomantusmy. [loetn
«O3epHoi mxkonu»: Binesm Bopucsopr,
Cemtoen Teiinop Konapimxk, Pobept
Cayri.
Tema 14.. ZKI/ITTSI Ta TBOPYICTb 4 0.5 3 0.5
peBoroNiitHIX poMaHTHKIB. [Toe3is
Jlxona Kitca.
%i\)aa ELS. Pé)MaHTI/IqHé npo3a. } 5 05 05 3 1
puicts BansTepa Ckorra 1 JkelH
OcTiH.
Pa3om 3a moayJiem 4 21 1 2 15 3
3micToBuii MOaYy.Ib 5.
AHrJailicbka Jgiteparypa Bikropiancbkoi 100u.
Tema 16. BikTopiaHChKUH poMaH B
KOHTEKCTI CBiTO]I:OFO ﬂiTepagypHoro 5 05 05 3 1
npouecy. JKutts ta TBopuicTh Yapib3a
Hikkencai Binpsima Meiikmica Tekkepes.
Tema 17. «KiHOue mUTaHHS» B aHTIIHACHKII
niteparypi. TBopuictbcectep bponTe, 5 05 4 05
Eniza6er "'acken, xxopmxa Eniora.
Tema 18. BikTopiancbka moe3isi B KOHTEKCTI 5 05 05 4 1

CBITOBOTO JIITEPATYPHOTO TIPOILIECY.
BikTopiaHChbKa TUTSYA Ta IPUTOAHHUIIbKA




JiTeparypa.

Tema 19. BinoOpaxeHHs €CTETUUHUX

, ; : 5 0,5 4 0,5
HOTJIAIB Yy )KUTTI Ta TBOpyocTi Ockapa
Baiubna.
21 1 2 15 3
Pa3om 3a moxysiem 5
3micToBuii MOIYJIb 6.
AHruilicbka jgiteparypa Ensapaiancbkoi enoxm.
Tema 20. Anrmilicbka 1pamMa Ha 31ami
CTONITh. TBOPYICTH 1 CYyCHTBHO-TIONITHYHA ! 05 05 5 1
nisibHICTh b. [Tloy.
Tema 21. ComianbHi MOTHBH Y
tBOopuocti [Ixk. T'oncyopci. «Cara po 6 0.5 > 0,5
DopcanTiBy.
Tema 22. Po3BUTOK yTOIIYHUX XKaHPIB 5 05 5 05
y JiTeparypi XX CT.: yTOMisi, aHTUYTOMI, ' '
JUCTOTIIS B @aHTIIICHKimiTepaTypi KiHIsA
XIX - XX cr.
Pa3om 3a MmoayJiem 6 19 1 1 15 2
Pazom 3a 3 cemectp 120 6 8 90 16
4 cemecTp
Ha3zeu Ycworo | Jleku. Ipakr. | Cam. pod. | Komnc.
3MiCTOBHX MOAYJIB i TeM
3microBuii MoayJb 1.
MopepHi3m B aHrilicbkii gireparypi XX cr.
Tema 1. dinocodcbKi OCHOBU MOJEPHIZMY.
TBopuicts JIx. [xoiica. 4.5 0.5 0.5 3 0.5
Tema 2. AHrMIMCHKUN MOJEPHICTUYHUI
pOMaH: *aHpoBI pi3HOBUIU. TBOPUICTH 4 0,5 3 0,5
B. Bynb.
T 3.T icts I". JI .
emMa BOPYICTh OoypeHca 45 0.5 0.5 3 0.5
T 4. T icte T. EmioTa.
emMa BOPYICTh Jiora 5 05 4 05
Pa3om 3a moayJem 1 18 1 2 13 2
3micToBuii MOAY.JIb 2.
ITocTmonepHi3m B aHrJiiichKiii giteparypi XX cT.
Tema 5. [loctMozepHi3M y niTeparypi
ocTaHHIX aecatuiaith XX cT. OCHOBHI 59 0.5 0,5 4 0,5
pHCH IOCTMOJICPHICTUYHOI JIITEpaTypH,
JKaHpoBa cuctema. TBopuicTh B. ["oninra.
Tema 6. Brumus dinmocodii ex3ucreHmiamizmy 6.5 05 5 1
Ha Jiteparypy. TBopuicTh A. Mepok. ' :
T 7.T i . D .
emMa BopuicTh Jx. daynza 5 05 1 4 05
Pazom 3a mojayJsiem 2 18 1 2 13 2
3micToBHii MOaYJIb 3.
AMepHKaHCbKAa JIiTepaTypa KoJoHiaabHOro nepiogy HoBoi AHriii.
T 8 K - attis [IBHIHOT A
emMa onoHizauis [1iBHIYHOT AMepHUKH 75 05 05 5 05

€BpoMnechKUMH JiepkaBamuy 17-18 cr.




Tema 9. Cnenudika popmyBaHHS

N 8 0,5 7 0,5
aMEpUKAHCHKOI KYJIbTYpH.
Pa3om 3a moxyJsiem 3 15,5 0,5 1 13 1
3micToBHii MOaYJIB 4.
Jliteparypa pomantusmy (1820-1865 pp.).
Tema 10. TBopuicTs Bammarrona sik 4 05 3 05
nepexia BiJl IPOCBITHUIILKOI CATUPH JI0 ! !
peanizmy.
Tema 11. JIx. ®@. Kynep sik TBOpens 45 05 05 3 05
ICTOPUYHOTO POMaHy. ' ' ' '
Tema 12. Oco6auBOCTI MOpaIBLHO-
! . 5 0,5 4 0,5
ecrernyHoro ieany Haraniena ['oTopHa.
Tema 13. TpaH?‘I’IGE‘IZIeHTaJIIL‘?;M 45 0.5 05 3 0.5
B aMEpPUKAHCHKIH JliTeparypi.
Pa3om 3a moxyJiem 4 18 1 2 13 2
3micToBuii MOayJIb 5.
Poman anTHyTONiSI B KOHTEKCTI CBITOBOI JliTepaTypH.
Tema 14. EcTeTu4Hi OTJIsAIM 1 TBOpUA
no3utlist Pes bpendepi «451 rpyayc 3a 4,5 0,5 0,5 3 0,5
DapeHreuToM.
T 15.M E <«OrioBi D).
ema aprapet ETBy1 «OIOBIiIb CITY>KHHIID 5 05 4 05
T 16.C Komninz «I i1 .
ema 103ad Komninz «[ omonHi irpu» 45 05 05 3 05
Tema 17. Eatoni bepmkec «MexaHiuHUMA 4 0.5 3 0.5
aneNbCUH.
18 1 2 13 2
Pa3om 3a moxysiem 5
3micToBuii MOay.Ib 6.
Jlitepatypa 1914-1950 pp.
AMepHKaHCbKHMIi MOIEPHI3MTA 100 cOLiaJbHO-ICTOPUYHI BUTOKH.
Tema 1.8. Ponp miarekcty y TBOpUOCTI 6.5 05 5 1
E. XewmiHrses.
l’flgMa 19. B. ®onkuHep: nmpobiema 6 05 1 4 05
IBJTHSI.
Tema 20. &. C. q)lTHHZKepaHBH - 5.5 0.5 05 4 05
nuchMeHHHK J[»a30Boi J00H.
Pa3om 3a Mmoxysem 6 18 1 2 13 2
3micToBuii MOay.Ib 7.
IIpoBinni Tenaenuii B Jiteparypi
AHIJIIHICbKOI0 Ta AMEPUKAHCHKOT0 NMOCTMO/IEPHIZMY
B Apyriii mos1oBuHi 20 cT. 10 HaliHOBIiIIMX YaciB.
Tema 21. Kypr Bonneryt. Poman
«xyponepus Ne 5»: 3cyBu y yaci i 7 05 6 05
POCTOPI.
Tema 22. JI)xon bapt «3ary6nenuii y kiMmHaTi
CMIXy»: MeTadikIis. /9 0.5 0.5 6 0.5
14,5 0,5 1 12 1

Pa3om 3a MmoayJiem /




Pazom 3a 4 cemecTp 120 6 12 90 12

240 12 20 180 28

Bcboro roqun

*OcHOBHMMHU ()OpMaMHM KOHTPOJIIO € YCHE ONUTYBaHHS, TUCKYCisl, IpE3eHTallisl, JpaMaTH3allis,
CJIOBHHK JIITEpAaTypHUX TEPMiHiB, pedepar, miicyMKoBa KOHTPOJIbHA poOOTa y (pOpMi TECTYBaHHS.

5. Ilepesnik 3aBAaHb 1AJ1s1 CAMOCTiiHOI poGoTH.
Okpim BkazaHux acmnektiB, 30 caMOCTIHHO BHUKOHYE TakKi 3aBJaHHSI B MEXKax BIIMOBITHUX
MOTYJIiB:

K-cTb rogun
Ne Tema JlenHa 3aouna
dpopma dopma

1. | CkiacTu XpOHOJIOTIYHY TaOIUII0 MTepioau3allii pO3BUTKY 5
aHriiiceKoi JiTeparypu. [lpountartu emiuny nmoemy
«beoBynb(h», CKIACTH KapTy-CXeMy OCHOBHHUX IOJIIH TBOPY.

2. | Iigibpatn uuTtaTHWiA Martepian [Uisi XapaKTEPUCTUKU TepoiB 5
«KenTepbepiticbkux onoinanby» JIx. Hocepa.

3. | Ckiactu XpOHOJIOTIYHY TaOIHIIIO JIITEPATyPHUX TBOPIB 3 4
apTypiaHCHKOTO IUKITY.

4. | Hantucatn pedepar «Bmus Pedopmarii Ha dinocodiro Ta 4
17IC0JIOTI10 aHTITIHCHKOI JIITepaTypH enoxu BigpomKeHHsD».

5. | BuBuutu Hanmam‘saTh Ta mpoananizyBatu coHetr B. Ilekcmipa 3 5
(Ha BUOID).

6. | Cxiactu NOpiBHUIbHY TaOJIMIIO apTyMEHTIB cTpeT(dop/IiaHIliB Ta 3 4
aHTUCTPETGOP/IIAHIIB CTOCOBHO «IIEKCIIPIBCHKOTO TUTAHHS.

7. | Po3pobutu cxemy KOMIO3ULIIHOT OyI0BH M‘€cH 3 4
B. Hlekcnipa (Ha Bu6ip).

8. | IlimiObpaTn uuMTaTHUN MaTepian JUisl UTIoCTpalii 3 5
koHuenuii bora B moemi Jl>x. MinbroHa «BTpauenuii
pan».

9. | Cxnactu XpoHoJsIOoriyHy Tadnuio xutts i TBopyocTi /1. dedo. 3 4

10.| Cxuitactu XpOHOJIOTIYHY TAOJIHIIIO JKUTTS 1 TBOPUOCTI 3 S)
JIx. Cidra.

11.| Cxnactu xpoHosoriuny Tabnuito «Etanu po3BUTKY 3 4
AHTJI1HCbKOTONIPOCBITHUIIBKOTO POMaHY».

12.| BuBuuTH Hanam ‘siTh Ta poaHaiizyBaru Bipm P. bepHca. 3 4

13.| BuBunTH HamaM‘siTh Ta mpoanasizysartu Bipm B. breiika. 3 4

14.| Cxnactu cxemy «XapakTepHi 0COOJIMBOCTI TOTUYHOTO POMAHY. 4

15.| Cknactu cxemy «OCHOBHI PHCH aHTJIIHCBKOTO POMAHTU3MY». 3 5

16.| BuBuntn Hanmam‘sTh Ta MpoaHali3yBaTH BipIl IHOeTa- 3 5
pomanTuka O3epHoi mkoiau (Ha BUOIp).

17.| BuBunutn HamaMm‘sTh Ta MpOaHaJi3yBaTH BipIl IOeTa- 3 4
pPOMaHTHKa Jpyroi reHepaiii (Ha BuOip).

18.| Jlatu ToryMadeHHsI OHITH «0allpOHI3ZMY, «OaUpOHITHHIA TepOiiy. 3 5

19.| Cxnacti XpOHOJIOTIUHY TaOIHIIO JIITEPAaTypHOI JisSUIBHOCTI 3 4
B. Ckorra.

20.| Cxnactu xponosoriuny tabmuio «llepiogu3zaris i >kaHpoBa 3 4
CHCTEMa aHTJIIHCHKOTO KIIACHYHOTO PEeAi3MY».

21.| IliniOpaTy 1MTATHUHA Martepian i XapaKTEPUCTHKH 00 ‘€KTiB 3 4




couianbHoi KpuTHKH Y pomani Y. JlikkeHca «J{om0i i cun».

22.| Ilipibpatu nuTaTHUN MaTepiai s XapaKTepUCTHKU 3 4
repoiB pomany B. M. Tekkepes «SIpmapok
MapHOCJIaBCTBAY.
23.| Hamucaru ece «O0Opa3 «HOBOi KIHKH» y pOMaHi 3 4
III. Bponte «/Ixeitn Eipy.
24.| Cxnactu Tabiuiio «ExemenTu peanizmy, pOMaHTH3MY Ta 3 4
rOoTHYHOI1 JliTepaTypu y pomani E. Bponte «I'po3oBuii mepeBam.
25.| Cxiactu  kapty-cxemy  «l'eHeanoriufi 3B S3KM MiX 3 4
ciMm‘ssmu Epnimio Ta JlintoniBy» (E. bponte «I'po3oBuii mepeBain).
26.| Jlath TIyMadeHHs IMOHSThH «ECTETH3M», «TEAOHI3ZMY, 3 4
«dimanTpomis». HaBectu npukiiaau 3 pomany O. Baitnbna
«[Toprpet Hopiana ['pes».
27.| CxiacTi XpOHOJIOTi4HY TabauIto kUTTs 1 TBopuocTi b. Iloy. 3 4
28.| Hanmcaru ece-po3Biaky 3a m‘ecoto b. Illoy «Ilirmamion» Ha 3 4
TeMy «XTO 3 epcoHaxiB m‘ecu ctae «[lirmamionom»: I'irric,
ITikepinr, Anbdpen dynutna, Jlaiza?».
29.| ITimiOpaTu uTaTHUN MaTepian s XapaKTEPUCTUKHU TepOiB 3 4
ukiy «Cara mpo @opcaiitis» k. ['oncyopci.
30.| Ckiactu XpOHOJIOTIYHY TAOJIMITIO JITEPaTypHOi MisIIBHOCTI 3 4
C. Moema.
31.| Jatu TiiymaueHHs TEpMiHY «EHTPOIIis» Ta HABECTH NPHUKIATA 3 4
Horo BUKopHcTaHHs y poMadi I'. Bemuica «MaruHa gacy».
32.| Hanucatu ece «@ynkuis maponii y pomani Jlxelimca [[xolica 3 4
«Yicey.
33.| Cknactu nopiBHsUbHY Tabnuito «Oxicces» 'omepa ta «Yiice» 3 4
Hoxerimca Jlxoricay.
34.| Harucatu pedepar «TexHika MOTOKY CBiIOMOCTi B TBOPYOCTI 3 4
JUx. Jlxoiica i B. Bynbd».
35.| Po3pobuTn cxemy komno3umiiHoi Oynosu pomany B. Bynbd 3 4
«Micic JlenmoBei».
36.| Ckiactu cxemy TeMaTHKH JiTeparypHux TBopiB I'. JloypeHca 3 4
37.| IIpokoMeHTyBaT Ta MPOUIIOCTPYBATU LUTATaMH TBOpPYE KPEIO 3 4
T.C. Emiora: «Iloer 3Hauymuiéi HE CBOIMH E€MOIISIMH, a
3/IaTHICTIO TIEPEeTBOPIOBATH OCOOMCTE Yy IIOCh 3HAYHille M
BiJICTOPOHEHE, Y IIOCh YHiBepcaJabHE i HaJIOCOOUCTICHEY.
38.| [Ipountaru crartio B. Tomginra «Why Boys Become 3 4
Viciousy. Ilinibpatn uurtatHuil Matepian 3 pomaHy « Bomomap
MYyX» JUJIS UTIOCTpallii OCHOBHUX T€3 CTaTTI.
39.| IiniOpaTn nuTaTHAN MaTepiai IUIsl XapaKTEPUCTUKH TepPOiB 3 4
pomany B. l'onpinra «Boxogap Mmyx».
40.| Harmucatu pedepat «Bmums dimocodii ex3ucreHmiamizmy Ha 3 4
TBOpYiCcTh A. Mepaok».
41.| datu TiayMadeHHs MOHATTS «IHTEPTEKCTYalIbHICTh), HABECTH 3 4
npuKiIaay yHKIIOHYBaHHS 1i€l KaTeropii y pomaHax
A. Mepnok.
42.| Ilpountatu poman J[x. @ayms3a «KonekiioHnepy, Ta MOPiBHIATH 3 4
Horo 11efiHO-TeMaTH4HY CIIPSMOBAHICTh 3  poMaHoM «OKiHka
(bpaHIry3bKOT0 JICHTECHAHTAY.
43.| Cknactu Tabmuio «DyHKIIIT MEKCITIpIBCHKUX ajlio3iid ypoMaHi 3 4
JLx. @aymnsa «Konekiionepy.
Bceboro 120 180




1V. IoJyiTHKka oniHIOBAaHHSA

OuinroBannsa 3HaHb 30 perynoeThesi [10J105KEHHSAM PO OpraHi3allilo OCBITHBOTO MPOIIECY Ha MEPIIOMY

(bakanaBpChbKOMY) Ta ApYyromy (Maricrepcbkomy) piBHIX vV BOIMHCEKOMY HALIOHAJILHOMY VHIBEPCUTET] IMEHI

Jleci Ykpaigku Tta [10JI0KEHHSIM PO HOTOYHE Ta MIJCYMKOBE OLIHIOBAHHS 3HAHb 3100VBayiB BUINOI OCBITH

BoJIMHCHKOI0 HAIlIOHAJILHOI'O VHIBEPCUTETY iMeH1 Jleci YKpalHKH.

Honimuxa HITII wooo 30. Ilpu BuBuenHi OK «Jliteparypa anrmomoBHuxX kpain» 30 BHKOHYE
3aBJAaHHS 3TIHO 3 HABYAJbHHUM IUIAHOM Ta CUJIa0ycoM, IO BKJIFOYAE BiJBIMYBaHHS JIEKI[IH, MIATOTOBKY 10
MPaKTUYHUX 3aHATH (ONpPAIFOBAaHHS KOHCIIEKTY JICKIIM, IPOYMTAHHS XYAO0XKHIX TBOPIB, YKIIaJIaHHS CJIOBHUKA

JITepaTypHUX TEPMIiHIB, MIATOTOBKY BIAMOBIACH 3riIHO 3 IJIAHOM MPAKTUYHHUX 3aHATH, JOMOBHEHHS Ta
KoMeHTapi Bianosiael iHmmx 30), MiAroToBKy Mpe3eHTAallill Ta HanmucaHHs pedeparis.

Ilonimuka w000 axademiunoi 006pouecnocmi. YYaCHUK OCBITHHOTO TPOILIECY Ma€ JOTPUMYBATHCS
HaBYAJIBHOI €TUKHU, TOJIEPAHTHO CTABUTHUCS 0 BCIX YYaCHHUKIB MPOLECY HABYAHHSA, TOTPUMYBATHCS YaCOBHX
MeEX Ta JIIMITIB HAaBYAJILHOTO MPOIIECY.

Kepyrouncey Konexcom akaneMiuyHoi 1o0podecHOCTI BOJIMHCHEKOrO HAIllOHATBHOTO YHIBEPCUTETY iMEHi
Jleci YkpaiHku, BBa)ka€eMo, IO TiJX 4Yac poOOTH HaJ NMHCBMOBUMH POOOTaMH HE JOMYCTHMO MOPYIICHHS
aKaJIeMivYHO1 JOOPOUYECHOCTI, 30KpeMa:

®  BHUKOPHUCTaHHS B POOOTI YYXKUX TEKCTIB UM OKpeMHX (PparMeHTiB 0e3 HaleKHOro MOCHIIaHHS Ha
JOKEPEITo, 31 3MiHAMHU OKPEMHX CIIIB YW PEYCHb;

®  BUKOpPHUCTaHHA Nepedpa3oBaHUX UyXKHUX i€l 6e3 MOCHIaHHS Ha IX aBTOPIB;

®  BUJABAHHA 3a BJIACHUM TEKCT KYIUIGHOTO YU OTPUMAHOIO 3a HeMaTepiajlbHy BUHAropojy 4yxoro
TEKCTYy 4M Horo (parMeHry;

®  [IOCWJIAHHSA Ha JDKepena, Kl He BUKOPUCTOBYBAJIUCS y POOOTI.

3a yMOBM BUHUKHEHHS KOHQUIIKTHUX CHUTYalliif, 3100yBad OCBITH Ta BUKJIaJaa4 KepyroThcs [1os0keHHIM
PO TOPSIOK 1 Tpouenypu BupimieHHs KoHGIikTHUX cutyanii y BHY imeni Jleci YkpaiHku, MyHKT 5
«BperyntoBaHHsl KOH(IIIKTIB y HAaBYaJIbHOMY IPOLIECD.

Ilonimuka w000 deonaiinie ma nepecknadanna. Y pasi BIICYTHOCTI 3 MOBaXXHOT IPUYMHU (HApUKIAL,
JiKapHsAHUI) Ha nekuiiHoMy 3aHATTi 30 npencTaBise KOHCIEKT TEMH, Ky BUBYAIM HA MPOMYIIEHOMY 3aHSTTI.
3a BIICYTHOCTIHA PAKTUYHOMY 3aHATTI 3HaHHA 30 OLIHIOIOTH 3a pe3yIbTaTaMH YCHOTO OMUTYBAHHS IO TEMI,
1110, 30KpeMa, BU3HAYAE PIBEHb BOJIOAIHHSA JITEpaTypHUMHU TEPMiHAMU Ta KIFOUOBUMHM MOHATTAMU. [IpomyeHi
NPaKTUYHI 3aHATTS BIANPalbOBYIOThCSA B OHJAlH/0(aaiiH-(popmari 3a noromxenHaM i3 HIIII (BiamoBigHo 10

3aTBEP/DKEHOr0 Tpadika KOHCydbTalli Kadeapw aHriiicbkoi ¢inosorii). Pobotu, sKki 3mar0Thes 13
MOPYIIEHHSAM TePMiHIB 0€3 MOBAXHUX MPUYNH, OL[IHIOIOTHCS HAa HIDKUY OLITHKY.

Oyinrweanna pesynomamie ¢popmanvhoi, Hegopmanvnoi ma iHgopmanvnoi oceimu. 3TiAHO 3
[Tono)eHHAM TpO BU3HAHHS pe3YyibTaTiB HaBYaHHS, OTpUMaHUX y (dopmanbHii, HedopMalbHIi Ta/abo

iHbopManbHIi ocBiTi y BonnHChbKkOMY HallioHanbHOMY yHiBepcuTeTi iMeHi Jleci Ykpainku 30 MOXyTh OyTH
3apaxoBaHi pe3yJabTaTH HABYaHHS, OTpUMaHi y ¢opmanbHill, HepopManbHild Ta/abo iHPOpPMaNIbHIN OCBITI
(mpodpeciitHi Kypcu/TpeHIHTH, TPOMAASHChKA OCBiTa, OHJANH-OCBITA, CTaKyBaHHS). 3TiAHO 3 BCTAHOBICHUM
HOPSIKOM MOKYTh OyTH BU3HAHUMH PE3YJIbTAaTH HaBUAHHS, SIKi 32 TEMAaTHKOIO, 00CATOM BUBUYEHHS Ta 3MICTOM

BIJIMIOBIIAI0Th OKPEMOMY 3MICTOBOMY MOJIYJIIO, TeMi (TeMaM), siki mepeadadeHi um cuinadycom. [lpu mpomy
3100yBa4 HE 3BUIBHAETHCS BiJ CKJIQJaHHS MOJYJIHHOTO Ta IMiJICYMKOBOTO KOHTPOIiB. MakcuMmalibHa KUTBKICTh
OauiB, siki MOXHa oTpuMarty, 10, iX 3apaxyBaHHsI BiZJOYBa€ThCs OJJHOPA30BO JuIie B Mexax ogHoro OK.
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V. IloTouyHuii Ta MiACyMKOBUH KOHTPOJIb
3 cemecTp

IToTo4YHMIT KOHTPOJIb
MaxkcumanbHa KUTBKICTh OalliB 32 MOTOYHUI KOHTPOJIb, 1¢ HopMOr0 KOHTpOIIO € 3aiaik ctanoBuTh 100.
[Hotounuit kouTpOIH 3aiMcHIOETHCSt HIIIT mpoTsirom cemecTpy 1 pearnidyeTses y Takux gpopmax:

- sucmynu 30 Ha NPAKMUYHUX 3AHAMMSX,

- VKIAOAHHS CTIOBHUKA IMEPAMYPHUX MEPMIHIB,

- HAnUCanHs pegepamy;

- niOCYMK08a KOHMPOIbHA pOOOMA.

MakcumanbpHa KUIbKICTh OaiiB, sky 30 Moke HaOpaTh 3a BHCTYNH HAa NPAKTUYHHX 3aHATTSX,
cTaHoBHUTH 34 (10 2 Ganm 3a KoXHe 13 17 mpakTHYHUX 3aHATH).

Kpumepii oyiniosannsn ionogioi 30 na npakmuyHux 3aHAMMAX:

v/ 2 6amu — 30 Mmae cucTeMHi, TIHOOKI 3HAHHS, BUSBIAE HEOPAMHAPHI TBOPYi 3MiOHOCTI B HABUANBHIil
TiSUTBHOCTI, BMIE CTAaBUTH 1 PO3B‘A3yBaTH MPOOIEMH, CAMOCTIHHO 3100yBaTH 1 BUKOPUCTOBYBATH 1H(OpMAILIilO,
apryMEHTYBaTH BJIACHI CY/DKEHHS TEOPETHYHUMH 1 (AKTUYHUMH TIOJOXKCHHSMH, IIJICYMyBaTh CKa3aHe
BHCHOBKaMH, BUTBHO BOJIOJII€ CIICIIaTbHOI TEPMIHOJIOTIE0, TPAMOTHO UTFOCTPYE BIAMOBIIL MPHUKIIATAMH, BMi€
KOMIUTIEKCHO 3aCTOCOBYBATH 3HAHHS 3 IHIINX JUCIHILIIH,

v’ 1,5 6ana — 3uanns 30 € H0CTATHBO IPYHTOBHHMH, BiH IPABUIBLHO 3aCTOCOBYE BUBUEHHI MaTepian y
CTaHJAPTHUX CHUTYaIlisIX, yMi€ aHaji3yBaTH, BCTAHOBIIOBATU 3B‘S3KM MDK SBUIIAMH, (aKTaMH, POOHUTH
BUCHOBKH, BiJIOBi/Ib IIOBHA, JIOT1YHA, OOTPYHTOBAHA, aje 3 ACIKUMHU HETOYHOCTSIMH;

v/ 1 6an — 30 geMoHCTpYe TOCepe/IHi 3HAHHS OCHOBHHX MOJI0KEHb HABYATBLHOTO MaTepiany, BimoBias
y LijloMy 3a/10BibHa, 30 31aTHUI aHaNi3yBaTH, MOPIBHIOBATH, POOUTH BUCHOBKH, HABOJUTH OKPEMI MPUKIIAIH
Ha IMiITBEPKEHHS MEBHUX JYMOK, 3aCTOCOBYBATH BHBUEHHUI MaTepian y CTAHJApTHUX CHTYaIlisX;

v 0,5 6ama — 30 1eMOHCTpye HM3bKMiI piBeHb 3HAHb, 3JaTHHH (DParMEHTApHO BiXTBOPUTH
TEOPETUYHUM MaTepiaj BIANOBIIHO JO TEKCTy HiApydyHuka abo nekuii, 3 npomomororo HIIIT Bukonye
€JIEMEHTapHI 3aBJIaHHS.

v/ 0 6anis — BincyTHicTs 30 Ha MPAKTUYHOMY 3aHSATTI.

MakcumanbHa KilbKicTh OaniB, sky 30 Moke HaOpaTu 3a YKJIaJaHHA CJOBHUKA JiTepaTypHHX
TepMiHiB, CTAHOBUTH 8.

Kpumepii oyinoeanns cnoenuxa nimepamypuux mepminis:

v/ 8 GaniB — yci TepMiHM MalOTh 4iTKi, TOUHi Ta aKaJeMiuHO MPaBWIbHI BU3HAUEHHs, O(QOPMIECHHS
BIJIOBiZ]a€ BUMOTaM, KiJIbKicTh TepMiHiB cTaHOBUTH 90-100;

v 6-7 GamiB — TepMiHM MalOTh HE3HAUHi HETOYHOCTI y BH3HAYEHHSX, o(QOPMIEHHS BiAMOBimac
BUMOTaM, KUTbKICTh TepMiHiB cTaHOBHTH 70-80;

v/ 4-5 GaniB — 3HauHA KiNBbKiCTh TEPMiHIB MAIOTh HEUiTKi BH3HA4YEHHS, O(DOPMIEHHS 3 HE3HAUHHM
HNOPYUIEHHSIM BUMOT, KiIJIbKICTh TEPMiHIB CTaHOBUTH 50-60;

v/ 2-3 Ganmu — mepeBakHAa OUIBIIICTH TEPMiHIB MAIOTh HENpPAaBMIbHI BH3HAYEHHS, O(QOpMIEHHS 3i
3HaYHUM MTOPYIIEHHSIM BUMOT, KUTBKICTh TepMiHiB cTaHOBUTH 30-40;

v/ 0-1 6amiB — TepMiHH MalOTh HENpaBUIbHI BU3HAYEHHs, o(OPMIEHHS HE BiANOBigac BHMOTaM,
KUIBKICTh TepMiHiB cTanoBUTH 10-20.

MakcumanbHa KiTbKicTh 0aniB, siky 30 Moxxe HaOpaTu 3a HanucaHHs pedeparty, ctaHoBUTH 20.

Kpumepii oyinreanns peghepamy:

v/ 18-20 GaniB — Tema IOBHICTIO PO3KPHTA, CAMOCTIHHUII ITMOOKMIA 1 BceOGiuHMiA aHami3 TiTepaTypHOTO



TBOpPY, JIOTIYHA CTPYKTYypa, BJIACHI BUCHOBKH, BHKOPHUCTAHO PI3HOMAHITHI W aKTyajdbHI HAyKOB1 JDKeperna,
3p00JICHO MTPABUJIbHI MMOKJIMKAHHS, IIOBHE TOTPHUMAaHHS BUMOT 110710 0(hOpMIICHHS;

v/ 14-17 GaniB — TeMa po3KpHTa, ajle € He3HAYH] YIyIICHHS B aHANi3i 200 HeI0CTATHHO apT'yMEHTOBAHi
BHCHOBKHM, BUKOPHCTAHO aKTyaJbHI HAYKOBI JKepesa, JOMYIICHO HETOYHOCTI y MOKIWKAHHSAX, NOTPUMAHHS
BHUMOT 1010 O(OPMIICHHS;

v/ 10-13 GaniB — TemMa HEJOCTATHLO PO3KPHTA, € 3HAYHI yIyIIeHHS B aHai3i ab0 HeapryMeHTOBaHi
BUCHOBKH, BUKOPHCTaHO OOMEXEHY KUIBKICTh IDKEpell, JIOMYyIIEHO IMOMWIKH B O(OPMIICHHI IMOKIWKaHb,
HEe3HAaYHE MOPYLIEHHS BUMOT II0A0 0(OPMIICHHS;

v/ 5-9 GaniB — MoOBepXHEBE PO3KPHUTTS TEMHM, BiJICyTHi TIIHMOOKi BUCHOBKHM ab0 aHalli3, BUKOPHCTAHO
HEIOCTAaTHIO KIJBKICTh JUKEpel, AOMYHIEHO TpyOi MOMMIKH B O(OPMIIEHHI NOKIMKaHb, 3HAYHE MOPYIICHHS
BHUMOT 1010 O(OPMIICHHS;

v/ 0-4 6amu — TemMa He po3KpHuTa abo pobOTa He BiAMOBigac obOpaHiil TeMi, BiNCYTHI MOKIMKAHHS Ha
JoKeperia ab0 HassBHUH TuIariat, MoBHA HEBIAMOBIIHICT BUMOTAM 100 O(OPMIICHHS.
MaxkcumanbHa KUTbKicTh OaniB, sky 30 Mo)xe HaOpaTu 32 HANMCAHHSA MiICYMKOBOI KOHTPOJIbHOL
podoTu y ¢popmi TecTyBaHHA, cTaHOBUTH 38 (1 Oast 3a mpaBUIIbHY BiANOBIAL HA KOXKHE 13 38 3aB/IaHb).

Cuncok Tem pedeparis (3 cemecTp)

1. What is the difference between Adam and Eve in John Milton’s “Paradise Lost” and in the Bible story?

2. Why does Satan feel that Hell is preferable to Heaven? (John Milton’s “Paradise Lost”).

3. John Milton’s “Paradise Lost” is a sample of didactic literature. Do you agree? Motivate your answer.

4. Milton’s style in “Paradise Lost” is often referred to as grand style. Why? (pay attention to diction,

allusions to classical world and long sentence structures).

5. Although Milton wrote “Paradise Lost” to praise God, some critics feel that Satan is the true hero of the
poem. Does Satan have any heroic qualities, in your opinion?

6. Alexander Pope’s “The Rape of the Lock” (1712-1714) is a masterpiece of the mock-heroic. Prove it.

7. Why does Jonathan Swift’s “Gulliver’s Travels” appeal to both children and adults?

8. The features of Metaphysical poetry (illustrate your statements)

9. John Donne’s (1572-1631) poetry is characterized by the use of paradoxes, epigrams, puns and conceits
(striking images that associate dissimilar ideas). Provide illustrations.

10. In 1972 American singer (songwriter) Carly Simon released the song “You Are So Vain” which became
a worldwide hit. Read the lyrics of the song and compare it to the Alexander Pope’s attack on vanity in
his “The Rape of the Lock™ (1712-1714).Which is more direct and more effective?

11. The theme of love and politics in William Shakespeare’s “Anthony and Cleopatra”.

12. The theme of crime, guilt and punishment in William Shakespeare’s “Richard”.

13. The theme of ambition, power and its destructive impact in William Shakespeare’s “Macbeth”.

14. The theme of tragic consequences of trusting in false appearances and allowing reason to be guided by
passion (William Shakespeare’s “Othello”).

15. The theme of pains and pleasures of love in William Shakespeare’s “Much Ado about Nothing”.

16. What do Prospero, Ariel and Caliban represent in William Shakespeare’s “The Tempest™?

17. A play-within-a play pattern in William Shakespeare’s “The Taming of the Shrew”.

18. The theme of the appeal of an unsophisticated life in harmony with nature in William Shakespeare’s “As
You Like It”.

19. Ironic representation of female characters in Geoffrey Chaucer’s “The Canterbury Tales”.

20. The evolution of the genre of a sonnet: Petrarch — Thomas Wyatt — the Earl of Surrey — Edmund Spenser
— William Shakespeare.



21.
22.

23.

24.

25.

26.

27.

28.

29.
30.

31.

32.

33.

34.

35.
36.

37.
38.

39.

Samuel Johnson’s understanding of wit.

Christopher Marlowe’s contribution to the English Drama. The theme of Man’s aspirations to surpass all
human limitations and the consequences in of unrestricted ambition in his “Doctor Faustus” (1604).

Ben Jonson’s contribution to the Drama of Renaissance. Satire on greed and corruption in his “Volpone”
(1605) and “The Achemist” (1610).

What aspects of Hamlet’s character emerge from his soliloquy (“to be or not to be”) in William
Shakespeare’s “Hamlet”

Read the lyrics of Dire Strait’s song “Romeo and Juliet”. What elements of William Shakespeare’s play
can be found in this song?

Humor can be verbal, behavioural, situational and the the mixture of all the three types. Can you identify
these varieties of humor in William Shakespeare’s “A Midsummer Night’s Dream (1595-1596)?

What are the parallels and differences between Tom Stoppard’s “Rozentrantz and Guildenstern are
Dead” (1966) and William Shakespeare’s “Hamlet”. What is ‘The Theater of the Absurd’?

Why is Thomas More’s “Utopia” historically important? Please, do not forget to characterize the genre
of anti-utopia, the genre popular these days.

Speak about different readings of Hamlet’s tragedy (William Shakespeare’s “Hamlet”).

What really caused the tragedy of Romeo and Juliet in William Shakespeare’s play? Was it fate or a
human error?

How did Jerome Robins change William Shakespeare’s “Romeo and Juliet” to make into a musical
“West Side Story” (1957). Please, do watch this fantastic musical. You will like it!

Suppose Romeo and Juliet survived because the friar’s scheme worked. Write a scene showing them 20
years later. In their dialogue, make clear what’s happened to the Capulets, the friar, the nurse and Paris
What is William Shakespeare’s vision of an ideal King in the gallery of Kings appearing in the
Histories? Is the ideal King possible?

How did William Shakespeare deal with the idea of monarchy in the third period of his creative work
(Macbeth — King Lear — Hamlet)?

Focusing on the Restoration Age name the features of the Comedy of Manners (adduce examples).

What are the parallels between the English medieval literature and J.R.R. Tolkien’s “The Lord of the
Rings?

Was there any other way out for Hamlet?

Please, draw a comparison between William Shakespeare’s “Romeo and Juliet” and Franko Zeffirelli’s
film “Romeo and Juliet” (1968).

How do you understand the metaphorical phrase “A pair of star-crossed lovers” in the prologue to
William Shakespeare’s “Romeo and Juliet”? Why ‘star’? Why ‘star-crossed’? Why ‘star-crossed
lovers”?

40. Speak about different interpretations of Hamlet’s tragedy.

41.
42.
43.

44,

45.

46.
47.

Utopian motifs in William Shakespeare’s allegorical play “The Tempest”.

What is William Shakespeare’s conception of the real cause of crime as shown in his “King Lear”?
What helped Robinson to withstand the calamities of his unusual destiny? (Daniel Defoe’s “Robinson
Crusoe”, 1719)

What are the most characteristic features of the period of Enlightenment in English literature? Illustrate
these features by the examples from the novels we have studied or read.

What is Robinson Crusoe’s attitude to God?

Is Swift’s description of the giants as vivid and satirical as that of the life of the Lilliputians? Why not?
What is a ‘sentimental’ and ‘epistolary’ novel? Read Samuel Richardson’s “Pamela” (1740) or/and
“Clarissa” (1748) and provide examples.



48. William Shakespeare’s contribution to the development of the English language (please, give examples
of the words and phrases introduced (originated) by William Shakespeare. Indicate the sources of these
phrases and words

49. William Shakespeare’s “Macbeth” (1604-1605): what does Macbeth mean when he characterizes life as
“a walking shadow, a poor player that struts and frets his hour upon the stage, and then is heard no more:
it is a tale told by an idiot, full of sound and fury, signifying nothing”? (provide one or two examples
from the text).

50. Why is the narrator in Henry Fielding’s “The History of Tom Jones, a Foundling” defined as a third-
person, omniscient and intrusive? (provide examples)

51. William Shakespeare’s way of 1ooking at the world.

52. “Beowulf” and modernity (computer gamed and John R. R. Tolkien’s “The Lord of the rings”.

53. The genre of tableau in Geoffrey Chaucer’s “The Canterbury Tales” (1387-1400).

54. The matter of England in present-day fantasy.

55. A short-circuit effect in Geoffrey Chaucer’s “The Canterbury Tales”.

56. The narrator in Geoffrey Chaucer’s “The Canterbury Tales”.

30 MoxyTh OyTH 3apaxoBaHi pe3yibTaTH HaBYaHHS, OTpUMaHi y ¢opmanbpHii, HehopManbHiii Ta/abo
iH(popManbHil ocBiTi (TpodeciiiHi Kypcu/TpeHiHry, TpOMasTHCbKa OCBIiTa, OHJIAH-OCBITA, CTAXKYBaHHS), IPU
IIbOMY CyMa IOTOYHHUX OaJiB 3a ceMecTp He MoBHHHA nepeBunryBath 40.

[Tpouec 3apaxyBaHHS BperyiaboBaHHW [lOJOXEHHSIM IO BHW3HAHHS PE3YNbTAaTiB, OTPUMAHHUX Y

dbopmanpHil, HehopMaIbHIN Ta/a00 1HGOPMaIbHIN 0CBiTI V BOJIMHCEKOMY HAlIOHAJILHOMY VHIBEDCUTETI IMEHI

Jleci YkpaiHKu 1 pilIeHHSM HayKOBO-METOJIWYHOI KoMicii (axynpTeTy iHO3eMHOI ¢inomorii Big 02.02.2022

pPOKy, mpoTokoJ Ne 7.

HIIII mae npaBo caMOCTIHHO BU3HAYUTH BaJIiAHICTh oTpuMaHux 30 pe3ynbTaTiB HaBYaHHS Ta NPUWHATU
pillleHHs 1IO/I0 3apaxyBaHHs / He3apaxXyBaHHsS TaKUX OaliB:

— 3 6asiu — 3a pe3yNbTaTUBHY POOOTY Y CTYACHTCHKIN MPpOoOIeMHiN rpyni (cucTeMaTu4He BiJIBITyBaHHS,
0o0roBopeHHs1), myOumikamio Te3 (IArOTOBKY MaTepiaiiB KoH(epeHiii) abo BUCTyll Ha KoHQepeHuii 0e3
nyOmikanii, ygacts y I erani BeeykpaiHCbKO1 CTyA€HTCHKOT 0J1IMITIAH;

— 5 OGaniB — 3a myOmikaiiro cTaTTi y 30ipHUKY CTYJEHTCbKMX HayKOBHX Ipallb, mepemora y I erami
BceykpaiHChKOi CTYACHTCHKOT OJIIMITIA/IN;

— 10 6GaniB — 3a myOuiKawio cTaTTi y 30ipHUKY HAayKOBHX Ipallb, 110 BXOIUTH N0 Kareropii b, abo
npusose Micue Ha Il etani BeeykpaiHCcbkoi CTyIE€HTCHKOI OJIIMITIAIN;

— 15 GauiB — 3a nepie Micue Ha | erani BeceykpaiHCbKOi CTYAEHTCHKOT OTIMITIa IH.

3a ymoBu npenctaBieHHs 30 HOKyMEHTIB (cepTH]iKaTiB, CBIAOITB TOIMIO), 110 3aCBIAYYIOTh OTPUMAaH1
pe3ysbTaTH Ta BIAMOBIIAIOTH TEMATHUIl, OOCATY Ta pe3yibTaTaM HaBuaHHs, ki cniBnagaoTs 3 [IPH, 30 maroTh
IPaBO OJHOPA30BO OTPUMATH JOAATKOBI OAJIHM JO CEMECTPOBOTO OIliHIOBaHHS ogHOTO OK:

— 10 GauiB mpu mpeCTaBICHHI JOKYMEHTA 13 3a3HAaYE€HHAM Ipi3BUIIIA Ta iIMEH1 3100yBaya, MiHIMaJIbHOIO
TPUBAIICTIO 3 TIKHI/00csirom onuH kpeaut (30 roauH); abo SKHUH CKJIQIAETHCSA MIHIMYyM 3 TPbOX MOJIYIIB i
3aBEepUIYETHCS TECTOM/TECTAMH 13 3a3HaYeHHAM HaOpaHux 0aniB He Hik4e 80% MpaBUIbHUX BiIIOBIIEH;

— 5 GaJiiB MpU MpPEJCTAaBICHHI JOKYMEHTa 13 3a3HaYeHHAM IPi3BUIIA Ta IMEH1 3700yBaya, MiHIMaJIbHOIO
TpuBalicTIO 3 TwkHI/00carom oauH KpeauT (30 roauH); CKIaJaeThCs MIHIMYM 3 TPbOX MOAYMIB 1
3aBEpIIYETHCSI TECTOM/TECTaMHU 13 3a3HAYeHHSIM HaOpaHux OayiB He MeHmle HaOpanux 60% mnpaBUIBLHUX
BiJIIOBiACH;

— 1 Oan mpu mpeACTaBICHH] TOKYMEHTA 13 3a3HAaYSHHSAM MPI3BHINA Ta iMEH1 3100yBada, 06e3 CKIagaHHs
TecTy, TpuBaiicTio Big 1 1o 3 rogun. OgHoMy 3100yBadeBl MOKe OyTH 3apaxOBaHO HE OUTbIIE K TPU TaKUX


https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

ceptudikaTy.
igcymKoBHili KOHTPOJIb

[TimcymMKOBHII KOHTPOJIb TPOBOIUTHCS Yy (opMi ceMecTpOBOro 3aJjiiky, IO IOJsSITa€ B OIIHIT
3acBoeHHss 30 HaBuanmpHOro Mmarepiany 3 OK «Jliteparypa aHrioMoBHUX KpaiH» Ha MiJCTaBi pe3ylbTaTiB
BUKOHAHHS BCIX BUJIB 3aIUIAHOBAHOI HaBYAIBHOI POOOTH MPOTATOM ceMecTpy: BHCTYMiB 30 Ha MpPaKTHYHUX
3aHATTAX, YKIQJaHHS CJIOBHMKA JHTEPaTYpHUX TEPMiHIB, HamMcaHHS pedepaTy, BHKOHAHHS IiJCyMKOBOI
KOHTPOJIbHOT pOOOTH.

3amik HIIII BucraBise 3a pe3yJbTaTaMH MOTOYHOI podoTH 32 yMmMOBH, 10 30 BHKOHAB Ti BUIU
HaByYaJIbHOT po0OTH, siKi Bu3HaueHo cmiabycom OK. VY Bumaaky, skmo 30 He BiABiIyBaB OKpeMi ayaWTOPHI
3aHATTS (3 MOBAXHUX IMPUYWH), HA KOHCYJIbTAIIAX BIH Ma€ IMPaBO BiJIpaIOBaTH MPOIYIICHI 3aHATTS Ta
no0paTd Ty KUIBKICTh OajiB, siKy Oyj0 BH3HAYEHO Ha MPONYIICHI TeMu. Y naty ckiamanHs 3amiky HIIII
3aMnCye y BIIOMICTh CyMy NOTOYHUX OaiB, siki 30 HaOpaB mijx yac moTo4yHoi podoTH 3a mkasor Bia 0 1o 100
0ajiB. MiniManbHa MO3UTUBHA KIJIBKiCTh OattiB — 60.

VY Bunanky, skmo 30 mpoTIroM MOTOYHOI poO0TH HaOpaB MeHIe sk 60 OariB, BiH CKJIATA€ 3aIiK ITiJT
yac JiKBifamii akagemMigHoi 3a00proBaHocTi. Y mpoMy BUNaaKy Oanu, HaOpaHi Mij yac MOTOYHOTO OI[IHIOBaHHS,
aHyJTbOBYIOThCS. MakcuManbHa KUIBKICTH OamiB Ha 3aiik MiJ 4yac JiKBiAamii akaneMigyHOi 3a00proBaHOCTI
cknanae 100 (ycua BianoBigs — 40 6aniB (2 nutanHs no 20 6aiiB), yKJIaJeHUI CIOBHUK JITEPAaTYpHUX TEPMiHIB —
8 OauniB; pedepar — 20 OaiB; miICYMKOBA KOHTPOJIbHA poOoTa y hopmi TecTyBaHHs — 32 6anu (1 6an 3a mpaBUIIbHY
BIJINTOBI1JIb HAa KOXKHE 13 32 3aB/IaHb).

Kpumepii oyintoeanns ycnoi 6ionogioi.

v/ 18-20 6aniB — 3100yBau y IIOBHOMY 00CS3i BOJIO/Ii€ HABYAIEHAM MaTepianoM, IMH60Ko, Bce6iuHo Ta
apryMEHTOBAHO PO3KPHUBAE 3MICT TCOPETUIHHX TTUTAHD,

v/ 14-17 GaniB — 3100yBad JOCTaTHHO MOBHO BOJOMI€ HABYATBHEM MATEPialloM, B OCHOBHOMY
PO3KpPHBAE 3MICT TEOPETUYHUX MUTaHb, OJHAK 0€3 JOCTaTHbOI MIMOMHM Ta apryMeHTalii, JOMYyCKalouu IMpH
IIbOMY HECYTT€EB1 MOMMJIIKH;

v/ 10-13 Garnis — 3100yBa4 BOJIOZII€ HABUAIHLHUM MaTepiaioM, BUKIIAJa€e HOro OCHOBHHM 3MICT, ane 0e3
OOTpYHTYBaHHS Ta apryMEHTAIlli, JOMMYCKAI0YH MPU IIbOMY CYTTEBI TOMIJIKH;

v/ 5-9 6aniB — 3700yBau YaCTKOBO BOJIOi€ HABYATLHHM MaTepianoM, (parMeHTapHO Ta MOBEPXHEBO
PO3KpPHUBAE 3MICT TEOPETUUYHUX TUTAHB;

v/ 0-4 6aniB — 3700yBay He BONOJi€ HABYANILHUM MaTepiaqoM, He B 3MO3i HOrO BHKIACTH, HE pO3yMie
3MICTY TEOPETUYHUX MTUTaHb.

Kpumepii oyinrosannsa cioenuka aimepamypHux mepminie:

v/ 8 GamiB — yci TepMiHM MalOTH UiTKi, TOUHi Ta aKaJeMiyHO MPaBHIbHI BU3HAUEHHS, O(QOPMICHHS
BiJIOBiZ]a€ BUMOTaM, KiJIbKIiCTh TepMiHiB cTaHOBUTH 90-100;

v/ 6-7 GamiB — TepMiHM MalOTh HE3HAYHi HETOYHOCTI y BHM3HAYEHHSX, O(OPMIEHHS BiINOBizac
BUMOTaM, KUTbKICTh TepMiHiB cTaHOBHTH 70-80;

v/ 4-5 GaniB — 3HauHA KiNbKiCTh TEPMiHiB MAIOTh HEUiTKi BH3HA4YeHHS, O(DOPMIEHHS 3 HE3HAYHHM
MOPYIICHHSIM BUMOT, KiJIbKICTh TEPMiHIB CTaHOBUTH 50-60;

v/ 2-3 Ganmu — mepeBakHAa OUIBLIICTH TEPMiHIB MAIOTh HENpPABMIIbHI BM3HAYEHHsS, OQOPMIICHHS 3i

3HaYHUM MOPYIIEHHIM BUMOT, KUTBKICTh TEPMiHIB cTaHOBUTH 30-40;

v/ 0-1 GamiB — TepMiHM MalOThb HENPaBWIbHI BU3HAYEHHS, OpOPMJICHHS HE BiINOBiZac BUMOTaM,
KUIBKICTh TepMiHiB cTaHoBUTH 10-20.
MakcumanbHa KUTbKICTB 6attiB, Ky 30 Moke HaOpaTu 3a HanucaHHA pedeparty, ctraHoBUTH 20.



Kpumepii oyinrweanns pegpepamy:
v/ 18-20 6aniB — TeMa IIOBHICTIO PO3KPHUTA, CAMOCTIHHHII ITIMOOKMIA 1 BceOGiuHMIA aHaIi3 TiTepaTypHOTO

TBOpY, JIOTIYHAa CTPYKTypa, BJIAcCHI BHCHOBKH, BUKOPHCTAaHO DPI3HOMaHITHI ¥ aKTyaJibHI HAyKOBI JKepena,
3p00JICHO MPaBUIIbHI MOKIMKAHHS, TIOBHE TOTPUMAHHS BUMOT 100 O(hOpMIICHHS;

v/ 14-17 6aniB — TeMa PO3KpHTAa, alle € HE3HAYHI YIyIIEHHs B aHali3i a60 HEeJOCTATHLO apPTYMEHTOBAHI
BUCHOBKH, BUKOPHCTaHO aKTyalbHI HAyKOBI JpKEpelsa, JOMYHIEHO HETOYHOCTI y MOKJIMKAHHAX, JOTPHUMAaHHS
BUMOT 1110710 oopMIIeHHS pedepary;

v/ 10-13 GaniB — TeMa HeIOCTATHHO PO3KPHUTA, € 3HAYHI YIYIIEHHS B aHANi3i a00 HeapryMeHTOBaHi
BUCHOBKH, BHUKOPHUCTAaHO OOMEXKEHY KUIBKICTh JDKEpend, AONYLIICHO MOMHJIKM B O(OPMIICHHI IMOKJIMKAHb,
HEe3HAuHE MOPYIIECHHS BUMOT 11010 0OpMIICHHS pedepary;

v/ 5-9 GaniB — MOBEpXHEBE PO3KPHUTTS TEMH, BiJCYTHi TIIMOOKi BUCHOBKM ab0 aHasi3, BUKOPHUCTAHO
HEJOCTaTHIO KUIBKICTh JDKEpes, MOMYyHIeHO rpyOl MOMHUIKUA B O(OpPMIIEHHI MOKIMKAaHb, 3HAYHE MOPYIICHHS
BUMOT 11010 0popMIIeHHS pedepary;

v/ 0-4 Ganu — Tema He po3KpuTa abo po6OTa He BiAMOBizae obpaHili TeMi, BiACYTHI MOKIMKAHHA HA
JoKepena abo HasBHUU IUIariaT, MOBHA HEBIAMOBIIHICTS BUMOTaM 11040 0pOpPMIICHHS pedepary.

Cnucok nuta"b Ha 3aJik (3 cemecTp)

. William Shakespeare’s way of looking at the world.

. General overview of William Shakespeare’s dramatic works: tragedies, comedies, historical chronicles.

. The themes of William Shakespeare’s oeuvre (general overview).

. Your understanding of William Shakespeare’s words: “All the world’s a stage, and all the men and women

are merely players” (from “As You Like It”).

5. Illustrate the meaning of the terms borrowed from Aristotle’s “Poetics”: hamartia, anagnorisis, hubris,
peripeteia, catharsis (use William Shakespeare’s works as examples).

6. Ben Jonson as one of William Shakespeare’s contemporaries. The theme and the protagonist of Ben
Jonson’s “Volpone” (1605).

7. Medieval literature: Geoffrey Chaucer’s “The Canterbury Tales” (structure and themes; “The Wife of
Bath’s Tale”).

8. Medieval poetry: “The Ballad About Robyn Hood”. Have you seen its screen adaptation (with Kevin
Costner)? Any comments?

9. Characteristic features of the period of Renaissance.

10. Characteristic features of the period of Enlightenment (The Age of Reason).

11. The period of Enlightenment: Thomas More’s (1778—1835) “Utopia” (structure and ideas).

12. Geoffrey Chaucer’s significance in English literature.

13. Middle Ages in English literature: The Brotherhood of the Knights of the Round Table (the Holy Grail,
Excalibur, Tristram, and Lancelot). Comment on these concepts.

14. Beowulf as a sample of Anglo-Saxon poetry: themes, genre, kennings, alliteration.

15. What makes William Shakespeare’s “Hamlet” (1601) special (unique)?

16. Why does Hamlet procrastinate?

17. What is Hamlet’s soliloquy about? (“To be or not to be”).

18. William Shakespeare’s “King Lear”: dwell on the meaning of the following symbols: madness,
thunderstorm, blindness.

19. Comment on the atmosphere of magic, music, romance, and harmony in William Shakespeare’s “The
Tempest™.

20. The University Wits in 16th-century English literature: Thomas Nashe, Christopher Marlowe, John Lyly,

AW N —



Thomas Kyd.

21. What is a play-within-a-play? Provide examples from Shakespeare’s plays.

22. Please, give a few examples of comedy-tragedy blending in William Shakespeare’s plays.

23. The period of Enlightenment in English literature: Jonathan Swift’s “Gulliver’s Travels” (1726): the
targets of the author’s satire.

24. The period of Enlightenment in English literature: Daniel Defoe’s “Robinson Crusoe” (1719): providing
moral lessons to Puritan readers.

25. John Milton’s “Paradise Lost” (1667): complete the quotation and dwell on its meaning: “Better to reign
in ... than ...” Is the poem didactic? Why?

26. Metaphysical poetry during a Puritan age (17th century): paradox, conceit, pun (wordplay).

27. The genre of a Shakespearean sonnet: structure, meter, rhyme scheme, the addressee. Your favorite
sonnet.

28. The features and representatives of English Romanticism.

29. The difference between Romanticism and Enlightenment.

30. What is Gothic literature?

31. Who is a Byronic hero?

32. Emily Bronté’s “Wuthering Heights” (1847): a story of uncontrollable, almost demonic love and passion.

33. Charlotte Bronté’s “Jane Eyre” (1847) as a rebel against her destiny to become a self-confident, strong-
willed lady in Victorian times.

34. Jane Austen’s “Pride and Prejudice” (1813): the meaning of the title.

35. The themes of Mary Shelley’s “Frankenstein, or the Modern Prometheus” (1818). Comment on the title.

4 cemecTp

IToToYHHUIT KOHTPOIb
MakcumarnbHa KUTbKICTh OalliB 32 MOTOYHUH KOHTPOJIb, J1e¢ (OPMOIO KOHTPOJIIO € eK3aMeH, CTAaHOBUTh
40. ITorounuii kouTposb 3ailcHIOeTbess HIIIT mpoTsirom cemectpy 1 peaitizyeTbes y TakKuX hopmax:

= eucmynu 30 na NPpAKmMuU4YHUX 3aHAmMmAX,

- VKIAAOAHHS CTIOBHUKA JIIMEPAMYPHUX MEPMIHIE.

MaxkcuManbHa KUIbKiCTh OaniB, siky 30 Moke HaOpaTH 3a BHCTYNIM HAa NPAKTHYHUX 3aHATTAX,
craHoBUTh 32 (1Mo 2 Ganu 3a KOXKHE i3 16 MPaKTHYHKUX 3aHATH).

Kpumepii ouintoeannsn 6ionogioi 30 na npakmuyHux 3aHAMMAX:

v/ 2 6amu — 30 Mmae cucTeMHi, TTHOOKI 3HAHHS, BUABIAEC HEOPAMHAPHI TBOPi 3Mi0OHOCTI B HABUANBHIi
JUSUTBHOCTI, BMI€ CTaBUTH 1 pO3B‘A3yBaTH MPOOIEMH, CaMOCTIHHO 3100yBaTH 1 BUKOPUCTOBYBATH 1H(OPMALLiO,
apryMEHTYBaTH BJIACHI CY/DKEHHS TEOPETHYHUMHU 1 (AKTUYHUMH TOJOXKEHHSMH, IIJICyMyBaTH CKa3aHe
BHUCHOBKAaMH, BUTBHO BOJIOJI€ CIELIaTbHOK TEPMIHOJIOTIEI0, TPAMOTHO UTIOCTPYE BIAMOBIAb MPUKIIAJIaMHU, BMi€
KOMILJIEKCHO 3aCTOCOBYBATH 3HAHHS 3 1HIINUX TUCLHUILTIH;

v/ 1,5 6ana —3Hanns 30 € J0CTaTHLO I'PYHTOBHUMH, BiH IPABHIIBHO 3aCTOCOBYE BHBUEHHI MaTepian y
CTaHJApPTHUX CHUTYallisIX, yMi€ aHai3yBaTH, BCTAHOBIIOBATHU 3B‘S3KM MDK SBUIIAMH, (QakTamu, poOUTH
BHCHOBKH, BIJIITOBI/Ib TTIOBHA, JIOT1YHA, OOTPYHTOBAHA, aJIe 3 ICSIKUMHA HETOYHOCTSIMHU;

v/ 1 6an — 30 neMOHCTpye TocepeHi 3HAHHS OCHOBHUX MOJI0KEHb HABYAILHOTO MaTepialy, BilloBiab
y 1ijioMy 3a10BinbHa, 30 31aTHUI aHaANi3yBaTH, MOPIBHIOBATH, POOUTH BUCHOBKH, HABOJUTH OKPEMI MPHUKIIAIH
Ha MiATBEPKEHH MEBHUX JYMOK, 3aCTOCOBYBAaTH BUBUEHHUI MaTepian y CTAaHJapTHUX CUTYaLlisX;

v 0,5 6ama — 30 1eMOHCTpye HHU3bKHMIl piBeHb 3HAHb, 3[aTHHH (pParMEHTapHO BiJATBOPUTH
TEOPETHYHHUIM MaTepiaja BIAMOBITHO JO TEKCTy MiApydHHKa abo nekmii, 3 momomororo HIIII Bukonye



eJIeMEHTapHI 3aBJIaHHS.

v/ 0 6aniB — BincyrricTs 30 Ha IPAKTUYHOMY 3aHSTTI.

MakcumanbHa KuUIbKiCTh OamiB, sky 30 Moke HaOpaTh 3a YKJQJAaHHS CJIOBHHKA JIiTepaTypHHX
TepMiHiB, CTAaHOBUTH 8.

Kpumepii oyinrwseanns croenuka aimepamypHux mepminie:

v/ 8 GaniB — yci TepMiHM MalOTh YiTKi, TOYHi Ta aKaJeMi4HO MPABHIbHI BU3HAYCHHS, OGOPMICHHS
BIJIIIOBi]a€ BUMOTaM, KiJIbKiCTh TepMiHiB cTraHOBUTH 90-100;

v/ 6-7 GanmiB — TepMiHM MalOTh HE3HAYHi HETOYHOCTI y BM3HAYEHHAX, ODOPMIEHHS BiITOBiTac
BUMOTaM, KUIbKICTh TepMiHiB cTaHOBHUTH /0-80;

v/ 4-5 6aniB — 3HAaYHA KiJBKICTH TEPMiHiB MAIOTh HEYiTKi BH3HAUCHHS, O(DOPMIICHHS 3 HE3HAUHHUM
MOPYIIEHHSM BUMOT, KIJIbKICTh TEpMiHIB cTaHOBUTH 50-60;

v/ 2-3 Gamu — mepeBakHA OiNBIICTH TePMiHIB MAIOTh HENMPABUIbHI BU3HAUeHHs, OQOpMIEHHS 3i
3HaYHUM MOPYIIEHHIM BHMOT, KUTbKICTh TEPMiHiB cTaHOBUTH 30-40;

v/ 0-1 GamiB — TepMiHM MalOThb HENPaBWIbHI BU3HA4YeHHS, OpOPMJICHHS HE BiATOBiZac BHMOTam,
KUIBKICTh TepMiHiB cTaHoBUTH 10-20.

30 MoxyTh OyTH 3apaxoBaHi pe3ylbTaTH HaBUaHHS, OTpUMaHi y (opmanbHiid, HedopManbHii Ta/abo
iH(hopManbHiN OCBITI (MpodeciiiHl Kypcu/TpeHIHTY, TPOMaJsIHChbKa OCBITa, OHJIANH-OCBITA, CTAXKYBaHHS), MpU
[OMY CyMa MOTOYHMX OajIiB 3a ceMecTp He MOBUHHA nepeBuiyBatu 40.

[Ipouec 3apaxyBaHHsS BperyiaboBaHHU [lOJIOKCHHSM TIpO BHM3HAHHS _PE3YJIbTATIB, OTPUMAHHX Y

dbopmanpHiid, HeopManbHIN Ta/ab0 1HGOPMaATBLHIN OCBITI V BOJIHHCEKOMY HAIIOHAJILHOMY VHIBEPCHUTETI IMEHI

Jleci YkpaiHKH 1 pilIEHHSIM HAyKOBO-METOAMYHOI KoMmicii ¢akynprery iHO3eMHOI ¢inonorii Bixg 02.02.2022

pOKy, mpoTokoa Ne 7.

HIIIT mae mpaBo caMOCTIHO BU3HAYUTH BaJIiHICTh OTpuMaHuX 30 pe3ynbTaTiB HaBYaHHSA Ta MPUHHATH
pillieHHs 1OJI0 3apaxyBaHHs / He3apaXyBaHHS TaKuX OaJiB:

— 3 0anmu — 3a pe3ynbTaTUBHY POOOTY Y CTYACHTCHKIHM IPOoOJIeMHIN rpymi (CHCTeMaTHYHE BiJBITyBaHHSI,
00roBopeHHs), myOiikamio Te3 (MATOTOBKY MaTepianiB KoHQepeHIii) abo BHCTyn Ha KOoHQepeHIii 0e3
ny6uikaii, yaacts y I erani Beeykpaincbkol cTynieHTChKOT onliMmianu;

— 5 OamiB — 3a nyOumikamiro craTTi y 30IpHUKY CTYAEHTCHKMX HayKOBHUX Ipaip, nepemora y I erami
BceeykpaiHChKoi CTyI€HTCBKOI OTiMITIa/IN;

— 10 GaniB — 3a myOuikaliio cTarTi y 30IpHUKY HAyKOBUX Ipaib, 110 BXOAWUTH A0 Kareropii b, abo
npu3oBe micue Ha Il etani BeeykpaiHcbkoi CTymeHTChKOT onliMmiaau;

— 15 6aniB — 3a nepuie micue Ha | erani BeeykpaiHChbKOT CTYA€HTCHKOT OiMIiaIu.

3a ymoBu mpencraBieHHs 30 nokyMeHTIB (cepTudiKaTiB, CBIIONTB TOIO), 0 3aCBIAYYIOTh OTpUMaHi
pe3yabTaTH Ta BIAMOBIIAIOTH TEMATHUIIl, OOCATY Ta pe3yJbTaTaM HaB4YaHHS, sKi criBnagaoTs 3 [IPH, 30 marots
IPaBO OJHOPA30BO OTPUMATHU JAOAATKOBI OAJIH JO CEMECTPOBOTo OIliHIOBaHHS oHOro OK:

— 10 6aniB mpu npeAcTaBiIeHH] JOKYMEHTA 13 3a3HaYeHHSIM Ipi3BUILA Ta IMEHi 3100yBaya, MiHIMAJIbHOIO
TpUBATICTIO 3 THKHI/00CsTOM ofuH KpeauT (30 roauH); abo sSKHi CKIANAEThCs MIHIMYM 3 TPHOX MOJIYJIB 1
3aBEepIIYETHCS TECTOM/TECTaMH 13 3a3HaUeHHSIM HaOpaHux 0amniB He Hik4ye 80% MpaBUIBHUX BiIMOBINCH;

— 5 OaiiB mpu IpeACTaBICHH] JOKYMEHTA 13 3a3HAYCHHSIM MPi3BUIA Ta IMEHI 3/100yBayda, MiHIMaJIbLHOIO
TpuBalicTIO 3 TwkHI/00carom oauH kpeauT (30 TOAWH); CKIAAAa€ThCS MIHIMYM 3 TPhOX MOMAYNIB 1
3aBEPILYETHCS TECTOM/TECTaMH 13 3a3HAYeHHSM HaOpaHMX OayliB He MeHIle HaOpaHux 60% mpaBUIBHUX
BiAIIOBigEH;

— 1 Oan npu npeacTaBieHHI JOKYMEHTA 13 3a3HaUCHHSIM Mpi3BHILA Ta iMEHi 3700yBaya, 0e3 CKIaJaHHs
Tecty, TpuBajiicTio Bix 1 10 3 roaun. OgHoMy 3100yBayeBi MOke OyTH 3apaxOBaHO HE OLbINE SIK TPH TAKUX


https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/inline-files/%2B2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

ceptudikaTy.
igcymKoBHili KOHTPOJIb
[TincyMKOBUI KOHTPOJIb 3 METOIO OLIIHKH Pe3yJbTaTiB HaBUYaHHS MPOBOJIUTHCS y ABOX hopmax:
- MOOYIbHUL KOHMPOIb;
- cemecmposuii eK3ameH.

MakcumaibHuil 0aJ 3a MOAYJIbHUH KOHTPOJb craHoBUTH 60: 40 6ajiB — 3a miICyMKOBY
MOIYJIbHY KOHTPOJIbLHY Po00TY y dhopMi TecTyBarHs (1 6an 3a mpaBuIbHY BIAMOBIIL HA KOXKHE 13 40 3aBIaHb)
ta 20 6aniB — 3a HanucaHHA pedepary.

Sxmro cyma OaltiB 3a pe3ysbTaTaMu MOTOYHOTO Ta MiJCYMKOBOTO MOJYJIBHOTO KOHTPOJIKO CTAHOBUTH
He MeHIe 75, To 3a 3rooto 30 BoHa MoXe OYTH 3apaxoBaHa sIK MijcymMKoBa ominka 3 OK.

Skmo motpiOHOT KuTbKOCTI OaniB He HaOpaHo Ta € OaxxaHHS MiABMIUTH pertuHr, 30 cKiIamae
CEMECTPOBHUI €K3aMEH 3a 00CSIroM HaBYAIBLHOTO MaTepiany B TEPMiHHM, BCTaHOBJIEHI rpadikoM HaBUYAIbHOIO
nporecy. ¥ TakoMy BHUIAIKy HOro MiICYMKOBA OIIHKA CKIAAAaTUMEThCA 13 MOTOYHOIO OI[IHIOBAHHSA Ta
eK3aMeHalliiHoi ouiHku. bamu, oTpuMaHi 3a HalMCaHHS MiJCYMKOBOI MOJIYJIbHOI KOHTPOJIbHOI poOOTH Ta
pedepary, Oyae aHyIbOBaHO.

MaxkcumajbHUIl 0aJ 3a ceMecTpoBHii ek3amMeH cTaHoBUTH 60: 40 6amiB — 3a ycHy Bigmoiab (2
nutanHs 1o 20 6aniB) Ta 20 OaniB — 3a MpeACTaBICHHS HAMMCAHOTO pedepary.

Kpumepii oyintoeanns ycnoi 6ionogioi.

v/ 18-20 6aniB — 3100yBau y IIOBHOMY 00CS3i BOJIO/Ii€ HABYAIEHAM MaTepianoM, IMH6oKo, BcebiuHo Ta
apryMEHTOBAaHO PO3KPHUBAE 3MICT TEOPETUUHUX TUTAHb;

v 14-17 Ganis — 3100yBady JOCTaTHHO IOBHO BOJIO/I€ HABUAJIbHUM MaTepiaioM, B OCHOBHOMY
PO3KpHUBAE 3MICT TEOPETUYHUX NMUTaHb, OAHAK O€3 JOCTaTHbOI NIMOMHHM Ta apryMeHTallii, JOMYCKalo4yu MpU
IIbOMY HECYTTEBI IIOMUJITKH;

v/ 10-13 Garnis — 37100yBa4 BOJIOJII€ HABYAJILHUM MaTepiajioM, BUKJIa/la€ HOr0 OCHOBHHM 3MICT, ajie 0e3
OOTpYHTYBaHHS Ta apryMeHTallii, JOMyCKalO4YH MPHU I[bOMY CYTTEBI TOMUIIKH;

v/ 5-9 6aniB — 3100yBay YaCTKOBO BOIOJli€ HABYATILHUM MaTepiaqoM, (parMeHTapHO Ta TIOBEPXHEBO
PO3KpPHUBAE 3MICT TEOPETUUHUX TUTAHB;

v/ 0-4 6aniB — 3100yBay He BONOJi€ HABYANLHUM MaTepialoM, He B 3MO3i HOrO BHKIACTH, HE pO3yMie
3MiCTy TEOPETUYHUX ITUTAHb.

Kpumepii oyinrwoeanna pepepamy:

v/ 18-20 6aniB — TeMa MOBHICTIO PO3KPUTA, CAMOCTiifHMIA TTIMOOKHIT i BceGidHMIA aHANI3 JTiTEPaTypHOTO
TBOpY, JIOTIYHA CTPYKTypa, BJIAcCHI BHCHOBKHM, BUKOPHCTAaHO DPI3HOMAaHITHI M aKTyaJlbHI HAayKOB1 JKepena,
3p00JIeHO MPaBUIIbHI MOKIMKAHHS, IIOBHE TOTPUMAaHHS BUMOT L1070 0()OPMIICHHS;

v/ 14-17 6aniB — TeMa PO3KpHTa, alle € He3HAYHI YIYIIEHHs B aHali3i a60 HeJOCTATHbO apTyMEHTOBAHi
BHUCHOBKH, BUKOPHCTAHO aKTyallbHI HAYKOBI JDKepena, JOMYIIEHO HETOYHOCTI Y TOKIUKaHHIX, TOTPHUMAHHS
BHUMOT 1110710 O(hOPMIICHHS;

v/ 10-13 GarmiB — TeMa HeJOCTAaTHLO PO3KPHUTA, € 3HAUYHI yNyIIEHHA B aHaNi3i ab0 HeapryMeHTOBaHi
BUCHOBKH, BHUKOPHUCTAaHO OOMEXKEHY KUIBKICTb JKepen, AOMYLIEHO MOMWIKM B O(QOPMIICHHI MOKJIMKaHb,
HE3HAuHe MOPYIIEHHS] BUMOT 111010 0(OPMIICHHS;

v/ 5-9 GamiB — moBepXHEBE PO3KPUTTSA TEMH, BiCYTHi IIMOOKI BHCHOBKHM ab0 aHaji3, BUKOPUCTAHO
HEJIOCTATHIO KUTBKICTh JKEpEIN, MOMYyIIeHO rpy0l MOMUIKH B O(GOPMIICHHI MOKJIMKAaHb, 3HAYHE MOPYIICHHS
BHUMOT 1110710 O(hOPMIICHHS;

v 0-4 6anm — TemMa He po3KpHuTa a0 pobOTa He BiANOBigae 0OpaHiil TeMi, BiCYTHI MOKIMKAHHS Ha
JoKepena abo HasBHUM TUIariaT, TOBHA HEBIAMOBIIHICTh BUMOTAM II0JI0 O(OPMIICHHSI.



3n00yBayvi, sKi HE CKIaJIM €K3aMeH, IMOBHHHI Horo mepecknactu. llepeckiiamaHHs eK3aMeHY
BIIOYBA€ThCS HE OUIBIIE BOX pa3iB: OJWUH pa3 — BHUKIAIAYEBl, APYTHMil pa3 — KOMICIi, sSKa CTBOPIOETHCS
nekaHatoM ¢akyiabTeTy. [liIcyMKOBHUI KOHTPOJb YCHINTHOCTI 3100yBadiB MPOBOJAMTHCS OAWH pa3 Ha PIK Mij
yac 3aJ1iKOBO-eK3aMeHaliitHoi cecii. [lizcymkoBuii peiiTuHroBuii 6an ouiHoeThes 3a 100-0aqpHOI0 IMIKAION.
Habpana kinpKicTh OaiiB 3aMCyeThCS B €K3aMEHAIliIHY BiIOMICTb Ta iHAUBIAyabHUI HaByanbHuil mian 30.

Cnucok ek3amMeHaliiiHUX NUTaHb (4 ceMecTp)
1. John Fowles’ (1926-2005) “The Collector” as a psychological thriller and a novel of postmodernism.
2. What are the features of postmodernism in Neil Gaiman’s “The Thing About Cassandra”?
3. The genre, themes, symbols, and biblical allusions in Margaret Atwood’s “A Handmaid’s Tale”.
4. Utopia (Thomas More) vs anti-utopia: comment on these concepts
5. “All animals are created equal but...”:
comment on its meaning.
6. Ethical dilemma in Anthony Burgess’ “A Clockwork Orange”: the notion of free will.

7. Comment on Newspeak in George Orwell’s “1984”.

complete the quotation, identify its source and author, and

8. Comment on the three slogans of the Ministry of Truth: “War is peace,” “Slavery is freedom,” and
“Ignorance is power” (George Orwell’s “1984”).

9. What do you think is the function of Nadsat (an artificial language) in Anthony Burgess’ “A Clockwork
Orange”?

10. The features of anti-utopia (provide examples).

11. Modernism in literature: Love vs “mechanized civilization” in David Herbert Lawrence’s “Lady
Chatterley’s Lover” (1928).

12. The features of fantasy as a genre of literature (provide examples).

13. Intertextual ties in William Golding’s “Lord of the Flies”.

14. William Golding’s “Lord of the Flies”: Is evil inherent?

15. Ukrainian vs English modernism.

16. Epiphany in James Joyce’s “Eveline” (“Dubliners”).

17. James Joyce’s “Ulysses”: modernism, structure, Homeric allusions, the title, the protagonists, stream of
consciousness, the plot, and the setting.

18. Modernism in literature: Virginia Woolf’s “Mrs. Dalloway” (1925). Analyze aspects such as the
impressionistic manner, the protagonist, the setting, and the characters (Peter Walsh, Septimus Smith, Sally,
Elizabeth, Richard Dalloway).

19. The theater of the absurd (what does it mean?) and Samuel Beckett’s “Waiting for Godot”: what is your
opinion about the final lines of the play?

20. What has happened to Billy Pilgrim in Kurt Vonnegut’s “Slaughterhouse 5?

21. Theocratic society in Margaret Atwood’s “The Handmaid’s Tale.” Why is it speculative fiction?

22. Who is a collector in John Fowles’ novel?

23. The features of postmodernism in Julian Barnes’ “A History of the World in 10 '2 Chapters.” What’s up
with the indefinite article in the title?

24. The role of music in Anthony Burgess’ “A Clockwork Orange”.

25. Is the ending of William Golding’s “Lord of the Flies” optimistic or pessimistic?

26. Why did the people quit reading books? (Ray Bradbury’s “Fahrenheit 451”).

27. What is your favorite episode in Ray Bradbury’s “Dandelion Wine”?

28. What is the symbolic meaning of the ending in Ray Bradbury’s “Fahrenheit 451”°?

29. What are the themes of Kazuo Ishiguro’s (a Nobel Prize-winning British novelist) “Never Let Me Go”
(2015)?



30. Who is the narrator of William Faulkner’s “A Rose for Emily”? What is the meaning of the title?

31. The theme of the American Dream in F. Scott Fitzgerald’s “The Great Gatsby”.

32. Modernism vs postmodernism (compare the two concepts).

33. Is Gatsby great? (F. Scott Fitzgerald’s “The Great Gatsby”). Motivate your answer.

34. Is Nick Carraway a reliable narrator? (F. Scott Fitzgerald’s “The Great Gatsby”).

35. Neil Gaiman’s “The Thing About Cassandra”: a game with the reader?

36. The best book you have read during this semester. Motivate your preference.

37. Comment on William Faulkner’s understanding of time: “Is” = “Was” + “Will be”.

38. Intertextual ties of William Golding’s “Lord of the Flies”.

39. Is Gatsby (in F. Scott Fitzgerald’s “The Great Gatsby”) really great?

40. Comment on the meaning of the title of Anthony Burgess’ “A Clockwork Orange”.

41. The features of postmodernism.

42. Shakespearian allusions in Aldous Huxley’s “Brave New World”.

43. Julian Barnes’ “A History of the World in 10 % Chapters”: comment on the structure of the novel.

44. The symbols in Ray Bradbury’s “Dandelion Wine”.

45. Kazuo Ishiguro’s “Never Let Me Go™: the genre and the key theme.

46. Your favorite English-language novel you have read during this semester (apart from those mentioned in
the examination questions). Motivate your preference.

47. Oscar Wilde’s “The Picture of Dorian Gray”: prove that this is philosophical and gothic horror fiction,
exploring morality and the consequences of unchecked desires and hedonism.

Cuncok Tem pedeparis (4 cemecTp)
1. A comparative analysis of Anthony Burgess’ “A Clockwork Orange” and its screen adaptation.
2. Can Miranda in John Fowles’ “The Collector” be metaphorically characterized as a butterfly? Why?
(Provide evidence from the novel).
3. Ambiguity is one of the traits of modernism. Prove it. (Use the novels and short stories we have read this
semester).
4. Chronological shifts are one of the traits of modernism. Prove it. (Use the novels you have read this
semester).
5. The effect of Freudian theory on British literature. Provide illustrations (Use the novels you have read this
semester).
6. “Newspeak” in George Orwell’s “Nineteen Eighty-Four”. Comment on the meaning of this notion.
Supply examples from the novel. Reveal its functions.
7. “Doublethinking” in George Orwell’s “Nineteen Eighty-Four.” Comment on the meaning of this notion.
Supply examples from the novel. Reveal its functions.
8. “All animals are equal but some animals are more equal than others” (George Orwell). Comment on the
origin of this quotation and its meaning. Provide examples from the novel.
9. The theme of manipulation of consciousness (or mind manipulation) in George Orwell’s, Aldous
Huxley’s, and Margaret Atwood’s novels.
10. The theme of a totalitarian society in the novels you have read this semester.
11. Choose a novel you have read this semester and show how a specific death scene helps to illuminate the
meaning (message) of the whole work.
12. Epiphanies in James Joyce’s “A Portrait of the Artist as a Young Man,” “Araby,” “Eveline”: their
meanings and functions.
13. James Joyce’s “A Portrait of the Artist as a Young Man” as Kunstlerroman and Bildungsroman. Please
prove it.



14. All modernism is about the mind (prove the validity of this statement by providing illustrations from
Virginia Woolf’s “Mrs. Dalloway” and D.H. Lawrence’s “Lady Chatterley’s Lover”).

15. The functions of Homeric correspondences in James Joyce’s “Ulysses”.

16. Art for art’s sake. Please provide literary examples.

17. What is going on in Molly’s section (Episode 18) of James Joyce’s “Ulysses™?

18. George Orwell’s “1984” — Aldous Huxley’s “Brave New World” — Margaret Atwood’s “The
Handmaid’s Tale”: a comparative analysis.

19. Challenging the ethics of science and scientific experiment in Kazuo Ishiguro’s “Never Let Me Go”.

20. The genre of Kazuo Ishiguro’s “Never Let Me Go” is speculative fiction. Prove and illustrate this
statement.

21. Analyze your favorite novel written by Neil Gaiman.

22. The types and functions of symbols in F. S. Fitzgerald’s “The Great Gatsby”.

VI. IlIkana ouinoBannst (HanioHaabHa 1a ECTS)

Cyma 6auiB 3a Bei OuiHKa 32 HALIOHAJILHOIO IIKAJIOI0
BH/IH HABYAJILHOT Ouinka
MSILHOCTI ECTS Jns ex3ameny Js 3a5tiky
90-100 A BinMinHaO
82-89 B Hobpe
75_81 C 3apaxoBaHO
67-74 D 3a10BUTEHO
60 - 66 E
HesapaxoBano
1-59 Fx HeszanoBinpHO (3 MOXKITHBICTIO
HOBTOPHOTO
CKJIQJIaHHs)
VIl. PexoMeHnaoBaHa jJiTepaTypa

Ocnosna:

1. Jasunenxo I'. M. Ictopis 3apy6ixmoi mpiteparypu XVI-XVIII cr.: HaBu. moci6. K.: Ilentp
HaBYaIILHOT Jliteparypu, 2009. 296 c.

2. Jlasunenxo I'. M. Ictopis 3apy6ixuoi miteparypu XIX — mouatky XX cTomiTTs: HaBd. moci6. K.:
Llentp yuboBoi snitepatypu, 2007. 400 c.

3. Jlasupmenxo .M. Icropis 3apy6ixmoi miteparypu XX cr.: HaBu. moci6. K.: Ilentp HaBuanbHOL
miteparypu, 2007. 504 c.

4. 3apyOixHi nucbMeHHUKU. Ennuknonenuunuii cnoBHuk Tom 1. / 3a penakuiro H. Mockanbsckoi Ta
b. lllaBypcekoro. Tepromine, 2005. 824 c.

5. 3apyOikHI nucbMeHHUKHU. EHruknoneauunuit cioBHuk Tom 2. / 3a pemakuito H. Mockanbekoi Ta
b. lllaBypcekoro. Tepromine: HaBu kxura, 2005. 789 c.

6. Komomyk H. Icropis 3apy0Oixknoi miteparypu 20-ro cromiTts y 2-x uactuHax. Kuis: KOHZOP,
2023.

7. Gordeyeva N. The English Literature: naBu. mocionuk. K.: ®opym, 2000. 286 c.

8. Dudchenko M. Highlights of English and American Literature. Cymu: YHiBepcuterchka kuura, 2006.
446 c.



HHooamkosa:

1. Bemsakos O. O. KorniTuBHO-HAapaTOJOTIYHHUNA aHAJII3 XYA0KHBOTO IUcKypcy. HaykoBuit Bichuk CHY
imeHi Jleci Ykpainku. JIynpk, 2013. Ne7. C.14-20.

2. bemskoB O. O. OcoOGauBOCTI XYI0KHBOTO MOJICIIOBAHHS MIM30(PPEHIYHOTOIUCKYPCY. AKTyaslbHi
nuTaHHA iHO3eMHO1 (dinonorii. JIynpk, 2019. Ne 10. C. 27-34.

3. bemsaxor O. O., lkamapaa O. A. TeopeTnyHi nepeayMOBH Ta 3acaJHUYi MPUHIUIHN Xa0JIOT1YHOTO
aHaJi3y XyJI0KHBOTO TeKcTy. AkagemiuHi crynii. Cepis rymanitapui Hayku. Jlynek, 2024. Bun 1.
C.47-52.

4. Icaenxo K. I1. Ictopis 3apy6ixknoi miteparypu Cepennix BikiB Ta Bigpomkenns. Hixwun: HAITY,
2006. 41 c.

5. Kysemenko B. 1. Ictopis 3apy0ixknoi miteparypu XX ct. K.: Akan. kaura, 2012. 432 ¢

6. Jliteparypa 3axigHO€BpoIenchKkoro cepeanboBiyus / 3a pea. H.O. Bucorpkoi. Binuuisa: Hosa
kuura, 2005. 450 c.

7. Bagatskaya O., Kysla M. Outline of English Literature. Cymu:YHiBepcurercbka kuura, 2006.

8. Beverly Ann Chin, Wolfe Denny. American Literature. New York: Glencoe McGraw-Hill, 2002.
1361 p.

9. Delaney D., Ward C., Fiorina C.R. Fields of Vision. Literature of the EnglishLanguage (Part 1
and 2). Edinburgh Gate, Harlow: Pearson Ed. Ltd., 2005.

10. Gower R. Past and Present. An Anthology of British and American Literature. L.: Longman
Group, 1990.

11. Ushchyna V., Darkevch O., Belyakov O., Kozak S. Critical thinking and teaching stylistic analysis
of the literary text. Research Trends in Modern Linguistics and Literature. Lutsk, 2018. Vol. 1.
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CnHcok XyI10/KHbOI JIITEPATYPH, PEKOMEHA0BAHOI JIsl IPOYMTAHHA y 3 ceMecTpi

Ocnogna:
1. William Shakespeare (1564-1616) “Romeo and Juliet”, “Hamlet”, “A Midsummer Night’s Dream”,
“King Lear”, “The Tempest”.
2. Robert Stevenson (1850-1894) “Strange Case of Dr. Jekyll and Mr. Hyde”.
3. Jonathan Swift (1667-1745) “Gulliver’s Travels”.
4. Daniel Defoe (1660-1731) “Life and Strange Surprising Adventures of Robinson Crusoe, of York,
Mariner”.
5. Charlotte Bronte (1816-1855) “Jane Eyre: An Autobiography”.
6. Emily Bronte (1818-1848) “Wuthering Heights”.
7. Jane Austen (1775-1817) “Pride and Prejudice”.
8. Charles Percy Shelley (1792-1822): “Ode to the West Wind”.
9. Robert Burns (1759-1796): “My Heart in the Highlands”, “Humid Seal of Soft Affection”, “A Red, Red
Rose”, “Should Auld Acquaintance Be Forgot?”
10. John Keats (1795-1821): “Ode to a Grecian Urn” (Ona rperpKiii Basi abo 10 rpeipkoi ypuun), “Ode to a
Nightingale”.
11. Sir Walter Scott (1771-1832) “Ivanhoe”.
12. Mary Shelley (Wallstonecraft) (1797-1851) “Frankenstein; Or, The Modern Prometheus”.
13. Edgar Allan Poe (1809-1849) “The Black Cat”, “The Tell-Tale Heart”, “The Fall of the House of
Usher”, “The Raven”, “Annabel Lee”.
14. Nathaniel Hawthorne (1804-1864) “The Scarlet Letter”, “Young Goodman Brown”.



Hooamkoea:
1. William Shakespeare “Macbeth”, “Othello”, “The Taming of the Shrew”, “As You Like It”.
2. Henry Fielding “The History of Tom Jones, A Foundling”.
3. Bram Stoker “Dracula”.
4. ]. F. Cooper “The Last of the Mohicans”.

Cnucok Xy10KHbO1 JIITEpaTYpPH, PEKOMEHA0BAHOI VIl NPOYUTAHHA y 4 ceMecTpi

Ocnosna:
1. Oscar Wilde (1854-1900) “The Picture of Dorian Gray” (1891), “The Importance of Being Earnest”
(1895).
2. James Joyce (1882-1941)“Eveline” (in the collection of short stories “Dubliners”), “A Portrait of the
Artist as a Young Man”, “Ulysses” (a fragment).
3. Virginia Woolf (1882-1941) “Mrs Dalloway”.
4. David Herbert Lawrence “Lady Chatterley’s Lover”.
5. George Orwell “1984” (“Nineteen Eighty-Four”), “Animal Farm: A Fairy Story”.
6. Aldous Huxley “Brave New World”.
7. Anthony Burgess “A Clockwork Orange”.
8. Margaret Atwood “The Handmaid’s Tale”.
9. Kazuo Ishiguro “Never Let Me Go™.
10. William Golding “Lord of the Flies”.
11. John Fowles “The Collector” or “The Magus” or “The French Lieutenant’s Woman”.
12. Julian Barnes “History of the World in 10 % Chapters”.
13. Neil Gaiman “The Thing About Cassandra”.
14. Francis Scott Fitzgerald “The Great Gatsby”.
15. Ernest Hemingway “The Old Man and the Sea”, “Cat in the Rain”, “The Short Happy Life of Francis
Macomber”
16. Jerome David Salinger “The Catcher in the Rye”.
17. William Faulkner “A Rose for Emily”.
18. George Bernard Shaw “Pygmalion”.

Hooamkoea:
. Martin Amis “The Time’s Arrow or the Nature of the Offence”.
. Michael Ondaatje “The English Patient”.
. lan McEwan “Atonement”.
. Roald Dahl “The Smoker” or “Taste”.
. Joanne Harris “Chocolat”.
. David Mitchell “Cloud Atlas”.
. Joanne Rowling “The Casual Vacancy”.
. Markus Zusak “The Book Thief”.
. Suzanne Collins “The Hunger Games” (The first book “Tributes”).
10. Daniel Keyes “Flowers for Algernon”.
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